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HAAS, Frédéric. 
L’Art Hindou. Voyage aux Indes Orientales. 

Paris:  Typographie Chr. Krüsi,  1885. Small folio (15 1/4 x 11 3/4 inches). [4], [1, verso blank], 47 pp.  
French text in two columns. 31 albumen photographs on captioned mounts (one signed in the image 
by Samuel Bourne, another by Robert Phillips, the others unsigned). (Scattered foxing to the text, 
repaired tear to one text leaf). Publisher’s red pebbled cloth, front cover decoratively tooled with a gilt 
and black border and titled in gilt, rear cover with a decoratively tooled black border, spine stamped 
in gilt and black, silk moire endpapers, g.e. (Minor wear to backstrip, spine lightly faded). 
Rare photographically-illustrated book on Buddhist temples in India.
Mostly focussing on the southern portion of the continent (although including a few images of northern 
and western regions) this scarce book includes mounted albumen photographs illustrating the 
following: Mahavelipore (2) [Mahishasuramarthini cave temple at Mahabalipuram]; Tope de sarnath; 
Mont Aboo (2) [interior views of one of the Dilwara Temples on Mount Abu]; Madura (6) [Madurai, 
including the Meenakshi-Sundareswarar Temple, Thirumalai Nayakar Mahal, the Koodal Azhagar 
Temple, and others]; Trischnapoly [Rockfort Temple at Tiruchirappalli]; Tanjaor (4) [Brihadishwara 
Temple and the Shrine of Sri Subramanya at Thanjavur]; Chillambram (3) [Chidambaram Temple]; 
Seringam (5) [Sri Ranganathaswamy Temple in Srirangam]; Pondichery (3) [Puducherry, two city 
views plus an image of the statue of Dupleix]; Madras (2) [city views of Chennai]; Colonne de Delhi 
[Qutab Minar in Delhi]; and an image titled “Ceremonie Religieuse Boudhiste” depicting 8 monks 
seated on the ground, two playing dung chen.
The author of the book served as a French diplomat in China and Southeast Asia, including time as 
the French Consul at Mandalay.  The two signed images, by Samuel Bourne and Robert Phillips, are 
by well-known commercial photographers working on the continent.
Although there is no limitation given, most photographically illustrated books from this time period 
were produced in small numbers due to the high cost of production.  This is further supported by the 
book’s rarity, with no copies listed in OCLC or in the auction records.
Not in Truthful Lens.
(#22665)	   

$ 7,000
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HOGARTH, William (1697-1764) and others, illustrators. - Ebenezer FORREST (d.1793). 
An account of what seemed most remarkable in the five days peregrination of the five following persons, 
viz. Messieurs Tothall, Scott, Hogarth, Thornhill, and Forrest. Begun on Saturday, May 27th, 1732, and 
finished on the 31st of the same month. 

London:  Printed for R. Livesay,  1782. Oblong folio (11 1/2 x 17 1/2 inches). 9 hand-coloured aquatint 
plates by Richard Livesay after Hogarth (6) and Scott (3), proofs before all letters with imprints, titles, 
artist’s names and publication dates supplied in dark brown ink by a single contemporary manuscript 
hand, extra-illustrated with 16 variant plates (an additional suite of all nine of the plates in uncoloured 
aquatint printed in black, a third partial suite of six plates in uncoloured aquatint printed in bistre 
with open-letter titles, and a single example from a fourth state with the plate printed in black with 
open-letter title). Expertly bound to style in half 18th-century russia over contemporary marbled 
paper-covered boards, the flat spine divided into six compartments by gilt fillets and a greek-key roll, 
red/brown morocco lettering-piece in the second compartment, the others with repeat decoration in 
gilt. Provenance: Edward Cheney (1803-1884, armorial bookplate); Robert William Shipway (d.1928, 
Grove House, Chiswick, bookplate dated 1896).
A unique example of a rare and early aquatint work, with plates after Hogarth present here in multiple 
states.
Only two copies of this charming work are listed as having sold at auction in the past thirty years, and 
neither copy included any additional plates, as here. The text, in diary form, describes an excursion 
to the north coast of Kent that the 35 year-old Hogarth made with four friends. The journey, 
reminiscent of the fictional ramblings of Mr. Pickwick and friends, begins with the departure from 
London’s Covent Garden. They made their way by boat down the Thames to Gravesend and then 
on foot to Rochester, then Chatham, then back to Rochester, along the banks of the Medway, then 
Upnor Castle, Sheerness, Queenborough, then by boat back up stream to Billingsgate in London. The 
account, written by Ebenezer Forrest, is enlivened with notes on the people they met, descriptions 
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of the inns in which they stayed, the food and drink they consumed, and their high-jinks along the 
way. The text ends with a detailed account of the expenses incurred on the trip (6 guineas in total). 
The text also cross-references the fine plates, giving fascinating information about when the original 
drawings were produced. Six of the plates were from Hogarth’s drawings and three from drawings 
by Samuel Scott. Both the written account and the drawings remained unpublished at the time of 
Hogarth’s death in 1764. Ronald Paulson notes that Richard Livesay was employed from 1777 to 1785 
by William Hogarth’s widow to produce authorised copies of “Hogarth’s drawings and some rare 
prints.” That the impetus which led to the production of the present work came from Mrs. Hogarth 
is not evident from the title (where she is not mentioned) but is alluded to in the imprint line to the 
plates: “Publish’d ... by Rd. Livesay at Mrs. Hogarths Leicester Fields.” The existence of multiple states 
of the plates are referred to by Lowndes, but are not mentioned by the later bibliographies.
The provenance of the present copy is particularly interesting:  Edward Cheney was a connoisseur and 
art collector of note, and Robert Shipway was a Hogarth aficionado who owned Hogarth’s country 
house in Chiswick, opened it to the public in 1904 and gave it to Middlesex County Council in 1907.
Abbey Life 307 (with hand coloured aquatints); Bibliotheca Grenvilliana I, p.330; Cohen pp 156-7; Lowndes II, 
p.1082 (“These engravings occur in four states”); Prideaux p.340.
(#22761)	   

