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AMERICAN REVOLUTION - Edmund BURKE (1729-1797); and William PITT (1708-
1778). 

[Sammelband of three important works by Edmund Burke and William Pitt, regarding American 
Independence]. 

London:  1775. 3 volumes in 1, quarto (10 3/8 x 7 3/8 inches). Bound to style in half period 
russia and period marbled paper covered boards, spine with raised bands in six compartments, 
red morocco lettering piece. Provenance: Francis Maseres (contemporary ink marginalia and 
signatures).

An important association copy of three important works, including first editions of two famous 
speeches by the English orator Edmund Burke.
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The works included are as follows (in bound order): 

1) Edmund Burke: The Speech of Edmund Burke, Esq; On Moving His Resolutions for 
Conciliation with the Colonies, March 22, 1775. London: Printed for J. Dodsley, 1775. [4], 
65pp. First edition. “Contains the famous sentence: “Whatever England has been growing 
to by a progressive increase of government, brought in by varieties of people, by succession 
of civilizing conquest and civilizing settlements, in a series of seventeen hundred years, you 
shall see as much added to her by America in a single life” (Sabin).  Adams, Controversy 75-
17a; Howes B979, “b.”; Sabin 9296. 

2) Edmund Burke. Speech of Edmund Burke, Esq. On American Taxation, April 19, 1774. 
London: Printed for J. Dodsley, 1775. iv, 57, [1]pp. First edition. Burke’s famous argument 
for the repeal of the duty on tea.  Adams, Controversy 75-16a; Howes B980, “b.”;  Sabin 9295. 

3) William Pitt. Plan Offered by the Earl of Chatham, to the House of Lords, entitled, A 
Provisional Act, for Settling the Troubles in America, and for Asserting the Supreme Legislative 
Authority and Superintending Power of Great Britain over the Colonies. London: Printed 
for J. Almon, 1775. 14, [1]pp. First edition. William Pitt was one of America’s staunchest 
supporters before the Revolution.  This was his grand plea for conciliation, presented in 
February 1775.  Pitt argued for complete sovereignty of Parliament over the colonies, but at 
the same time requested the King to recall the troops from Boston.  His plan was defeated.  
Rosenbach called the work rare in his seventh catalog in 1913. Not in Adams. Nebenzahl 
12:136; Rosenbach 7:480, “rare”; Sabin 63071. 

The first two works bound in the sammelband are by Burke.  The first, a masterful March, 1775 
speech, urges a reconciliation with the colonies.  In the second, on the subject of American 
taxation, Burke urges the Crown to repeal the tea tax.  Both of these works are especially rare 
in their first editions.  The third work is a plan put forth by former Prime Minister William 
Pitt the Elder, proposing the recall of British troops from Boston and a conciliatory policy 
toward the colonies.  Both statesmen, in opposition to the prevailing English administration. 
hoped to prevent the war which was on the verge of breaking out; needless to say, their voices 
of reason did not prevail, but these speeches are among the most famous given by English 
statesmen of the period. 

The half title of the first work is signed “F. Maseres. May 25, 1775,” and this first work includes 
some ink marginalia in his hand; the titlepages of the second and third works are signed 
“F. Maseres.”  From 1766 to 1769, Francis Maseres was attorney general of the new British 
province of Quebec and was involved in colonial affairs in Quebec after the revolution. 

An important assemblage of three important conciliatory efforts by two of the most important 
American sympathizers of the pre-Revolutionary period, once belonging to an important 
British official in Revolutionary-era Quebec.
(#29390)   $ 17,500 



ARISTOTLE’S MASTERPIECE. 

Aristotle’s Master-piece Completed. In two parts. The First Containing the Secrets of Generation 
in all the Parts Thereof...the Second Part being a private Looking-glass for the Female Sex. 

New York:  Company of Flying Stationers,  1793. 12mo (5 1/8 x 3 inches). 130pp. Woodcut 
frontispiece and 7 woodcut illustrations (including a full-page illustration of a child in utero). 
Contemporary calf-backed paper covered boards. 

An early American edition of this famous and mildly racy publication.

As a result of its frank discussion of sexual matters, this work was considered pornographic 
and is considered to be “the dirty book of the early modern period.”  The book contains 
detailed descriptions of sexual intercourse, human sexual development, sexual organs, the 
exact meaning of virginity, sterility, pregnancy, childbirth, adultery, etc.  The frontispiece 
shows “The Effigies of a Maid all hairy, and an infant that was born black, by the Imagination 
of the Parents.”  There are also several woodcuts in the text, including an illustration of a 
womb and the female reproductive system.

Rare, with only ten copies noted by ESTC.

Evans 25120; ESTC W6202; Austin 61
(#31020)   $ 4,500 
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BODMER, Karl (1809-1893, illustrator) -- Prince Maximilian zu WIED-NEUWIED (1782-
1867). 

Voyage dans l’Intérieur de l’Amérique du Nord execute pendant les années 1832, 1833 et 1834. 

Paris:  Chez Arthus Bertrand,  1840-1843. 4 volumes (text: 3 volumes, 8vo [9 1/2 x 6 1/4 
inches]; atlas: 1 oblong folio [17 x 23 1/2 inches]). French text: Half-titles, 1 lithographic 
plan, 31 plates of wood-engraved vignettes, 6 wood-engraved illustrations, large engraved 
folding map. Atlas: 81 engraved and aquatint plates (48 large aquatint tableau plates [19 
hand coloured], 33 vignette plates on full folio sheets [7 hand coloured], all after Bodmer.  
Text volumes uncut and with the original front and rear wrappers bound in. Text volumes: 
expertly bound to style in half dark blue morocco and  period cloth covered boards, spine 
gilt, marbled endpapers.  Atlas: contemporary half dark blue morocco and cloth covered 
boards, flat spine decoratively tooled and lettered in gilt, marbled endpapers. 

The greatest illustrated American travel narrative and the most important depiction of American 
Indians in the frontier era: a very rare issue with the best plates hand-coloured.

Prince Maximilian zu Wied-Neuwied’s famed narrative of his trip to the United States and 
up the Missouri River in 1833-34, with its magnificent atlas of views and scenes of Indian 
life by Karl Bodmer, is justly celebrated as the greatest illustrated American travel narrative 
and the most important depiction of American Indians in the frontier era. The journey took 
place at a time when the unspoiled, mythic West of the exploration and fur trade era was 
still vibrant, though on the verge of being shattered by the expansion of the United States. 
Bodmer’s engravings of the Indians encountered on the upper Missouri are among the most 
iconic and celebrated images of the American West.

Maximilian was already considered a distinguished anthropologist for his earlier work in 
Brazil when he arrived in the United States in the fall of 1832 with the artist Karl Bodmer. 
After travelling from New York to St. Louis in the spring of 1833, they proceeded up the 
Missouri in the steamer Yellowstone, visiting the line of forts established by the American 
Fur Company.  At Bellevue (in present-day Nebraska) they encountered their first Indians, 
then went on to make contact with the Sioux tribe, recording their little-known ceremonial 
dances and observing individuals extraordinary for their conduct and dignity.  Transferring 
to another steamer, the Assiniboine, they continued to Fort Clark, where they met the 
Mandan, Mintari and Crow tribes, then the Assiniboines at Fort Union, the main base of 
the American Fur Company.  On a necessarily much smaller vessel they journeyed through 
the extraordinary geological scenery of that section of the Missouri to Fort Mackenzie in 
Montana, establishing a cautious friendship with the fearsome Blackfeet.  From there it was 
considered too dangerous to continue and the return journey downstream began.  The winter 
brought its own difficulties and discomforts, but Bodmer was still able to execute numerous 
studies of villages, dances and especially, the people, who were both intrigued and delighted 
by his work.  The portraits are particularly notable for capturing individual personalities, 
as well as forming, together with Prince Maximilian’s written studies, the primary account 
of what have become virtually lost cultures. In the spring of 1834 the Prince and his artist 
retraced their path down the Missouri and back to New York and Europe.

3





Karl Bodmer (1809-93) was engaged by Prince Maximilian  to provide a pictorial record 
of his travels among the Indians on the Upper Missouri. His work shows great versatility 
and technical virtuosity, and gives us a uniquely accomplished and detailed picture of the 
scenes observed on the expedition and particularly the Indians encountered.  The plates in 
Bodmer’s atlas, made up of 33 smaller “vignettes” and 48 larger “tableaus” (for a total of 81 
plates), is justly famous as the best depictions of American Indians executed before the era of 
photography.   Illustrated are hunting scenes, portraits of individual warriors including the 
famous Mato-Tope, Indian dances, scenes on the trip up the Missouri and along the river in 
its upper reaches, scenes among the Mandan, scenes of the fur trade forts, and illustrations of 
Indian artifacts.  No other images of American Indians even come close to these in accuracy, 
detail and execution. Less well known, but equally deserving of praise, are Bodmer’s depictions 
of American landscapes, beginning with New York harbor, and including scenes along the 
way to the stark cliffs of the upper Missouri.

Once home, Maximilian and Bodmer embarked on the arduous task of preparing the printed 
account of the expedition. Bodmer was put in charge of creating the atlas, beginning with 
hiring the most skilled engravers, and encompassing every aspect of the difficult process of 
transforming his original field work into highly finished aquatint engravings. This ultimately 
took five years and cost a staggering sum of money, as did the final work when finished in 
1839. It was published in German, French, and English editions, although all of the engravings 
were made in Paris and shipped to their respective publishers. Colouring for the French and 
German editions was done in Paris, while the English edition was done in London. Both 
Maximilian and Bodmer were unhappy with aspects of the English edition (its publisher, 
Ackermann, went bankrupt while it was being produced), and greatly preferred the French 
and German editions. 