$ 16,000
[LAW, John (1671-1729)]. 
[The Great Mirror of Folly...] Het groote Tafereel der Dwaashied vertoonende de opkomst, voortgang en 
ondergang der Actie, Bubbel en Windnegotie in Vrankrijk, Engeland, en de Nederlanden. 

[Holland]:  1720. Folio (15 3/8 x 9 3/4 inches). Title printed in red and black, 26, 52, 31, [1], [8], 9, [1] 
pp.  74 engraved plates or broadsides on 67 sheets (including 40 double-page and 14 folding, one plate 
present in two states [titled “Monument consacre a la posterite en memoire de la folie incroyable...”, 
8 quarter page plates trimmed and mounted on two sheets as issued), 2 engraved maps (including a 
large folding chart by Van Keulen). Contemporary Dutch mottled calf, covers elaborately panelled 
with gilt rules and roll tools, central arabesque figure and corner pieces, spine in eight compartments 
with raised bands, brown morocco lettering-piece in the second compartment, repeat decoration in 
gilt in the others. (Expert restoration to joints). 
A very rare collection of contemporary satirical prints relating to the financial exploits of John Law and 
his infamous Mississippi Bubble.
John Law (bap. 21 April 1671 - 21 March 1729) was a Scottish economist who believed that money was 
only a means of exchange that did not constitute wealth in itself, and that national wealth depended 
on trade. He is said to be the father of finance, responsible for the adoption or use of paper money or 
bills in the world today. Law was a gambler and a brilliant mental calculator, and was known to win 
card games by mentally calculating the odds. An expert in statistics, he was the originator of economic 
theories, including two major ideas: ‘The Scarcity Theory of Value’ and the ‘Real bills doctrine’
The present work records the economic crisis precipitated by Law. The crisis had its origins in the 
decision of the French regent, Philippe d’Orléans, to appoint John Law the Controller General of 
Finances for France. In “May 1716 the Banque Générale Privée (“General Private Bank”), which 
developed the use of paper money was set up by Law. It was a private bank, but three quarters of the 
capital consisted of government bills and government accepted notes. In August 1717, he bought the 
Mississippi Company, to help the French colony in Louisiana. In 1717 he also brokered the sale of 
Thomas Pitt’s diamond to the regent, Philippe d’Orléans. In the same year Law floated the Mississippi 
Company as a joint stock trading company called the Compagnie d’Occident which was granted a 
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trade monopoly of the West Indies and North America. The bank became the Banque Royale ... in 
1718, meaning the notes were guaranteed by the king. The Company absorbed the Compagnie des 
Indes Orientales, Compagnie de Chine, and other rival trading companies and became the Compagnie 
Perpetuelle des Indes on 23 May 1719 with a monopoly of commerce on all the seas. The system 
however encouraged speculation in shares in ‘The Company of the Indies’ (the shares becoming a sort 
of paper currency) ... In 1720 the bank and company were united and Law was appointed Controller 
General of Finances to attract capital. Law’s pioneering note-issuing bank was extremely successful 
until it collapsed and caused an economic crisis in France and across Europe.
Law exaggerated the wealth of Louisiana with an effective marketing scheme, which led to wild 
speculation in the shares of the company in 1719. In February 1720 it was valued for a very high 
future cash flow at 10,000 livres. Shares rose from 500 livres in 1719 to as much as 15,000 livres in the 
first half of 1720, but by the summer of 1720, there was a sudden decline in confidence, leading to a 
97 percent decline in market capitalization by 1721. Predictably, the ‘bubble’ burst when opponents 
of the financier attempted en masse to convert their notes into specie. By the end of 1720 Philippe II 
dismissed Law, who then fled from France.” 
Copies of the Great Mirror of Folly vary greatly in terms of the selection and number of plates; in 
addition some plates are known in various states, as evidenced here by one plate present in two states 
with variant text.  This copy without the engraved list of plates found in some copies.
Goldsmiths 5829; Kress 3217; Muller 3535; Sabin 28932; cf. A.H. Cole The Great Mirror of Folly ... an economic-
bibliographical study [Harvard: 1949].
(#25547)	   

$ 16,000



[LE HAY] - Charles de FERRIOL (1652-
1722). 
Recueil de cent estampes représentant 
differentes nations du Levant. [With, part 
two:] Explication des cent estampes qui 
représentent les costumes des differentes 
nations du Levant. Avec de nouvelles 
estampes de ceremonies turques qui ont 
aussi leurs explications. 