As the prospectus on the verso of the wrappers present with this text reveal, only 206 copies 
of the French issue were published, and they were issued in a variety of formats: entirely black 
and white (150 examples), with approximately 30 plates hand coloured (30 examples), black 
and white on papier de Chine (15 examples), on papier de Chine with approximately 30 plates 
hand coloured (5 examples), entirely hand coloured (5 examples), and with all the plates 
in both coloured and uncoloured states (1 example).  The present example is one of thirty 
copies with approximately 30 (i.e. 26) plates hand coloured.  Regarding the selection of plates 
for colouring, a footnote at the bottom of the prospectus explains: “Les planches qui seront 
coloriees sont celles representant les scenes de la vie domestique, les portraits, costumes, 
armes, instruments, utensiles...” i.e. the plates which will be colored are those depicting the 
scenes of domestic life, portraits, costumes, weapons , instruments, utensils.  The prospectus 
is not specific as to which plates are to be colored, and specifies only approximately 30 (“dont 
30 environ...”).  The only other example of this issue we could locate, sold by Lathrop Harper 
in 1933, also contained 26 plates colored.  The colored plates comprise: Tabs 3, 7, 8, 9, 12, 
13, 14, 17, 20, 21, 22, 23, 24, 27, 32, 33, 45, 46, and 48; Vigs. 10, 13, 19, 20, 22, 24, and 
27.  Unusually, the present example includes the smaller vignette plates printed on full folio 
sheets for binding uniform to the tableau plates.

Complete sets of Maximilian in any format have become very difficult to find. The only set 
in a partially-coloured format to appear at auction in the last twenty years was the Sax copy, 
which sold in 1998. Ruud, in his exhaustive census of the holdings of American institutions, 
located only ten sets in this format (i.e. including German editions). The present fine set is 
a magnificent example of the greatest illustrated American travel book and the great visual 
work on American Indians on the western frontier.

Abbey 615; Howes M443a. “dd”; Pilling, Proof-Sheets 2521; Rader 3652; Sabin 47014; Wagner-Camp 76:1; 
Goetzmann [et al], Karl Bodmer’s America (1984); Ruud, Brandon, Editor, Karl Bodmer’s North American 
Prints, Omaha, 2004, passim.
(#29504)   $ 495,000 





BRADLEY, Abraham, Jr. (1767-1838). 

Map of the United States Exhibiting the Post Roads, the situations, connexions [sic.] & distances 
of post-offices, stage roads, counties, & principal rivers. 

Washington, D.C. [engraved in Philadelphia by Francis Shallus]:  [circa 1812]. Engraved map, 
with full period hand-colouring, printed on four sheets, dissected into 32 sections and linen-
backed, as issued. Map size: 38 1/4 x 53 inches. Folds into original half roan over marbled 
paper boards, flat spine divided into seven compartments by single gilt fillets and lettered in 
gilt in the second compartment. Modern morocco-backed cloth box. 

A monumental American map: this issue the first to be published following Louisiana statehood 
and in glorious full contemporary coloring.

The decade following the ratification of the Constitution was marked by enormous growth 
in the new nation.  Perhaps the greatest reflection of that development was in the Post Office.  
In 1792 at the time of the creation of the Post Office, the nation included 6000 miles of post 
roads and 195 post offices; by 1800, just eight years later, there were 21,000 miles of post roads 
(a 250% increase) and 903 post offices (a 360% increase).  “From the beginning, the postal 
system needed to be visually profiled in detail. Accurate ‘working’ maps were needed for 
planning and operating mail routes, setting pickup-and-delivery schedules, assisting postal 
workers in post offices and distribution centers in sorting, establishing new post offices, 
negotiating contracts with carriers, and educating Washington politicians responsible for 
overseeing the Post Office ... The task of creating the maps necessary to manage the rapidly 
growing U.S. postal system was assumed by Abraham Bradley” (Caldwell & Buehler).

Bradley, born in Litchfield, CT and trained as a lawyer, initially served as the clerk to first 
Postmaster General Timothy Pickering.  Among his duties was to compile information 
concerning the various routes of the nation.  By the time Joseph Habersham became the 
second Postmaster General in 1795, Bradley, who was retained as the clerk, seems to have been 
well on his way to producing his great cartographic achievement.  Synthesizing information 
from both published maps (including Buell, McMurray, Carlton, Arrowsmith and Hutchins) 
as well as information drawn from surveys undertaken for the Post Office, Bradley published 
the first edition of his map in 1796.  That map, on a scale of 1:2,400,000, depicted the country 
as far west as the Mississippi, showing the location of 450 post offices and their respective 
routes and including a large table titled “Progress of the Mail on the Main Line” at the lower 
right.  Three distinct issues of the 1796 edition have been identified, published between 1796 
and 1800 (Wheat and Brun 128-130); additionally the northeast sheet only of the map seems 
to have been issued separately in 1796, constituting a fourth issue.  The differences between 
the issues is largely in the number of post offices shown as well as the changing geo-political 
landscape, i.e. the changing boundaries of existing states or the addition of new territories.

“Bradley’s 1796 map was soon rendered obsolete. The postal system had grown from about 450 
post offices as shown on Bradley’s 1796 map to 1,405 post offices in 1804.  More importantly, 
the 1803 purchase of more than 800,000 square miles of the French Louisiana Territory had 
markedly expanded the country. On August 29, 1803, Bradley wrote to President Jefferson, 
‘The great alterations which have taken place in the U.S. since my map was first published 
have rendered it of little use & I have for sometime suspended the sale.’ A full depiction of the 
expanded United States and the inclusion of its hundreds of new post offices were essential for 
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future system planning and route contracting ... The new map was designed on a larger scale 
and with greater dimensions than the 1796 map to accommodate wider geographic coverage 
and a denser postal network. In fact, at 98 cm x 132 cm on four sheets, it has over 50% more 
surface area. The expanded coverage encompasses the newly acquired Louisiana Territory 
as far as 19 degrees west of Washington, but the sparsely settled northern extremities of the 
United States (the Lake Superior country, for example) are not shown. The geography of the 
Great Lakes is more accurately portrayed and far more detail is shown in the West than on 
the 1796 map. The nation’s expansion is indicated not only by the Louisiana Territory and its 
subsequent division into the Orleans Territory and the District of Louisiana (1804), but also 
by the new Mississippi (1798) and Indiana (1800) Territories. A small inset map of North 
America replaces the East Coast route chart included on the 1796 map” (Caldwell & Buehler).

Between 1804 and 1812, four issues of this map were published, again marked by additional 
information as well as changing boundaries.  The present example is the 1812 issue, the 
first following Louisiana statehood, which is identified and separately coloured. Among 
other changes, Louisiana Territory is renamed Missouri Territory and areas of Illinois and 
Mississippi Territory are divided into plotted townships for land sales. 

“Abraham Bradley’s landmark maps are the product of the first nationwide mapping conducted 
by the Federal government - unique representations of a young, vital, and expanding United 
States. In terms of the Post Office, the maps were management tools of the largest peace-time 
organization in early 19th century America. The geography was current, interconnecting 
road networks were clear, many more towns were shown than on other contemporary maps, 
and the distances between towns gave a clear sense of scale. Abraham Bradley, through his 
organizational talent and his dogged dedication to the mission of the Post Office, helped bring 
an infant organization to operational maturity. The maps are evidence of that achievement. In 
terms of the nation, these maps lay open a picture of America’s regional population densities, 
level of infrastructure development, and extent of settlement, thereby revealing much about 
the economic, cultural, and political characteristics of numerous regional subsections of the 
country. The Bradley maps stand as significant markers in the story of America’s assumption 
of leadership of the mapping of North America...” (Caldwell & Buehler).

Caldwell & Buehler cite four complete copies of this rare 1812 issue: Library of Congress, 
Rumsey, University of Chicago, and the Clements Library.  We know of but one other.

America Emergent 30; Caldwell & Buehler, “Picturing a Networked Nation: Abraham Bradley’s Landmark U.S. 
Postal Maps” in The Portolan (Spring 2010); cf. Deak, Picturing America 212 (1796 issue); McCorkle, New 
England in Early Printed Maps, pp. 38-39; Phillips, A List of Maps of America, p. 874; Ristow, American Maps 
and Mapmakers, pp. 70-71; Rumsey 2929; Schwartz & Ehrenberg, The Mapping of America, p. 222; Wheat & 
Brun, Maps and Charts Published in America before 1800  130 (note).
(#25513)   $ 75,000 



BURGOYNE, John (1722-1792). 

A state of the expedition from Canada, as laid before the House of Commons, by Lieutenant-
General Burgoyne, and verified by evidence; with a collection of authentic documents, and an 
addition of many circumstances which were prevented from appearing before the House by the 
prorogation of Parliament. Written and collected by himself, and dedicated to the officers of the 
army he commanded. 

London:  printed for John Almon,  1780. Quarto (10 x 8 1/4 inches). viii,140,lxii,[1, 
“Advertisement”]pp. 1 folding engraved map with route marked by hand in red, 5 folding 
engraved plans of battles or engagements (2 with overlays, all with positions and some 
maneuvers marked by hand in colours), all by William Faden. Contemporary mottled calf, 
expertly rebacked to style, flat spine divided into six compartments, red morocco lettering 
piece in the second, the others with a repeat decoration in gilt. Provenance: John Garbett 
Walsham, of Knill Court (1771-1819, armorial bookplate).

A lovely example of the first edition of the most important source for information about 
Burgoyne’s campaign during the Revolutionary War.

In this work General Burgoyne presents to the House of Commons his defense of his conduct 
as the commander of the British expedition down the Hudson Valley from Canada in 1777. 
The expedition ended in disaster at Saratoga, where nearly 20,000 American forces under 
General Gates soundly defeated Burgoyne’s army of 5,000 and forced his surrender. His basic 
point was that he had asked for a force of 12,000 men to accomplish what had been asked 
of him and eventually he had been forced to fight with an army that initially numbered a 
little over half that number. The maps and plans by William Faden are excellent and help 
to complete a work that is the most important contemporary printed source of information 
about the campaign.