Paris:  Le Hay and Duchange, 1714; 
Jacques Collombat, 1715. Folio (19 3/4 x 
13 inches). Engraved title, 102 engraved 
plates (comprising 100 numbered plates 
and 2 unnumbered, 3 double-page), one 
leaf of engraved music. Contemporary 
red morocco, covers ruled in gilt, spine 
in eight compartments with raised bands, 
black morocco lettering piece in the 
second compartment, the others with an 
overall repeat decoration in gilt, marbled 
endpapers (expert restoration to the joints). 
Provenance: Jacob Bouverie, 1st Viscount 
Folkestone (armorial bookplate on verso of 
the title).
A lovely copy of Le Hay and Ferriol’s famous 
work depicting the costume of the Levant: 
this copy bound in 18th century red morocco.
The plates are based on paintings in the collection of the Marquis de Ferriol. In 1707, Ferriol 
commissioned Jean Baptiste van Mour to paint one hundred pictures of different officials and races 
in their costumes: the chief eunuch; a Turkish man cutting himself to show his love for his mistress; a 
Jewish woman taking goods to Turkish harems; a Greek bride; a Turkish women at leisure; Albanians, 
Bulgarians, Greeks, Persians and Arabs. When the paintings were complete, Ferriol helped le Hay to 
publish the present engravings of the pictures. Le Hay’s work was an instant success and the plates 
quickly became the principal source of turqueries for artists and publishers throughout Europe. In 
recognition of van Mour’s talents, he was granted the unique post of `Peintre ordinaire du Roi en 
Levant’ in 1725.
Atabey 429; Blackmer 591; Colas 1819-20; Brunet III, 947-8; Cohen-de Ricci 392l; Lipperheide 413, 414
(#15885)	   

$ 35,000
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MASON, George Henry. 
The Costume of China, illustrated with sixty engravings: with explanations in English and French. 

London:  W. Miller,  1800 [text watermarked: 1821;  plates: 1823]. Quarto (12 3/4 x 9 3/4 inches). Title 
and text in French and English. 60 hand-coloured stipple-engraved plates by Dadley after Pu-Qùa 
of Canton, each with accompanying text leaf. Contemporary dark green straight-grained morocco, 
covers elaborately panelled in gilt and blind including a large central lozenge-shaped panel edged in 
gilt and blind with various rolls and fillets in gilt and blind, spine in six compartments with semi-
raised bands, lettered in the second and fourth compartments, the others with repeat decoration in 
gilt, gilt turn-ins, gilt edges. 
A fine copy of Mason’s famous illustrated survey of China.
First published in 1800, Mason’s text is based on his own experiences in Canton in 1789-1790. At the 
time he was there, foreigners were not allowed access to the China beyond the borders of the visitor’s 
compounds. Mason, however, was able to gain some information from interacting with the Hong 
merchants of Canton. The work is given structure by the series of plates, based on original drawings 
by Pu-Qua, that Mason purchased in Canton. Each plate is accompanied by a commentary in which 
Mason draws on either his own experiences or the accounts of earlier writers such as Staunton and 
Nieuhoff.
Cf. Abbey Travel II, 533; cf. Colas 2009; cf. Lipperheide Le 17
(#25134)	   

$ 4,750
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[NEPEAN, Captain Evan (1785-1864)]. 
Mexican Antiquities from the Island of Sacrificios ... from Excavations made in the year 1840, by Captain 
Evan Nepean whilst in Command of H.M.Ship Comus [manuscript title]. 

Kent, [Great Britain]:  [circa 1843]. Folio (24 x 19 inches). Manuscript pictorial title and 14 graphite, 
pen-and-ink, watercolour and gouache drawings finished with gum arabic (three captioned in 
pencil), on thick paper, each mounted onto larger sheets of thin coloured paper. Contemporary half 
dark purple morocco over dark purple boards, original manuscript label mounted on the upper 
cover, cloth ties.  Housed in a red morocco backed box. Provenance: Rear Admiral Evan Nepean 
(manuscript book label on the front pastedown and with an additional label inscribed in his hand 
“Drawings of Antiquities Now in British Museum From the Island of Sacrificios off Vera Cruz); Rev. 
Marshall Jackson (early ownership inscription mounted onto front pastedown).
[With:]
NEPEAN, Evan; and Samuel BIRCH.  An Account of Certain Antiquities in the Island of Sacrificios. 
London: J. B. Nichols and Son, 1843.  4to, self-wrappers, uncut.  A separately-issued offprint from vol. 
XXX of Archaeologia.  Laid in to the above.
An incredible album of 19th century watercolours of pre-Columbian Mexican antiquities discovered by 
a British captain on an island off the coast of Vera Cruz.
Captain Evan Nepean took command of the H.M.S. Comus in 1839, an 18-gun sloop on the West 
India station, where he was principally employed in affording protection to British trade in the Gulf 
of Mexico.  In 1840, he anchored off the Isla de Sacrificios, a deserted island approximately one mile 
off the Mexican coast just south of Vera Cruz.  The Island had first been identified and named by 
Grijalva, who with Diaz first explored this part of the coastline in 1518, where they found evidence 
of a mass human sacrifice.  Inspired by the publications of Stephens & Catherwood , Nepean “caused 
several excavations to be made there, and succeeded in digging up various articles of pottery, idols, 
and musical instruments” (quoting the offprint).  This album of watercolours by Nepean depicts his 
incredible find.  
In all, the fifteen drawings show 54 pieces of pottery, including vessels and musical instruments, 
many with elaborate carvings of deities or colourful geometric patterns.  Among the most spectacular 
images in this album is a brightly coloured large vessel with a figure of a man in native dress standing 
on the outside with both arms extended back, wearing a head-dress, nose ornament, and a pendant 
with a human face.  Curiously, the title page is illustrated with an image of a relic apparently not part 
of the Sacrificios find, captioned: “Montizuma’s [sic] cup in possession of Lord Amherst.”  
Nepean’s collection, which encompassed nearly 1000 objects, was sold to the British Museum in 1844, 
along with a similar album of watercolours. The present album, however, was retained by Nepean. The 
album in the British Museum contains some of the same images as here, though not all.  In addition, 
the British Museum album contains preliminary pencil sketches and tracings of images which appear 
in this album in a more finished state (e.g. the spectacular vessel mentioned above is present in the 
British Museum album as a preliminary sketch and a tracing, British Museum Am2006, Drg. 256 and 
257).
C.f. Zelia Nuttal, “The Island of Sacrificios” in The American Anthropologist, vol. 12, no. 2, pp. (1910), pp. 257-295.
(#21844)	   