Howes B968; Lande 69; Sabin 9255; Streeter Sale 794; TPL 503.
(#30433)   $ 6,000 
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CATLIN, George (1796-1872). 

Catlin’s North American Indian Portfolio. Hunting Scenes and Amusements of the Rocky 
Mountains and Prairies of America. From Drawings and Notes of the Author, made during 
Eight Years’ Travel amongst Forty-Eight of the Wildest and most Remote Tribes of Savages in 
North America. 

London:  “Geo. Catlin. Egyptian Hall, Piccadilly” [i.e. Chatto & Windus],  [circa 1875]. Folio 
(21 3/4 x 17 3/4 inches). Letterpress title and plate list, 31 hand-coloured lithographic plates, 
all mounted on card within ink-ruled frames. Unbound as issued within publisher’s brown 
cloth covered portfolio, original red morocco label on the upper cover, expertly rebacked to 
style, glazed yellow endpapers.  Housed in a red morocco backed box. 

The very rare deluxe issue of the thirty-one plate edition of Catlin’s North American Indian 
Portfolio, hand-coloured and mounted on card.

This edition of Catlin’s famous work on American Indians includes six additional lithographs, 
comprising two portraits, a group portrait of Ojibways, two tribal dance scenes, and a hunting 
scene.  These six plates were evidently executed in the 1840s when Catlin envisioned a series 
of Indian “Portfolios,” but they were not printed and issued until the present edition, making 
this the first complete edition of Catlin’s portfolio.

Catlin’s North American Indian Portfolio contains the results of his years of painting, living 
with and travelling amongst the Great Plains Indians. In a famous passage from the preface, 
Catlin describes how the sight of several Indian chiefs in Philadelphia led to his resolution 
to record their vanishing way of life: “the history and customs of such a people, preserved 
by pictorial illustrations, are themes worthy of the lifetime of one man, and nothing short of 
the loss of my life shall prevent me from visiting their country and becoming their historian.”  
From 1832 to 1837 he spent the summer months sketching the tribes and then finished his 
pictures in oils during the winter.  He painted around 600 highly realistic and powerfully 
projected portraits of Indians, carefully recording their costume, culture and way of life.  In 
addition to publishing the present work, Catlin also spent from 1837 to 1852 touring the 
United States, England, France and Holland with his collection of paintings, examples of 
Indian crafts and accompanied by representative members of the Indian tribes.  A financial 
reversal in 1852 meant that he lost the collection, but he spent his later years making several 
trips to South and Central America, sketching the natives there.

Research by William Reese has demonstrated that the 31 plate issue of the Portfolio  was not 
produced until the firm of Chatto & Windus purchased the copyright to the book from the 
famed bookseller Henry Bohn.  According to the Chatto & Windus records, which survive, 
these were printed from the original lithographic stones, in 1871 and published circa 1875 
with a list of plates (present here but often found lacking).  The 31-plate issue is far rarer than 
any of the 25 plate issues, and only in this format can the extra six plates be found.
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Like the first edition of the Portfolio, the 31 plate edition was published in three formats: 
tinted on paper, hand-coloured on paper and a deluxe issue, hand-coloured and trimmed 
and mounted on card in the style of original watercolours.  This final issue is the most rare 
and desirable.  Of the 28 copies of the 31 plate issue located by Reese in his census, only two 
were of the deluxe issue, as here.

Howes C243; McCracken 10; Wagner-Camp 105a; cf. Abbey Travel 653 (ref); cf. Sabin pp. 436 (25 plates only), 
William S. Reese, The Production of Catlin’s North American Indian Portfolio, 1844-1876.
(#28588)   $ 175,000 



CIEZA de LEÓN, Pedro de (c. 1520-1554). 

La chronica del Peru, nuevamente escrita, por Pedro de Cieça de Leon, Vezino de Sevilla. 

Antwerp:  Juan Steelsio,  1554. 12mo (5 1/2 x 3 1/2 inches). [8],285,[9] leaves.  Woodcut 
illustrations. 19th century red morocco by Thibaron-Joly, spine with raised bands in six 
compartments, lettered in gilt, marbled endpapers, gilt edges. 

The primary account of the history of Peru before the conquest: one of two 1554 Antwerp editions 
of Cieza de León’s highly regarded history of Peru, and the earliest obtainable edition, following 
the first edition in Spanish printed in Seville the previous year.

The author, the foremost soldier-chronicler of the conquest, served under Pedro de La Gasca 
in his campaign against Gonzalo Pizarro during the civil war in Peru in the years following 
the conquest.  “After the end of the civil war, he travelled extensively throughout Peru in 
order to collect information on both the conquest and the Inca world, with the clear intent 
of writing the first major history of Peru.  When he returned to Spain in 1550, he managed 
to publish only the first part of his work...a thorough description of the land and people of 
Peru.  It includes both the cities founded by the Spaniards, such as Lima and Quito, and the 
first documented descriptions of Inca cities and their customs.  His wealth of information is 
the result of personal observation, the scrutiny of reports and official papers, and oral reports 
from Quechua Indians” (Delgado-Gomez). 

Considered the earliest history of the entire viceroyalty of Peru, La Chronica... is illustrated 
with numerous woodcuts, several of which appear multiple times.  In addition images of 
building activities, possibly derived from earlier works on European architecture and 
monuments, the illustrations include images of the devil, indigenous animals, the former 
Inca capital of Cuzco, Lake Titicaca, and Potosí.  “A European vision of America sometimes 
enhanced by fantastic elements.  In one of them, the devil, believed to be hard at work in 
the New World, is shown as he keeps the inhabitants from leading a virtuous Christian life, 
and in another, Lake Titicaca, located on the desolate Andean altiplano, looks curiously 
like a canal in the city of Venice.  The illustration of the Cerro de Potosí, the fabled “silver 
mountain” of the Indies is an exception.  Because it was based on an original drawing done 
by the chronicler himself, it more accurately depicts the real place” (Johnson).

Delgado-Gomez, Spanish Historical Writing about the New World 26 (1553 ed); European Americana 554/15; 
Field 314 (1553 ed.); Johnson, The Book in the Americas 32 (1553 ed); Medina (BHA) 161; Sabin 13045.
(#30369)   $ 25,000 
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CIVIL WAR. 

[Album containing eighty-seven cartes-de-visite photographs of Union officers, most with an 
original cut signature mounted beneath the image]. 

[Vp.:  circa 1862-1865]. Oblong 4to (6 1/2 x 9 1/4 inches). Eighty-seven cartes-de-visite 
photographs by Anthony, Taber and Brady, and sixty-three mounted cut signatures, within 
twenty-four pasteboard leaves with diecut windows.  With a lithographed title printed in gilt 
by the album’s manufacturer (lithographed by Milton Bradley): The Mason Auto Photographic 
Album. Samuel Bowles & Co., Springfield, Mass. Contemporary brown morocco, covers 
elaborately tooled in gilt and with a central inset sunken panel, flat spine tooled in gilt and 
blind, brass hinges and clasps embossed with Union shields and onlaid belt buckles, silk 
endpapers, gilt edges. 

A remarkable album of photographs of Union Generals, many with their autographs.

An extensive Civil War photo album containing cartes-de-visite portraits of eighty-seven 
Union generals, admirals, commodores, and a captain, sixty-three of which include original 
signature cuts or letter closings mounted underneath the portraits.  Of the eighty-seven 
CDVs, thirty are published by Anthony, ten by Taber, and one by Brady.  The index leaf in 
the rear is inscribed in a contemporary hand with almost all of the names of the officers 
contained in the album. A handsome and painstakingly-created memorial of the men who 
saved the Union.

A comprehensive list of the photographic subjects, in order in which they appear in the 
album, is as follows (those with cut signature, as noted):
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1) Winfield Scott, with cut signature
2) Ulysses S. Grant, with cut signature
3) Nathaniel Banks, with cut signature
4) George Meade, with cut signature

5) George McClellan, with cut signature
6) Ambrose Burnside, with cut signature
7) Edward Vose Sumner
8) Benjamin Butler, with cut signature





9) William T. Sherman, with cut signature
10) Joseph Hooker, with cut signature
11) George Henry Thomas, with cut 
signature
12) Quincy Adams Gillmore, with cut 
signature
13) John Gray Foster, with cut signature
14) William Stark Rosencrans, with cut 
signature
15) John Sedgwick, with cut signature
16) John Charles Fremont, with cut signature
17) Winfield Scott Hancock, with cut 
signature
18) Governeur Kemble Warren, with cut 
signature
19) Daniel Butterfield, with cut signature
20) John F. Reynolds
21) Hugh Judson Kilpatrick
22) William Woods Averell, with cut 
signature
23) Silas Casey, with cut signature
24) Irvin McDowell, with cut signature
25) Lew Wallace, with cut signature
26) Robert Schenck, with cut signature
27) Daniel Sickles, with cut signature
28) O.O. Howard, with cut signature
29) Abner Doubleday, with cut signature
30) George Stoneman, with cut signature
31) Michael Corcoran
32) Robert Anderson, with cut signature
33) William B. Franklin, with cut signature
34) Henry Halleck, with cut signature
35) Lovell Harrison Rousseau, with cut 
signature
36) Christopher C. Augur, with cut signature
37) Napoleon J.T. Dana, with cut signature
38) Samuel R. Curtis, with cut signature
39) “Genl. Smith”
40) Samuel P. Heintzelman, with cut 
signature
41) William H. French
42) George Lucas Hartsuff
43) Philip H. Sheridan, with cut signature
44) Innis Newton Palmer
45) Francis J. Herron, with cut signature
46) John Newton
47) Hiram Gregory Berry
48) John Pope, with cut signature
49) Don Carlos Buell, with cut signature