$ 48,000
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REPTON, Humphry (1752-1818). 
Designs for the Pavillon [sic.] at Brighton. 
Humbly inscribed to His Royal Highness the 
Prince of Wales. By H. Repton ... with the 
assistance of his sons, John Adey Repton, F.S.A. 
and G.S. Repton, architects. 

London:  printed by Howlett & Brimmer for 
J. C. Stadler, sold by Boydell & Co., Longman, 
Hurst, Rees & Orme, [etc.],  [1822] [text 
watermarked 1821-1822; plates 1822]. Folio (21 
5/8 x 14 3/4 inches). Emblematic frontispiece 
hand-coloured, 1 hand-coloured plan, 7 
aquatint plates (one tinted with a sepia wash, 
six hand-coloured [one with an overpage, one 
double-page with two overslips, one folding 
with two overslips, one single-page with two 
overslips, one single-page with one overslip]), 
11 aquatint illustrations (seven uncoloured, 
one with a sepia wash, three hand-coloured 
[two of these with a single overslip]), all by J.C. 
Stadler after Repton. Uncut. Expertly bound to 
style in half red morocco over contemporary 
marbled paper covered boards, original paper 
letterpress label affixed to the upper cover, 
spine in eight compartments with semi-raised 
bands, bands tooled in gilt, lettered in gilt in 
the second compartment, the others with a 
repeat decoration in gilt. 
A fine uncut copy of Repton’s fascinating proposal for a royal palace at Brighton.
Humphry Repton was the main successor to Lancelot “Capability” Brown as an improver of grounds 
for the English gentry in the late eighteenth and early nineteenth century. He was particularly noted for 
his Red Books. These were produced for each individual client and were made up from a manuscript 
description of his proposed improvements bound with Repton’s own watercolour drawings of the 
grounds, with his proposed alterations displayed on an overlay. His proposal for Brighton pavilion 
was no different and the present work “was based directly on the original Red Book, which was sent 
to the publisher and engraver, J.C. Stadler, of 15 Villiers St., Strand. The drawings, by Repton and his 
sons, were sumptuously reproduced in aquatint, mostly in color, complete with their overslips and 
slides. Stadler himself took on the financial responsibility” (Millard, British p. 245).
First published in 1808, the present issue dates from 1822 and may mark an attempt to take advantage 
of the interest generated when architect John Nash completed his work on the Pavilion for King 
George IV. Between 1815 and 1822 Nash redesigned and greatly extended the Pavilion, and it is the 
work of Nash which can be seen today. The pavilion as it was finally completed still owed a huge 
debt to Indian architecture but was in a form which re-interpreted the Indian ideal in a fashion more 
suitable to both English tastes and climate.
Abbey Scenery 57 (1822 watermarks) and cf.55; Millard British 66 (2nd edition); cf. Tooley p.207; cf. Prideaux p.349
(#25450)	   

$ 14,000
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RUSSIA. - WIlliam MILLER (publisher). 
Costume of the Russian Empire, illustrated by a 
series of seventy-three engravings ... Costumes 
[sic.] de l’Empire Russie. 