50) Ormsby McKnight Mitchel
51) John Alexander McClernand, with cut 
signature
52) David Sloane Stanley
53) Alexander McDowell McCook, with cut 
signature
54) John A. Logan, with cut signature
55) James A. Negley, with cut signature
56) John Adams Dix, with cut signature
57) Erasmus D. Keyes, with cut signature
58) John G. Parke, with cut signature
59) Julius Stahel, with cut signature
60) Darius N. Couch, with cut signature
61) George Sykes, with cut signature
62) John J. Peck, with cut signature
63) Thomas Francis Meagher
64) Gordon Granger
65) Jesse Lee Reno
66) Robert H. Milroy, with cut signature
67) Carl Schurz
68) Henry Warner Slocum, with cut 
signature
69) James Birdseye McPherson, with cut 
signature
70) Schuyler Hamilton, with cut signature 
reading “C P Hamilton”
71) Franz Sigel
72) Montgomery C. Meigs, with cut signature
73) William Alexander Hammond, with cut 
signature
74) Andrew Hull Foote
75) David G. Farragut, with cut signature
76) John A. Dahlgren
77) Samuel Francis Du Pont, with cut 
signature
78) Charles Wilkes
79) David D. Porter
80) Charles S. Boggs
81) William D. Porter
82) Francis Preston Blair, with cut signature
83) David Hunter, with cut signature
84) John Rodgers, with cut signature
85) Louis M. Goldsborough, with cut 
signature
86) A.H. Kelty
87) Joseph Smith, with cut signature
(#29688)   $ 13,500 



CONTINENTAL CONGRESS. 

[Complete set of the Journals of Congress, uncut in boards, containing first printings of the 
proceedings from September 1774 to November 1788]. 

[Philadelphia:  Aitken (vols. 1-2), Dunlap (vols. 3, 9-13) and Claypoole (vols. 4-8),  1777-
1788]. Thirteen volumes, 8vo. Detailed collations below. Contemporary blue paper covered 
boards, expertly rebacked to style with period tan paper.  Housed in blue morocco boxes. 
Provenance: Henry Remsen Jr. (signature in vols. 3, 4, 6 and 7).

A complete set of the first edition Journals of Congress, uncut in boards: complete with all indices 
and appendices.

These Journals contain the most vital documents from the Revolutionary period through 
the end of the Confederacy, and culminate with the adoption of the Federal Constitution 
in 1788.  They are an essential basis for any comprehensive collection of the Revolution 
and early National period. A complete set of the Journals of the Continental Congress is 
remarkably difficult to assemble.  The present set is further extraordinary as it is comprised 
entirely of first printings of the uniform edition of the Journals of Congress, without any of 
the later New York printings, or the later printings by Folwell.  Finally, the set is complete 
with all indices and appendixes, which are often wanting.

On 26 September 1776, Congress had authorized Robert Aitken to reprint the two 
congressional journals that had appeared, in effect, as occasional publications “and to 
continue to print the same.”  With the loss of Aitken’s press in the fall of Philadelphia, this 
responsibility devolved to John Dunlap and David Claypoole.  A tradition had already been 
established by the separate publication of the Journals of the first and second Continental 
Congresses in 1774 and 1775.  The first volume of this series, begun after the Declaration of 
Independence, reprinted those journals, and was issued concurrently with the second volume, 
both appearing from the press of Robert Aitken in 1777.  The second volume included a 
printing of the Declaration.  The volumes issued thus cover the entire span of the Continental 
Congress, beginning in 1774, through the Revolutionary years, and on to the period from the 
Peace in 1783 to the adoption of the Constitution.  The final session sat through November 
1788, and the new federal government began in April 1789.  The set consists of the following: 
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1) Volume I, Sept. 5, 1774 to Jan. 1 1776. Philadelphia: R. Aitken, 1777. [2], 310, [12]pp.  
Evans 15683.
2) Volume II, for the Year 1776. Philadelphia: R. Aitken 1777.  [2], 513, [23]pp. The rare issue 
with Aitken’s imprint, one of a few known complete copies. Evans 15684.
3) Volume III, January 1, 1777 to January 1, 1778. Philadelphia: John Dunlap, [1778]. 603, 
[1], xxii, [12]pp. The rare first issue with the six leaves of the general index. Evans 16138.
4) Volume IV, January 1, 1778 to January 1, 1779. Philadelphia: David C. Claypoole, [1779]. 
[2], 748, [2], lxxxix, [1], [4]pp.  Includes 4pp. Appendix in the rear. Evans 16584.
5) Volume V, January 1, 1779 to January 1, 1780. Philadelphia: David C. Claypoole, 1782. 464, 
[16], lxxiv pp. Evans 17766.
6) Volume VI, January 1, 1780 to January 1, 1781. Philadelphia: David C. Claypoole, [1781]. 
403, [3], xxxviii, [4]pp. Evans 17392.
7) Volume VII, for the Year 1781. Philadelphia: David C. Claypoole, 1781 [i.e 1782]. 522, [4], 
[2], lxxix, [1]pp. Caption title of general index with volume misnumbered VIII, as called for 
in the first issue. Evans 17767. 
8) Volume VIII, November 1782 to November 1783. Philadelphia: David C. Claypoole, 1783. 
483, [1], xxxvi pp. Evans 18266.
9) Volume IX, November 1783 to June 1784. Philadelphia: John Dunlap, [1784]. [Bound 
with:] ... June 1784 to August 1784. Philadelphia: John Dunlap, 1784. 317, [1], xviii; 47, [1]
pp. With the rare addendum with separate title. Evans 18840 and 18841.
10) Volume X, November 1784 to November 1785. Philadelphia: John Dunlap, 1785. 368, [1], 
xxvi pp. Evans 19316.
11) Volume XI [title incorrectly reads Volume XII, as issued], November 1785 to November 
1786. [Philadelphia:] John Dunlap, [1786]. 267, [1], xvi pp.  Evans 20068.
12) Volume XII, November 1786 to November 1787. [Philadelphia or New York:] Published 
by Order of the Congress, 1787. 255, [1], [10]pp. Evans 20772.
13) Volume XIII, November 1787 to November 1788. [Philadelphia:] John Dunlap, [1788]. 
170, xcviii, [2], xi, [1]pp. Evans 21526.

This set with provenance to noted early American finanicer Henry Remsen Jr. (1762-1843). 
Remsen was appointed by the Continental Congress as the Under Secretary for Foreign 
Affairs, and would later serve as Thomas Jefferson’s private secretary during his presidency.

The Journals are one of the most vital records of the Revolutionary and Confederation 
period.  A complete set such as this, uncut in boards with all indices and appendices present, 
is virtually unobtainable today.  The last comparable set sold at Christie’s in 2005 from the 
collection of Jay Snider, which included all the same editions as the present set uncut in 
boards, though lacked the indices/appendixes from four volumes (which are present here), 
selling for $102,000.

A foundation document of the American Republic.

Evans 15683, 15684, 16138, 16584, 17766, 17392, 17767, 18266, 18840 with 18441, 19316, 20068, 20772, 
21526; DAB XI, p.327; Matyas, Declaration of Independence, 77-09A.
(#30011)   $ 110,000 



[COOPER, Samuel (1725-1783)]. 

The Crisis. Scire volunt, secreta domus atque inde timeri. 

[Boston]:  June 1754. 8vo (6 5/8  4 inches). 15,[1]pp. Typographic device on title. Contemporary 
ownership signature on first text leaf, Publisher’s ad on terminal page. Expertly bound to 
style in half calf and period marbled paper covered boards. 

An early protest against taxing the colonies to pay for the French and Indian War.

An important political statement critical of the Massachusetts Excise Bill, instituted to raise 
money for the Canadian campaign during the very early stages of the French and Indian War.  
“Samuel Cooper, for many years pastor of the Brattle Street Church, and later ardent defender 
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of the rights of the colonists, made this attack on the excise act on wines and liquors that had 
just been passed by the Massachusetts Assembly.  Cooper declared that the tax, meant to raise 
money for the impending war, was contrary to the British constitution.  It was not a mild 
protest as shown by the following:  ‘The Pulse of Liberty at this critical Conjuncture beats 
high in all Ranks ... those, whose Inclinations never prompted them to drink either Wine 
or Rum have for the pure Love of Liberty, joined the general Voice, and with one Consent, 
endevour’d to chase the deformed M-st-r back to the Den of Arbitrary Power....’  The final 
page carries an announcement of the publication of The Monster of Monsters, for the printing 
of which Daniel Fowle, later New Hampshire’s first printer, was arrested” (Streeter).  

An immensely important (although largely forgotten) spiritual and political leader of the 
Revolution, Cooper headed the Brattle Street Church. Biographies of Cooper argue that 
Hancock considered him a mentor and that Cooper was Franklin’s chief New England 
correspondent. Indeed, Cooper’s importance as a political figure can be confirmed by the 
fact that British spies ranked him among the 5 most influential leaders in Massachusetts.

“A warm defender of the colonists, who asserts, in opposition to some of the advocates of 
the stamp act, that the colonies are not all virtually represented in the British Parliament” 
(Sabin).  Rare, with only fifteen copies recorded in ESTC.  The last copy to appear at auction 
brought $6,573 at Christie’s in 2004.

Brinley 1493; ESTC W37637; Evans 7176; Howes C756, “aa”; Kress 8970; Sabin 16599; Streeter Sale 684; 
Wroth, American Bookshelf, p.36; AAS Wellsprings of a nation, 115
(#30556)   $ 7,500 



CORTÉS, Hernan (1485-1547) & Francesco Antonio LORENZANA (1722-1804). 