London:  printed by S. Gosnell for W. Miller,  
1803 [text watermarked 1796-1811-1813, 
plates watermarked 1817]. Folio (13 7/8 x 10 1/8 
inches). Letterpress title in English, letterpress 
title in French, parallel text in English and 
French. 73 hand-coloured stipple-engraved 
plates by J. Dadley. Contemporary red straight-
grained morocco, covers elaborately panelled 
in gilt and blind, expertly rebacked to style, 
spine in four compartments with semi-raised 
bands, lettered in the second compartment, 
the others with an overall repeat decoration in 
gilt, coloured endpapers. 
A fine copy this attractive and valuable record 
of the peoples of the Russian Empire as it stood 
at the end of the reign of Empress Catherine the 
Great.
“The Russian empire is to an extent [unlike] 
other modern nations, and hardly equalled 
by that of the Romans in the summit of their 
power. It embraces within its limits, nations 
the most various, with countries and climates 
the most opposite ... It touches the Frozen Ocean of the north; and borders the warm climate of Persia, 
Japan, and China, on the south.... The authenticity of the present work is undoubted [The subjects of 
the engravings having been taken from a work published by  Carl Wilhem Müller:  Johann Gottlieb 
Georgi’s Déscription de toutes les nations de l’empire de Russie, published in St. Petersburg, 1776-
77]... The descriptions have been derived from the most authentic sources, more particularly from 
Professor Müller’s “Description ... - Voyage en Sibérie, par D’Auteroche - Description de Kamtshatka, 
par M. Kracheninnikow - Plescheëf ’s Survey of the Russian Empire - Pallas’s Travels through the 
Southern Parts of Russia - Saür’s Acccount of Commodore Billings’s Expedition to the Northern Parts 
of Russia,” ... as well as from information procured from several gentlemen, who have been resident 
for some time in different parts of that empire’ (Preface).
Cf. Abbey Travel I, 244; Bobins I, 179; Cat Russica C1187; Colas I, 702; Hardie p.151;  Prideaux p.317.
(#25136)	   

$ 2,500
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SAVAGE, William. 
Practical Hints on Decorative Printing, with illustrations engraved on wood and printed in colours at 
the type press. 

London:  published for the Proprietor by Messrs. Longman, Hurst, Rees, Orme and Brown [and 
others],  [1818-] 1822 [-1823]. Folio (15 1/4 x 10 3/4 inches). Letterpress title printed in red and black 
within a typographic border, 3pp. list of subscribers, 1p. prefatory note by Savage, dated November 
25th, 1818, 1p. ‘address’ dated 25 March 1823, text.  Additional title printed in gold and colours 
(on india paper mounted), dedication to Earl Spencer printed in colours (on india paper mounted), 
52 plates (most printed in two or more colours, one heightened with gold, and including the  9 
cancelled plates), extra-illustrated with a duplicate impression of the uncoloured wood-engraved 
plate illustrating ‘Rinaldo and Armida’ (Abbey’s plate no.50), 3 illustrations, and 6 colour-printed 
head-pieces. Dark red half morocco over contemporary orange paper-covered boards, spine in six 
compartments with raised bands, the bands highlighted with gilt fillets and tooling, lettered in gilt in 
the second compartment, the others with repeat tooling. 
Very rare large paper copy of Savage’s extraordinary ‘tour-de-force’: an influential and beautiful work on 
colour-printing, a precursor to Baxter’s work, which was responsible for the revival of interest in printing 
from relief blocks (as used in chiaroscuro printing).
A fine complete copy of the spectacular large paper copy of this great work - limited to 100 copies and 
here with the very rare 1p. note to subscriber’s, dated 25 November 1818, which was designed to be 
discarded when the work was completed. Only a single copy of this large paper issue appears to have 
been sold at auction in the past thirty years.
The whole edition was to have been limited to no more than 335 copies, but in the end only 227 
copies were subscribed for and this can be stated with certainty as being the actual number produced 
as Savage deliberately destroyed the blocks in order to ensure that no more copies could be printed. 
The edition was issued in two forms: 127 copies in quarto (the Abbey copy is 10 1/8 inches tall) at 5 
guineas and 100 copies on large paper, as here, at 10 guineas. 
The underlying reason for the work is quite prosaic: Savage wished to present his new oil-free printing 
ink in a form which allowed for its full potential to be demonstrated. The result is a masterpiece . 
“Savage’s magnum opus, which was announced in 1815, appeared in parts between 1818 and 1823. 
It is both a highly idiosyncratic volume and a notable landmark in the history of color printing from 
wood, anticipating Baxter by about ten years” (Ray, The Illustrator and the Book in England ). The 
technical aspects of the work are truly extraordinary: one highlight amongst many is a  colour print, 
which Burch notes is printed from twenty-nine separate blocks, and which therefore qualifies as  “the 
most complicated print ever printed in colours from wood blocks”.
Abbey Life 233; Bigmore & Wyman, II, pp. 297--301; Burch Colour Printing pp.116--121; Friedman 35--38; Lowndes 
III, p.2194; Printing and the Mind of Man 141; Ray The Illustrator and the Book in England 99.
(#24945)	   

$ 17,500
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[SEYMOUR, James (1702-1752), and Thomas SPENCER (artists)]. - Thomas BUTLER and John 
CHERY (publishers). 
[Portraits and Pedigrees of the Most Celebrated Racers from Paintings by Eminent Artists, with portraits 
of the Jockeys. 

[Arundel and London:  John. Cheny or Thomas Butler,  1754, but individual plates with imprint 
dates from 21 June 1740 - August 1751]. Square folio (12 3/8 x 14 inches). 26 engraved sheets (each 
approximately 11 1/2 x 11 3/4 inches), with 26 portraits of thoroughbred race-horses (24 after Seymour, 
2 after Spencer) within integral engraved text giving the history and breeding of the subjects of the 
portraits, mounted on 26 consecutive sheets. (Most plates trimmed to within the plate mark). Near-
contemporary 18th-century red morocco, the covers with an attractive decoratively-tooled  border, 
the spine in six compartments with raised bands, elaborate repeat decoration in each compartment 
centering on a neo-classical tool, marbled endpapers. 
A spectacular album containing early  impressions of these very early portraits of race-horses after 
paintings by James Seymour and Thomas Spencer, with text which provides important details of the 
early days of racing in England.
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The Mellon collection includes a bound collection of 34 portraits. All the plates in the  present album 
are also included in the Mellon album, but 19 of the present examples are the earlier Cheny issues 
whilst the majority of those found  in the Mellon album are the later Butler versions. The most obvious 
difference between the prints later issued by Butler and Cheny is that all of Butler’s prints incorporate 
a coat-of-arms and an associated dedication to the owner of the arms.
James Seymour is recognized as one of the earliest English sporting artists.  He was the son of a 
wealthy goldsmith and diamond merchant who supplied the plate for racing trophies.  His father was 
also an amateur artist and a member of the Virtuosi Club of St. Luke, a gentleman’s club for artists 
and art lovers.  The young Seymour had no formal art instruction but he learnt to draw by studying 
the pictures and prints in his father’s collection.  At an early age he was introduced to some of the 
leading artists of the day, but at the same time he was encouraged to develop a love of the track, 
which eventually lead to his financial ruin.  Seymour was passionate about racing and in addition to 
drawing and painting them he is believed to have owned racehorses himself.  With his prolific output 
and superior talents he quickly established himself as a successful sporting artist, counting among his 
patrons Sir William Jolliffe, and the 6th Duke of Somerset.  James Seymour was one of the first true 
sporting artists in Britain; he was considered one of the most eminent horse painters of the age and 
this important and rare album of charming engravings offers a true sampling of his work. 
The subjects of the individual engravings are as follows:

1 Old Partner (Thomas Butler: 175) Mellon Sporting and Animal Prints Seymour 13.30
2. Bajazet (Thomas Butler: 1751) 13.32 
3. Childers (John Cheny: 21 June 1740) see 13.14
4. Second (John Cheny: 26 September 1741) see 13.7
5. Silver Leg (Thomas Butler: 1752) 13.26
6. Bal’d Charlotte (John Cheny: 26 September 1741) see 13.11
7. Squirril (John Cheny: 10 July 1746) see 13.20
8. Conqueror (John Cheny: 15 October 1746) see 13.16
9. Volunteer (John Cheny: 1 May 1743) see 13.24
10.Bay Bolton (John Cheny: 30 June 1740) see 13.3
11. Brokelby Betty (John Cheny: 26 September 1741) see 13.23
12. Moorcock (Thomas Butler: 1748) 13.29
13. Fearnought (John Cheny: 29 December 1746) see 13.15
14. Sedbury (John Cheny: 26 September 1741) see 13.21
15. Carlisle (John Cheny: 26 September 1741) see 13.6
16. Creeping Molly (John Cheny: 22 December 1746) see 13.12
17. Molly (John Cheny: 26 September 1741) see 13.22
18. Starling (John Cheny: 30 August 1746) see 13.1
19. Crab (John Cheny: 10 January 1746/7) see13.2
20. Old Cartouch ([John Cheny]: n.d)  13.18
21. Lamprie (John Cheny: 26 September 1741) see 13.13
22. Brabraham (Thomas Butler: 1749) 13.31
23. Starling (Thomas Butler: August 1751) see 13.33
24. Old Scar (John Cheny: 26 September 1741) see 13.17
25. Basto  (John Cheny: 26 September 1741) see 13.5
26. Sportley (Thomas Butler: July 1751) 13.28

Cf. Lane British Racing Prints Seymour 2.  #1-7, 11-18, 20-24, 26, 28-33; Mellon Sporting and Animal Prints 
Seymour 13. #1-7, 11-18, 20-24, 26, 28-33; cf. Siltzer British Sporting Prints p.389.
(#24392)	   

$ 8,500



SMITH, Adam (1723-1790). 
An Inquiry into the Nature and Causes of the Wealth of Nations. 

London:  Printed for W. Strahan; and T. Cadell,  1776. 2 volumes, quarto (11 x 9 inches). Half-title 
in vol. 2 only (as issued), leaves M3, U3, 2Z3, 3A4 and 3O4 are cancels in Vol. 1, as are D1, 3Z4, 4C3 
in Vol. II, 1p. publisher’s advertisement at rear of Vol. II. Expertly bound to style in contemporary 
calf, covers with a gilt border, the flat spine divided into six compartments by gilt fillets and roll tools, 
black morocco lettering-piece in the second compartment, red morocco lettering piece in the fourth, 
the remaining compartments with elaborate repeat tooling in gilt centered around a classical tool, 
marbled endpapers. 
An attractive copy of the first edition of the “first and greatest classic of modern economic thought” 
(Printing and the Mind of Man).
Smith’s basic tenet that government should not interfere with free-market practices had an immediate 
political impact that is still felt today.  Smith began “with the thought that labour is the source from 
which a nation derives what is necessary to it. The improvement of the division of labour is the 
measure of productivity...Labour represents the three essential elements: wages, profit and rent, and 
these three also constitute income. From the workings of the economy, Smith passes to its matter  
‘stock’  which encompasses all that man owns either for his own consumption or the return it brings 
him. The Wealth of Nations ends with a history of economic development, a definitive onslaught on 
the mercantile system, and some prophetic speculations on the limits of economic control.  Where 
the political aspects of human rights had taken two centuries to explore, Smith’s achievement was to 
bring the study of economic aspects to the same point in a single work. The Wealth of Nations is not 
a system, but as a provisional analysis it is completely convincing. The certainty of its criticism  and 
its grasp of human nature have made it the first and greatest classic of modern economic thought” 
(Printing and the Mind of Man).
Carpenter XXVII; Goldsmith’s 11392; Grolier English 57; Kress 7261; Printing and the Mind of Man 221; Rothschild 
1897; Sabin 82302; Tribe 9; Vanderbilt p.3.
(#24310)	   