Historia del Nueva-España, escrita por su escalarecido conquistador Hernan Cortes. 

Mexico:  Imprenta del Superior Gobierno, del Br. D. Joseph Antonio de Hogal,  1770. Folio 
(10 1/2 x 7 3/8 inches). Title printed in red and black. Engraved frontispiece bound following 
the title, 2 engraved folding maps, 33 engraved plates (1 folding), plus engraved title vignette 
and engraved initial on the dedication leaf. Contemporary calf, spine gilt (expert restoration 
at head and tail of spine). Provenance: Father Faustino Arevalo (1747-1824, signature on 
front pastedown); Jesuit ink stamp on verso of title.

First edition of this “important and highly esteemed work” (Sabin), containing the celebrated 
letters of Cortez to the Emperor Charles V, illustrated with important engravings and two 
influential maps: a cornerstone on the Spanish colonial conquest of Mexico and the early 
exploration of southern California.

Father Lorenzana, the Archbishop of Mexico from 1766 to 1772, here publishes three of 
Hernando Cortés’ letters to Emperor Charles V, with numerous annotations which provide 
reliable information on the early civilization of Mexico and its conquest.  Besides the 
allegorical frontispiece showing Cortes presenting the world to the Emperor, the plates 
include a depiction of the Mexican calendar, a folding view of  the great temple of Mexico, 
and 31 plates depicting an Aztec codex representing the tributes paid by the different towns 
in Mexico. The maps include a general map of Mexico showing Cortes’ route, by José Antonio 
de Alzate y Ramírez; the second map is an important depiction of the northern Pacific coast 
of Mexico, the Baja peninsula and southern California, after Domingo del Castillo, being the 
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first map to establish definitively that California was in fact a peninsula and not an island.

“Pages 322-328 contain an account of the voyage of Cortes to the peninsula of California and 
notices of later expeditions to 1769. The map of Castillo was inserted to illustrate this account, 
which Lorenzana states was copied from the original in the Archives of the Marquesado, that 
is, of the Cortes family. Since that time the original has never appeared, so we are still at a 
loss to know whether Castillo or Lorenzana put the name ‘California’ on the map” (Wagner).

Wagner, Spanish Southwest 152; Sabin 42065; Palau 63204; Medina V, 5380.
(#30269)   $ 13,500 



CURRIER & IVES - Charles PARSONS, after. 

Central-Park, Winter: The Skating Pond. 

New York:  Currier & Ives,  1862. Hand-colored lithograph.  Some very pale marginal 
spotting, pale mat burn, minor browning and discoloration from prior framing on verso, a 
few small marginal tears repaired at edges. Sheet size: 22 x 29 inches. 

Classic Scene in Central Park.

A very rare and especially wonderful Currier & Ives lithograph depicting a winter scene in 
Central Park, New York City.  “’Central-Park, Winter.  The Skating Pond,’ 1862, by Charles 
Parsons, has always seemed to me one of the most colorful and animated.  There are more 
than seventy-five figures, with costumes carefully drawn, and as a lively and authentic scene 
from life in old New York I consider it invaluable” - Peters.   “This print presents a wealth of 
detail of dress and custom by Parsons - one of the firm’s most versatile and prolific artists” - 
New Best 50.  At the time Peters published his excellent bibliography in 1929, he notes that 
this plate was already demanding more than $500.

Berkoff, Michael R., Currier & Ives. The New Best 50. (Milwaukee. 1991) 7; Gale, Currier & Ives: Catalogue 
Raisonné 1047; Peters, Currier & Ives 4039.
(#30524)   $ 17,500 
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EVANS, Lewis (c.1700-1756). 

A General Map of the Middle British Colonies, in America; Viz Virginia, Mariland, Delaware, 
Pensilvania, New-Jersey, New-York, Connecticut, and Rhode Island: of Aquanishuonigy, the 
Country of the Confederate Indians ... of the Lakes Erie, Ontario, and Champlain, and of Part 
of New-France: Wherein is also shewn the antient and present seats of the Indian Nations. 

Philadelphia:  Printed by B. Franklin and D. Hall ... and sold by J. and R. Dodsley ...,  1755. 
Engraved map by James Turner after Lewis Evans, full period hand-colouring. Sheet size: 21 
x 27 1/8 inches. 

[With:] EVANS, Lewis. Geographical, Historical, Political, Philosophical and Mechanical 
Essays. The first, containing an analysis of a general map of the Middle British Colonies in 
America; and of the country of the confederate Indians: A description of the face of the country; 
the boundaries of the confederates; and the maritime and inland navigations of the several 
rivers and lakes contained therein ... The second edition. Philadelphia: B. Franklin and D. Hall 
... and sold by J. and R. Dodsley, in Pall-Mall, London, 1755.  Small 4to (9 3/8 x 7 1/2 inches). 
iv, 32pp. Expertly bound to style in half eighteenth century russia and period marbled paper 
covered boards.

One of the most important maps of the British colonies done prior to Independence, a landmark 
in American cartography and an important Franklin printing.

Lewis Evans’ map, titled “A General Map of the Middle British Colonies in America,” shows 
the east coast of North America from Montreal and New England to the northern border of 
North Carolina, and also includes the Ohio valley in the west. The Evans map appeared in 
1755, the same year as John Mitchell’s famous map, with Evans drawing from his original 
surveys and Fry and Jefferson’s 1753 map of Virginia.  Evans’s map acknowledges French 
claims to all lands northwest of St. Lawrence Fort, resulting in criticism from New York, 
notably the New York Mercury.  Despite the controversy, Evans’s work was very popular 
(there were eighteen editions between 1755 and 1814), and was famously used by General 
Braddock during the French and Indian War. 

In the text accompanying the map, printed by Benjamin Franklin’s press in Philadelphia, 
Evans gives a detailed geographical description of the middle and southern colonies, 
particularly notable for an early description of the Ohio country, and gives a good description 
of the Carolina back country. Evans was also eager for the British to expand into the South, 
especially West Florida, to challenge the French and Spanish in the Gulf.

The present example is a very fine, fully coloured example of the first state of the map, before 
the addition of the name “The Lakes Cataraqui” above Lake Ontario.  Significantly, the present 
map is found here with lovely full period hand-colouring. Sabin notes that many copies of 
Evans’s tract do not include the map, and that only some copies are fully coloured, as is this 
copy.   Miller adds that the map was sold separately from the book.  On this second edition 
of the text, published the same year as the first, Miller notes: “This revised second edition of 
Evan’s analysis of his General Map of the Middle British Colonies is virtually a page-for-page 
resetting of the first edition with sub-titles added on pp. 6 and 11, and the numeral 2 inserted 
to the left of the signature on the directional line of the first two leaves of each quire in fours.”
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“The map is considered by historians to be the most ambitious performance of its kind 
undertaken in America up to that time, and its publication was a milestone in the development 
of printing arts in the colonial period” (Schwartz & Ehrenberg).

Miller 606; Campbell 543; Evans 7412; Sabin 23175; Howes E226; Church 1003; Wheat & Brun 298; Brown, 
Early Maps of the Ohio Valley 41; Cresswell ‘Colony to Commonwealth’ pp.53-54, 82; Degrees of Latitude 34; 
Garrison, Cartography of Pennsylvania, pp.269-274; Philadelphia: Three Centuries of American Art pp.64-
67; Schwartz & Ehrenberg p.165; Stephenson & McKee, Virginia in Maps p.82; Suarez Shedding the Veil 
57; The World Encompassed 255; Klinefelter, “Lewis Evans and his Maps” in Transactions of the American 
Philosophical Society, vol. 61, no. 7 (1971); Stevens, Lewis Evans and His Map (London: 1905).
(#24908)   $ 225,000 



FRANKLIN, Benjamin (1707-1790). 

Experiments and Observations on Electricity, Made at Philadelphia in America...to which 
are added, Letters and Papers on Philosophical Subjects. The Whole Corrected, Methodized, 
Improved, and now first collected into one volume, and illustrated with copper plates. 

London:  Printed for David Henry,  1769. Quarto (8 1/2 x 6 7/8 inches). [2],iv,[2],496[i.e. 
504],[16]pp. including leaf of errata and advertisement “concerning this fourth edition.” 
Seven engraved plates (four folding). Half title. Contemporary calf, expertly rebacked to style 
retaining the original red morocco lettering piece.  Housed in a red full morocco box. 
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The fourth, first collected, and by far the most desirable edition, containing for the first time 
complete notes on all the experiments, as well as the correspondence between Peter Collinson, 
Franklin, and other collaborators: “The most important scientific book of 18th century America” 
(PMM).

Franklin began experimenting with electricity as early as 1745, demonstrating the electrical 
property of lightning and inventing the lightning conductor.  This volume includes summaries 
of his work with Leyden jars, charged clouds and lightning rods, as well as his famous kite 
and key experiment.  In addition to the electrical experiments it contains the important 
discovery of the course of storms over North America, and other important meteorological 
observations.  

The work caused a sensation in the scientific world when first published in 1751, and ranked 
in the eyes of many of Franklin’s contemporaries far beyond any of his political achievements. 
Harvard and Yale awarded him honorary degrees in 1753; he received the highest award of 
the Royal Society, the Copley Medal, the same year; and he was elected to the Society in 1756, 
the first American to be so honored.  

This fourth edition is the first complete edition of the original work; the earlier editions 
were issued in separately-published parts. Here, Franklin edited this new one-volume 
edition himself, significantly revising the text, adding for the first time a number of his own 
philosophical letters and papers, introducing footnotes, correcting errors, and adding an 
index. This copy with the errata/advertisement leaf which is often lacking.

“America’s first great scientific contribution” (Howes).

Ford 307; Howes F320, “b”; Printing & the Mind of Man 199; Sabin 25506;  Milestones of Science 69.
(#30588)   $ 32,500 





FURLONG, Lawrence (1734-1806). 