$ 150,000
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SOLVYNS, Frans Balthazar (1760-1824). 
The Costume of Hindostan, elucidated by sixty 
coloured engravings; with descriptions in English 
and French, taken in the years 1798 and 1799. By 
Bart. Solvyns, of Calcutta. 

London:  published by Edward Orme,  [1807] 
[plates watermarked 1823]. Large 4to (14 1/2 
x 10 1/4 inches). Titles and text in English and 
French, 60 hand-coloured stipple-engravings. 
Contemporary red morocco, covers elaborately 
bordered in gilt and blind, spine with raised 
bands in seven compartments, lettered in 
the second compartment, the others with an 
overall repeat decoration in gilt, all edges gilt. 
Provenance: George Granville Leveson-Gower, 
1st Duke of Sutherland (1758-1833, arms in gilt 
on the upper cover).
The Duke of Sutherland’s copy of Orme’s issue of 
Solvyn’s great work on India.
Solvyns was born in Antwerp and sailed for 
India in 1790. He first noticed the keen interest 
shown by the British in Indian costumes and 
way of life after completing the illustrations for 
a report on Kyd’s expedition to Penang and the 
Andaman Islands. In 1799 he published, in Calcutta A Collection of Two Hundred and Fifty Coloured 
Etchings of the Manners, Customs, and Dress of the Hindoos. Unfortunately, the work was a financial 
failure largely due to the images being poorly executed by European standards. This first attempt 
did however attract the attention of the eminent orientalist Sir William Jones, and it was with his 
enthusiastic support that Solvyns pursued his aim of issuing a work that did justice to the subject. 
In 1803 he left India for France where he reworked and vastly improved the plates; he also prepared 
an enlarged text, in both French and English (translated by his wife Mary Anne Greenwood). This 
reworking and rewriting took years, and it was not until 1808 that the first part of his Les Hindous was 
published. Over the next four years it was issued in 48 parts with a  total of  288 colour-printed plates.
Jones was not the only one who had seen the potential in Solvyn’s work published in Calcutta.  “Solvyn’s 
decision to prepare a new set of etchings from his drawings of the Hindus was also prompted by the 
publication of a pirated copy of his work in London.  In 1804-05, the firm of Edward Orme brought 
out an edition of Solvyn’s etchings, acknowledging him, but without permission” (Hardgrave, p. 54).  
First issued in parts under the title The Costume of Indostan, the work was re-issued in 1807 with a 
changed title and a new printer (i.e. the first issue being done by Bulmer and the later issue by Hayes).  
The work was reprinted from the original plates into the 1830s. 
This copy the nicest we have ever encountered, in a glorious contemporary morocco binding with the 
arms of the Duke of Sutherland.
Brunet V, 433; Colas II, 2765; cf. Lipperheide Ld9 (1807 edition); cf. Abbey Travel II, 429 (1807 edition); Tooley 461
(#26043)	   

$ 6,750
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TURKEY & OTTOMAN EMPIRE, Costume. 
Recueil des differents costumes des principaux Officiers et Magistrats de la Porte; et des peuples sujets de 
l’Empire Othoman, tels que les Grecs, les Armeniens, les Arabes, les Egyptiens, les Macédoniens, les Juifs 
&c. On y a joint une court explication des usages, moeurs, coutumes et religion, de ces diverses nations, 
tirée des meilleurs auteurs. . 

[Paris:  Onfroy,  1775]. 1 volume bound in two, folio (14 1/4 x 9 1/2 inches). 96 extraordinary hand-
coloured engraved plates, most heightened with silver and gold, two with imprint ‘Pitre pinx. Juillet 
sculp.”, the others unsigned, the plates interspersed with 16 pages of engraved explanatory text 
(printed recto only of 16 leaves), 1p. engraved list of contents ‘Ordre et la Table’ at the end of vol.II. 
(Lacking the engraved title page, outer blank border to first text leaf in vol.II torn away just affecting 
the neat line around the text). . Contemporary French half mottled calf over dark blue/gray paper-
covered boards, spine gilt in eight compartments, red morocco lettering-pieces in the second and 
third compartments, the others with repeat overall tooling in gilt, marbled endpapers, red-stained 
edges to text block, the two volumes contained within a modern cloth box with green morocco labels 
on upper cover and spine. 
A superlatively coloured copy of a very rare work: one of greatest of all visual records of the Ottoman 
Empire, complete with 96 magnificent costume plates
This work can be seen as the true progenitor of the series of colour-plate costume books on Turkey 
and the Middle East that appeared at the turn of the 19th century onwards: but those work pale 
in comparison with this masterpiece. The plates are produced using an inspired combination of 
very light engraved lines with sumptuous gouache colouring raised to a different plain by the lavish 
introduction of silver and gold wherever appropriate. And, as the plates concentrate on the upper 
or ruling classes of the Ottoman Court and Empire, there is an ostentatious amount of gold cloth, 
jewelry, and metalwork on display. The  plates are grouped logically according to various headings 
and each section is here preceded by explanatory or companion text. The range of subjects does lean 
heavily towards the costume of the Ottoman court and the Grand Seraglio (its members, officials and 
servants) but also includes significant numbers of images of ethnic and occupational costume from 
the rainbow of peoples that made up the Empire at the time: Greeks, Armenians, Arabs, Egyptians, 
Macedonians and Jews. Although only two of the plates are signed, according to Atabey, approximately 
a third of the plates are based on prototypes from the work of  Nicolay, but all have a freshness and 
individuality that means that every plate has the look of a portrait observed from life rather than a 
mere costume plate.
Atabay 1016; Blackmer 1399; cf. Bobins ‘Exotic & Beautiful’ I, 127 (variant issue); Colas 2501; Vinet 2336.
(#25661)	   