The American Coast Pilot; Containing, the Courses and Distance from Boston to all the principal 
Harbours, Capes and Headlands included between Passamaquady and the Capes of Virginia 
with directions for sailing into, and out of, all the principal ports and harbours ... also - courses, 
directions, distances, &c. &c. from the Capes of Virginia, to the River Mississippi, from the latest 
surveys and observations. (Approved by experienced pilots and coasters). 

Newburyport, Mass.:  Blunt and March,  1796. 8vo (5 3/8 x 8 3/8 inches). [8],125pp. Eight 
pages of contemporary manuscript notes on endpapers (see below). (Light staining in lower 
margin of half the text). Original plain front wrapper (rear wrapper lacking, wrapper soiled 
and edgeworn). Housed in a blue morocco backed box. Provenance: Lemuel Moody (1767-
1846, signature and manuscript notes).

First edition of a great American maritime rarity with contemporary provenance, and eight 
pages of manuscript sailing instructions.

First edition of the primary American navigational guide, the first such book to be compiled 
and printed in the United States.  Furlong’s work includes detailed sailing directions to many 
of the east coast harbors and ports, listing courses and distances from Cape Cod and Cape 
Ann to the mid-Atlantic and all the way south to the Florida Keys.  A section at the conclusion 
gives courses and distances between Passamaquoddy Bay and the Mississippi River.  Not 
only a path-breaking American book, it was also crucially important in facilitating trade and 
commerce in the early years of the Republic.

Publisher Edmund Blunt was the moving force behind the publication of Furlong’s work, 
and he also published Nathaniel Bowditch’s New American Practical Navigator in 1802 and 
the first American edition of John H. Moore’s Practical Navigator in 1799.  Furlong’s work, 
however, takes pride of place as the earliest and rarest of native American navigational guides.  
There are many who have proposed that Lawrence Furlong did not exist, but was instead 
a pseudonym for Blunt himself.  Lawrence Wroth, however, showed that Captain Furlong 
(1734-1806) was known as a sailor as early as 1758.  Others have asserted that Blunt wrote 
the majority of the work, and only used Furlong’s name for credibility.  John Campbell lays all 
questions to rest in his extensive study of Furlong’s and Bowditch’s works.  Campbell writes 
that Furlong prepared the manuscript for Blunt in 1795, and in February 1796 deposited 
the work with the Newburyport Marine Society for the approbation of respected navigators.  
“Whatever may have been the origin of the Furlong book, there is no question as to the degree 
of success with which it met, from the beginning, in its busy maritime world” (Wroth).

This copy bears an exceptional early provenance, having belonged to Portland, Maine, ship’s 
captain Lemuel Moody with his ownership signature on the front free endpaper of “Lemuel 
Moody 1796 Portland.”  Moody (1767-1846) came from a prominent Portland family.  As 
a young boy during the Revolution he carried water to American troops, and later began a 
career as a ship’s captain.  In 1799 he and his crew aboard the “Betsey” were captured by French 
privateers during the “Quasi-War” between the United States and France.  Shortly thereafter 
Moody retired from the profession of sailing, and put his energies into the construction and 
operation of the Portland Observatory, an important maritime signal tower, which served 
the merchant community of Portland for decades and which helped identify British ships in 
the area during the War of 1812.  In 1825 Lemuel Moody published a detailed and significant 
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map of Casco Bay, and he was also instrumental in the construction of Portland’s Mt. Joy 
Hospital, and in the Portland Marine Society.  Moody has corrected the text in several places, 
following the instructions in the errata.  More significantly, this copy contains eight pages 
of manuscript notes in Moody’s hand giving directions, for example, for anchoring in Cape 
Cod, for negotiating Sail Rock Passage in Maine, for Sombrero Passage near Anguilla, and 
for the leeward passage of Antigua.  Other manuscript entries give “soundings on Georges 
Marsh,” as well as “Latitudes of Sundries Places observed near to by L.M. corrected.”

“The first edition of the first book of sailing directions to be compiled and printed in the 
United States” (JCB).  “A work whose influence upon American shipping is inestimable” 
(Rosenbach).  All early editions of The American Coast Pilot are quite rare, and this first 
edition is superlatively rare, with only three other copies appearing at auction in the past 
forty years.  The only copies to appear since 1991 sold for $57,600 (at the Frank Streeter 
sale) in 2007 and for $74,500 in 2011.  This is an outstanding, unsophisticated copy, with a 
noteworthy contemporary provenance and manuscript navigational notes.

Campbell 1; Howes F421 “B”; Evans 30464; Sabin 26218; NAIP W037187; JCB Maritime Hand-List 447; 
Adams & Waters 1128; Rosenbach 19:72; Wroth, Some American Contributions to the Art of Navigation, 
pp.34-36.
(#26404)                                                                                                                 

$ 95,000



GARDNER, Alexander (1821-1882). 

Gardner’s Photographic Sketch Book of the War. 

Washington:  Philp & Solomons,  [1866]. 2 volumes, oblong folio (12 1/4 x 16 3/4 inches). [53]; 
[53]pp. of text. Mounted on guards throughout, tinted lithographic titles with lettering within 
integral pictorial borders, 100 original albumen silver print photographs (each approximately 
7 x 9 inches) each mounted on card within a lithographed frame with letterpress caption, 
each image accompanied by a page of letterpress description. Publisher’s black morocco, the 
covers with decorative border tooled in gilt and blind, the upper covers with centrally-placed 
title and publisher’s monogram blocked in gilt, the flat spines divided into six compartments 
by pairs of gilt fillets, marbled endpapers, gilt edges (expert repairs at joints).  Housed in two 
black morocco backed boxes. 

A legendary and very rare photographically-illustrated book, with some of the most graphic 
scenes of the Civil War. One of the most important of American books, and a monument to early 
American photography.
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This work, the most famous collection of Civil War photographs, was published in an 
edition of no more than 200 sets. It includes many of the most celebrated and recognizable 
images of the war:  “Burial Party, Cold Harbor,” “A Harvest of Death,” “Field Where General 
Reynolds Fell, Battle of Gettysburg,” “President Lincoln on Battle-Field of Antietam,” etc.  
The photographs are organized chronologically, beginning in 1862 and ending with the 
dedication of the monument at Bull Run to commemorate the Union soldiers who had died 
there.  Unlike Brady, who was in the habit of placing his name on images made by his field 
operators, Gardner specifically credits each image to the particular photographer responsible, 
shedding light on the work of some of the most distinguished American photographers of the 
day.  In addition to Gardner, the Sketch Book... includes work by Timothy O’Sullivan, William 
Pywell, D.B. Woodbury, David Knox, Barnard & Gibson, J. Reekie, and others.

These images form perhaps the most important pictorial record of the Civil War, spanning 
the length of the conflict, from the aftermath of action at Centerville and Manassas in 1862, 
to the dedication of the monument at Bull Run in June 1865.  This work “is one of the most 
important sources of information that we have on the subject, as from it we learn the names of 
many men who actually made the photographs of the Civil War, and were employed by Brady 
and Gardner” (Taft). “The photographs show the terrain of the battles (Bull Run, Manassas, 
Harper’s Ferry, Gettysburg, etc.), encampments, headquarters of the troops, officers and 
enlisted men, soldiers in drill formation and in the field under fire, and the ruins left after the 
battles.  Limitations in the process of photography did not permit work during the battles; 
the photographs are remarkable documents of the circumstantial evidence for war. Recent 
investigations suggest that not every site was recorded just as found by the photographer but 
that a certain amount of rearranging, including actually moving the corpses, was undertaken 
in some situations.  The captions, conceived in poetic rather than terse journalistic terms, 
suggest that the authors saw their work as having the human significance we see in many of 
the photographs of today” (Goldschmidt & Naef).

Gardner’s work was published by the Washington, D.C. firm of Philp & Solomons, and 
carried the rather hefty price of $150.  The one hundred photographs that were included 
were selected from a collection of over 3,000 negatives, and the lithographic titlepages were 
designed by Alfred R. Waud (though designated A.R. Ward on the titlepages), one of the 
most important illustrators of the day.  The publishers issued two slightly separate versions 
of the book, one in 1865, and the other in 1866.  This copy is from the 1866 issue, with the 
caption “Incidents of the War” removed from each mount.

Goldschmidt & Naef Truthful Lens 68; Howes G64; Julie L. Mellby “Gardner’s Photographic Sketch Book of the 
War” in Princeton University Library Chronicle (Winter, 2006), pp.435-40; Nevins II,p.14; Sabin 26635
(#30431)   $ 200,000 





GEORGIA, General Assembly of the Colony of. 

[A remarkable collection of early Georgia colonial imprints, acts and session laws, for the years 
1755-1770]. 

[Savannah:  James Johnston,  1763-1770]. Small folio (10 1/4 x 7 3/4 inches). [469]pp.  (Some 
foxing and toning, bottom edge of text trimmed close affecting some imprints). Expertly 
bound to style in half calf over period marbled paper covered boards, spine with raised 
bands, red morocco lettering piece in the second compartment, the others with a repeat 
decoration in gilt.

A remarkable collection of among the earliest Georgia imprints: without question the largest 
group of pre-Revolutionary Georgia imprints to appear on the market for a century

An amazing assemblage of thirty-nine distinct imprints from the early Georgia press.  All of 
these imprints are extremely rare, and other than the present set survive almost entirely in 
three non-identical groupings: the DeRenne copies at the University of Georgia, and the sets 
at the Library of Congress and the John Carter Brown Library.