$ 95,000
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[WAGEMAN, Thomas Charles (1787-1863)]. 
The Military Costume of Turkey. 

London:  published by Thomas M’Lean, Howlett & Brimmer printers,  1818 [plates watermarked 1823]. 
Folio (14 x 10 inches). Hand-coloured stipple-engraved portrait frontispiece of Antonaki Ramadani 
by Thomas Charles Wageman, engraved additional title printed in sepia with integral hand-coloured 
aquatint vignette, 29 hand-coloured aquatint plates. Contemporary red straight-grained morocco, 
covers elaborately bordered in gilt and blind, spine in six compartments with semi-raised bands, 
lettered in gilt in the second compartment, the others with repeat overall decoration in gilt, brown 
endpapers, gilt edges. 
A lovely copy of this well-known work illustrating the costume of Turkey.
“Persons from all parts of this immense empire, united in the pursuit of military distinction, present 
a strange association of figures and differences of hue. The Military Costume of Turkey, therefore, 
comprises a great variety of dresses, as well as men of countries distant from each other, and varying 
in their complexions from the scarcely tinged Georgian, to the sable Nubian. The subjects which 
compose this selection have been furnished by the liberality of a gentleman, who had stored his 
portfolio during his residence at Constantinople” (Preface).
The frontispiece is a portrait by Wageman of the dedicatee, “His Excellency Antonaki Ramadani” the 
Ottoman Ambassador to the British Court “engraved from a likeness ... for which his Excellency had 
the kindness and condescension to sit in his robes” (preface);  the remaining plates each concentrate 
on a single figure in military garb, each with a facing leaf of explanatory text.
Abbey Travel  II, 373; Blackmer 1125; Colas 2059; Vinet 2338.
(#26058)	   

$ 2,500
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WEBSTER, Noah (1758-1853). 
An American Dictionary of the English 
Language. 

New York:  published by S. Converse, printed 
by Hezekiah Howe of New Haven,  1828. 2 
volumes, quarto (11 1/8 x 9 inches). Engraved 
portrait frontispiece of Webster by A.B. 
Durand after S.F.B. Morse at the front of vol.I, 
“Additions and Corrections” leaf bound at 
the end of vol.II. Expertly bound to style in 
diced russia over contemporary marbled-
paper covered boards, spines with semi-
raised bands divided into five compartments, 
ruled on either side of each band, lettered in 
gilt in the second and fourth compartments, 
marbled endpapers and edges. Provenance: 
Walter Bowne (1770-1846, mayor of New 
York City, signatures in each volume).
First edition of the most important American 
dictionary, the “most ambitious publication 
ever undertaken, up to that time, upon 
American soil”  (Grolier “American 100”) and 
a prize to be cherished by any American who 
cares about their native tongue.  This copy with 
provenance of a mayor of New York City.
Noah Webster, teacher, lawyer and lexicographer, was also “an ardent nationalist and he wanted to stress 
the political separation from England by the cultivation of a separate American language” (PMM). 
Starting work on the American Dictionary in 1800,  “Webster set a new standard for etymological 
investigation, and for accuracy of definition (‘a born definer of words’ - Sir James Murray), and 
included 70,000 words, as against the 58,000 of any previous dictionary” (Grolier American 100).  
This dictionary represents the culmination of Webster’s indefatigable dedication to providing his 
country with its first comprehensive modern dictionary. 
The American Dictionary was printed in an initial edition of just 2500 copies at $20 for the two 
volumes. The valuable introductory material contains his thesis on the development of languages, and 
also his philosophical and practical grammar of the English language.  Importantly, the present copy 
includes the “Additions and Corrections” leaf at the end of the second volume, which is sometimes 
lacking. 
The Dictionary “at once became, and has remained, the standard English dictionary in the United 
States...  [it also] marked a definite advance in modern lexicography, as it included many non-literary 
terms and paid attention to the language actually spoken ... In fact, Webster succeeded in breaking 
the fetters imposed upon American English by Dr. [Samuel] Johnson, ... to the ultimate benefit of the 
living languages of both countries” (PMM). 
This copy with interesting provenance to Walter Bowne, Mayor of New York from 1829-1833.
Grolier, American 100, 36; Printing and the Mind of Man 291; Sabin 102335; Skeel 583.
(#25251)	   

$ 22,500
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