James Johnston, the proprietor and printer of Georgia’s first press, emigrated from Scotland 
and settled in Georgia in 1761.  He was appointed as official printer to the Province on March 
4, 1762, with a grant of a hundred pounds a year for four years to establish his workshop, 
and an exclusive privilege as printer.  The first work to emerge from his press was the initial 
issue of his newspaper, the Georgia Gazette, published April 7, 1763.  Johnston then played 
catch-up, printing laws passed before the colony had a printer; twenty-eight of the separately 
published caption-titled laws in the first section of the volume were published in this same 
year, and so are among the very earliest products of the Georgia press.  The more substantial 
collections of Acts which followed were issued with integral titlepages.  A pagination for the 
whole volume appears in ink in an early hand.

The laws address every aspect of life in the colony of Georgia, but prominent topics are slavery 
in every aspect, from punishments to sales (this is by far the largest single issue addressed, 
with laws about slavery taking up a quarter of the volume); the development of the city of 
Savannah; controlling interest rates, currency, lotteries, and other financial transactions; 
providing for the defense of the colony during the French and Indian War; controlling the 
granting and surveying of lands; efforts to control smallpox and other diseases; the regulation 
of prices; and many other matters.  The final two volumes of acts (1768-69) in this bound 
collection include an authorization for appointing (and reappointing) Benjamin Franklin to 
represent the interests of the Province in Great Britain.

A complete listing of the individually-printed works is available upon request, or can be 
identified with the reference numbers below.

Bristol B2390, B2367, B2377, B2371, B2374, B2391, B2400, B2376, B2372, B2382, B2399, B2386, B2401, 
B2385, B2375, B2381, B2398, B2369, B2388, B2383, B2387, B2392, B2393, B2394, B2384, B2379, B2402, 
B2397, B2403, B2471, B2472, B2576, B2575, B2661, B2763, B2884, B3003, B3190; Shipton & Mooney 41435, 
41344, 41346, 41347, 41348, 41349, 41353, 41351, 41350, 41356, 41362, 41358, 41361, 41357, 41354, 41355, 
41371, 41363, 41367, 41365, 41366, 41368, 41369,  41375, 41374, 41373, 41381, 41377, 41382, 41445, 41446, 
41541, 41540, 41617, 41715, 41827, 41935, 42097; De Renne Catalogue I, pp. 145-197, passim.
(#28894)                                  $ 100,000
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[HAMILTON, Alexander (1739-1802), James MADISON (1751-1836) and John JAY (1745-
1829)]. 

The Federalist: A Collection of Essays, written in favour of the new Constitution, as agreed upon 
by the Federal Convention, September 17, 1787. 

New York:  Printed and sold by John and Andrew M’Lean,  1788. 2 volumes in one, 12mo (6 
3/8 x 3 3/4 inches). vi, 227; vi, 384pp. . Expertly bound to style in period tree calf.  Housed in 
a full dark blue morocco box. Provenance: John Guillemard (signature on title).

The rare first edition of the most important work of American political thought ever written and 
according to Thomas Jefferson “the best commentary on the principles of government.”

The first edition of The Federalist comprises the first collected printing of the eighty-five 
seminal essays written in defense of the newly-drafted Constitution.  The essays were first 
issued individually by Alexander Hamilton, James Madison and John Jay in New York 
newspapers under the pseudonym ‘Publius’ to garner support for the ratification of the 
Constitution.  This first collected edition was published in early 1788: volume I published in 
March, contains the first 36 numbers, volume II published in May, includes  the remaining 
49, together with the text of the Constitution. Upon its publication, George Washington 
noted to Alexander Hamilton that the work “will merit the Notice of Posterity; because in 
it are candidly and ably discussed the principles of freedom and the topics of government, 
which will always be interesting to mankind” (George Washington, letter to Hamilton, 28 
August 1788).  

The genesis of this “classic exposition of the principles of republican government” (R.B. 
Bernstein, Are We to be a Nation? The Making of the Constitution, 1987, p.242) is to be found 
in the “great national discussion” which took place about the ratification of the Constitution, 
and the necessity of answering the salvos in print from the Anti-Federalists and other 
opponents of a strong Federal government. The original plan was for James Madison and 
John Jay to help Hamilton write a series of essays explaining the merits of their system, whilst 
also rebutting the arguments of its detractors. “Hamilton wrote the first piece in October 
1787 on a sloop returning from Albany...he finished many pieces while the printer waited in 
a hall for the completed copy” (R. Brookhiser, Alexander Hamilton: American, 1999, pp.68-
69). In the end, well over half of the 85 essays were written by Hamilton.  Despite the intense 
time pressures under which the series was written “what began as a propaganda tract, aimed 
only at winning the election for delegates to New York’s state ratifying convention, evolved 
into the classic commentary upon the American Federal system” (F. McDonald,Alexander 
Hamilton: A Biography, p.107). 

This copy with provenance to John Guillemard, an English-born member of a family of 
Huguenot silk merchants, who toured America in the 1790s in the company of  Duc de La 
Rochefoucauld-Liancourt.  Residing in Philadelphia from 1797 to 1799, he served as the 
final member of the five-person commission established by Jay’s Treaty to arbitrate British 
creditor’s claims for payment of pre-Revolutionary debts.  While in America, Guillemard 
met with Alexander Hamilton in 1795 and Thomas Jefferson in 1796, among other founding 
fathers and American notables.  Writing to Hamilton in 1803,  Guillemard introduces his 
friend the Earl of Selkirk and to “assure you that neither time nor distance have diminished 
the high sense I entertain of the attentions with which you sometimes honoured me during 
my residence in the United States.”  
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The Federalist is without question the most important commentary on the Constitution, the 
most significant American contribution to political theory and among the most important 
of all American books.

Church 1230; Cohen 2818; Evans 21127; Ford 17; Grolier American 100, 19; Howes H114, “c”; Printing and 
the Mind of Man 234; Sabin 23979; Streeter Sale 1049.
(#30491)   $ 165,000 



JEFFERSON, Thomas (1743-1826). 

[Partly-printed invitation to William Keteltas, to dine with President Thomas Jefferson]. 

[Washington, D.C:  1801-1808]. 1p., approximately 3¾ x 6¾ inches. Accomplished in 
manuscript in a secretarial hand.  Old folds. Matted. 

Invitation to dinner at Jefferson’s White House.

A partially-printed invitation from Thomas Jefferson inviting New York attorney William 
Keteltas to dine with him at the White House during Jefferson’s presidency.  Though unsigned 
and undated, and written in a secretarial hand, it is reasonable to assume that Jefferson invited 
Keteltas during one of his two terms as president between 1801 and 1809, evidenced by ten 
letters sent from Keteltas to Jefferson noted in the Jefferson Papers, all of which fall between 
these dates.  Keteltas first wrote to Jefferson on July 4, 1801.  Jefferson replied to this first 
letter on July 17, 1801 (a letter now held by the Library of Congress).  In this reply, Jefferson 
thanks Keteltas “for the sentiments & information....  I always wish to have information from 
different quarters & from a view of the whole to form the best judgment I can.”  Further, 
Jefferson assures Keteltas of his “high consideration and respect.”

William Keteltas practiced law in New York from at least 1795.  In 1796, he petitioned the 
New York assembly for relief in the case of two ferrymen who had been convicted and 
imprisoned by the Court of General Sessions, which was composed solely of the mayor 
and three aldermen.  When Keteltas’s petition was rejected, he wrote articles charging the 
legislature with abusing the basic constitutional rights of its citizens.  For his efforts, Keteltas 
was imprisoned for the remainder of the legislative session.  Keteltas would carry the sting 
of this political jailing for the remainder of his career, even referring to it in one of his letters 
to Jefferson.  Immediately after his release, he represented the Republicans on a ballot for the 
assembly, narrowly losing to the Federalists.  In 1800, he would be jailed for debt, and edit 
a newspaper called Forlorn Hope, in which he argued for prison reform and the abolition of 
debtors’ prisons.

Most of Keteltas’s letters to Jefferson in the Jefferson Papers contain requests for appointments 
to various administrative positions, so it is likely that Jefferson never responded to such pleas, 
resulting in a decidedly one-sided correspondence.  It is obvious, though, from the present 
document that the president called Keteltas to the White House to discuss something, 
perhaps one of the many administrative positions about which Keteltas wrote to Jefferson.

The document reads, in full, with the parts in manuscript in brackets:

“Th: Jefferson requests the favour of [Wm. Keteltas] to dine with him [on Tuesday 15th] at 
half after three, The favour of an answer is asked. [Wm Keteltas Counsellor at Law]”

An exceptionally rare document from the Jefferson White House.

The Papers of Thomas Jefferson, vol. 34, 1 May-31 July 1801, ed. Barbara B. Oberg. Princeton: Princeton 
University Press, 2007, pp.511-515.
(#30400)   $ 3,250 
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JOCELIN, Simeon (1746-1823); and Amos DOOLITTLE (1754-1832). 

The Chorister’s Companion, Containing, Besides the Necessary Rules of Psalmody, A choice and 
valuable Collection of Psalm-tunes, Hymns and Anthems, from the most celebrated Ancient 
& Modern Authors; together with several tunes never before published. The Second Edition, 
corrected and enlarged. 

New Haven:  Simeon Jocelin,  [1788]. Oblong 8vo (4 1/2 x 7 1/2 inches). [2], ii, [3]-26, [2]pp 
[title and pages 5-12 engraved, the others letterpress], plus 120pp. of tunes, printed recto and 
verso, engraved by Doolittle.  Some leaves detached, a few leaves with minor losses at edges. 
Contemporary sheep, a bit worn. Provenance: Thomas Morford, Jr. (early ink stamp).

A rare early American tune book, engraved by Amos Doolittle.

“By early 1782, [Doolittle and Jocelin] were in business advertising as copper plate printers 
while at the same time planning their first big venture of selling a tune-book by subscription.  
The partners were taking orders in New Haven, Hartford and most of the southern 
Connecticut towns at a price of six shillings.  Apparently enough subscriptions were sold to 
justify a printing by the end of 1782 ... It contained twenty-three pages of music, including 
original American tunes, and concluded with an index ... New editions of the Chorister’s 
Companion [including the present enlarged 1788 second edition] were issued over the next 
decade” (O’Brien, Amos Doolittle Engraver of the New Republic, p. 15).

This expanded second edition includes 110 compositions, of which 41 are American in 
origin.  Jocelin’s works, “especially The Chorister’s Companion, ed. ed. (1788), maintain a 
very high standard of clarity and elegance” (Britton et. al.).

Scarce, with only one example of the first or second edition appearing at auction in the last 
half century.

Evans 21177; Sabin 36138; ESTC W37751; Britton, Lowens and Crawford 300
(#31040)   $ 3,500 
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JOUTEL, Henri (1640-1735). 

A Journal of the Last Voyage perform’d by Monsr. de La Sale, to the Gulph of Mexico, to 
find out the mouth of the Missisipi [sic.] River; containing an account of the settlements he 
endeavour’d to make on the coast of the aforesaid bay, his unfortunate death, and the travels of 
his companions for the space of eight hundred leagues across that inland country of America, 
now call’d Louisiana (and given by the king of France to M. Crozat,) till they came to Canada. 
Written in French by Monsieur Joutel, a commander in that expedition; and translated from the 
edition just publish’d at Paris. With an exact map of that vast country, and a copy of the letters 
patents granted by the K. of France to M. Crozat. 

London:  Printed for A. Bell, B. Lintott and J. Baker,  1714. 8vo (7 x 4 1/2 inches). [2], xxi, [9], 
205, [5]pp.  Engraved folding map. Expertly bound to style in period speckled calf, spine with 
raised bands in six compartments, red morocco lettering piece in the second, the others with 
a repeat decoration in gilt. 

First edition in English of this first-hand account of La Salle’s ill-fated expedition, and Joutel’s 
subsequent incredible journey north to Quebec, through Texas, Arkansas, the Mississippi, and 
Illinois.
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Of the three major narratives of the journey, this record, by La Salle’s closest subordinate, is 
the most valuable. The party embarked in 1684, ostensibly to establish a French base at the 
mouth of the Mississippi as a headquarters for operations, but also to push as far as possible 
into the region in order to gain a foothold against the Spanish. In fact, through a conscious 
deceit, the base was established at Espiritu Santo Bay, in Texas, from whence the party spent 
two years making excursions into the surrounding territory. When promised reinforcements 
failed to appear, La Salle and his men determined to return to Canada via the Mississippi; 
however, one of the company assassinated La Salle when they reached the Trinity River, and 
the party split up. Some of the survivors, including Joutel, pressed on, reaching Canada by 
way of the Mississippi and Arkansas rivers. 

“Most reliable eye-witness account of La Salle’s two-years wanderings in Texas” (Howes).

Field 808; Howes J266; Jenkins, Basic Texas Books 114; Raines pp. 130--131; Wagner Spanish Southwest 79 
a; Greenly p. 21; Streeter sale 1:112; Church 859; Jones Adventures in Americana 150; Jones 399; Bell p. 274; 
Harrisse 750; Waterston p. 7; European Americana 714/70; Sabin 36762; Keynes p. 164; Clark Old South I:14;  
Field 808; Graff 2252.
(#29987)   $ 12,500 





LINCOLN, Abraham (1809-1865); and Edward EVERETT (1794-1865). 

An Oration delivered on the Battlefield of Gettysburg, (November 19, 1863,) at the Consecration 
of the Cemetery Prepared for the Internment of the Remains of those who fell in Battles of July 
1st, 2d, and 3d, 1863. 

New York:  Baker & Godwin,  1863. 8vo (8 3/8 x 5 1/2 inches). 48pp. Expertly bound to style 
in period dark blue smooth calf, covers bordered in gilt, spine in six compartments with 
raised bands, lettered in the second, the others with a repeat decoration in gilt, marbled 
endpapers, top edge gilt. 

“One of the supreme utterances of the principles of democratic freedom” (PMM): the earliest 
publication of the Gettysburg Address in book form.

Lincoln made his speech at the dedication of a cemetery on the Gettysburg battlefield some 
four months after the bloody and pivotal battle that turned the tide of the Civil War in favor 
of the Union.  Lincoln’s speech was preceded by an address from Edward Everett, the most 
famous orator of his day. Everett’s speech took some ninety minutes to deliver, and is largely 
forgotten.  Lincoln’s speech, delivered in only a few minutes, is immortal. It is a supreme 
distillation of American values, and of the sacrifices necessary for the survival of liberty and 
freedom.  

“The Washington Chronicle of 18-21 November reported extensively on this ceremony and 
included a verbatim text of ‘Edward Everett’s Great Oration.’  On the fourth day it noted in 
passing that the President had also made a speech, but gave no details. When it came to the 
separate publication on 22 November, Everett’s ‘Oration’ was reprinted from the standing 
type, but Lincoln’s speech had to be set up. It was tucked away as a final paragraph on page 
16 of the pamphlet [The Gettysburg Solemnities].  It was similarly treated when the meanly 
produced leaflet was replaced by a 48-page booklet published by Baker and Godwin of New 
York in the same year” (PMM). 

Lincoln’s address appears on page 40, and parenthetical notes are added indicating “applause” 
and “long-continued applause.”  A diagram on page 32 gives the details of the Soldiers’ 
National Cemetery at Gettysburg.

Howes E232, “b”; Monaghan 193; Grolier, American 100, 72 (note); Streeter Sale 1747; Sabin 23263; cf. 
Printing and the Mind of Man 351; Garry Wills, Lincoln at Gettysburg, pp.191-204.
(#29409)   $ 40,000 
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[LIVINGSTON, William]. 

A Review of Military Operations in 
North America; from the commencement 
of the French Hostilities on the Frontiers 
of Virginia in 1753, to the Surrender of 
Oswego, on the 14th of August, 1756 ... 
in a Letter to a Nobleman. 

London:  R. and J. Dodsley,  1757. 
4to (9 3/8 x 7 7/8 inches). [4], 144pp.  
Half title. Twentieth century calf. 
Provenance: Matt B. Jones (booklabel).

First edition of among the prime 
authorities on the Lake George campaign 
of 1755.

This work is largely a vindication 
of General Shirley, and much of the 
information was supplied by his 
secretary, William Alexander. The part 
relating to the Lake George campaign 
of 1755 is important contemporary source material, and the work further includes a review of 
the progress of the war in Virginia and the northern colonies, including George Washington’s 
capitulation at Fort Necessity and Braddock’s defeat at Monongahela. 

“This is one of three contemporary publications commenting upon the Lake George campaign 
of 1755, and is a defence of Governor William Shirley’s conduct as commanding general of 
the British forces. There are passages in the work which warrant the conclusion that William 
Smith, the historian of New York, must have had a share in it, if indeed he was not its real 
author” (Church).

A Dublin edition followed later in 1757, though the first edition is rare.  This copy with 
provenance to noted Americana collector Matt B. Jones, whose library was sold by 
Goodspeed’s in 1941.

Howes L401; Sabin 41649; Church 1017; ESTC N12681
(#31039)   $ 6,500 
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MELISH, John (1771-1822). 

Map of the United States with the contiguous British and Spanish Possessions Compiled from 
the latest and best authorities. 

[Philadelphia:  1816]. Engraved map, engraved by J. Vallance & H. S. Tanner, period hand 
colouring in outline, dissected into 40 sections and linen-backed, as issued.  Housed in a full 
blue morocco box. Sheet size: 34 x 56 3/4 inches. 

The first large-scale map of the United States and a cornerstone map of the American west: first 
edition, fourth state.

A map of inestimable importance - one which synthesized the best data available at the 
crucial moment of the opening of American West, and one which, in a sense, envisioned and 
enabled the ‘Manifest Destiny’ of the United States.  “The cartographic publication that best 
publicized for the American people the data derived from the Lewis and Clark Expedition 
and Zebulon Pike’s exploration of the southwest in 1806 and 1807 was John Melish’s 1816 
Map of the United States.” (Ristow p.446)  Also, much like the Mitchell map of the previous 
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century, the Melish map became the map of record in many important treaties between the 
United States and Spain, Mexico, and both the Republic and State of Texas.  Specifically, the 
United States-Mexico boundary was laid out on a copy of the map according to the Adams-
Onis Treaty signed in February 22, 1819. 

Martin and Martin write: “Recognizing that the demand for geographical information on the 
American west was limitless in the foreseeable future, Melish undertook to accumulate a vast 
amount of descriptions, statistics and maps and in 1816 produced in six sheets his famous 
map ... For the Texas area, Melish relied heavily on the surveys conducted by William Darby, 
who had personally surveyed much of the Sabine River area ... Melish’s map significantly 
improved the descriptions and depictions of the Texas interior, but perhaps its most lasting 
value to history was its official association with the Adams-Onis Treaty, because Melish’s 
90th meridian, today the eastern boundary of the Texas Panhandle, was off by approximately 
ninety miles, controversy and court litigation concerning the correct boundary lasted well 
beyond Texas’s annexation ... Of lasting value, too, was the widespread dissemination of new 
information concerning Texas geography only five years before Stephen F. Austin decided to 
honor his father’s contract with the Mexican government to bring Anglo-American settlers 
to inhabit this rich new land” (Martin & Martin).

The map also played a key role in the development of American mapmaking.  “An exquisite 
map, it distinguished Melish as the leading American map publisher of the second decade 
and placed American maps on equal footing with those produced by the prestigious firms in 
London and Paris” (Schwartz).  In fact, Melish founded the first company in the United States 
to deal specifically in maps and geographical works. The map was engraved by arguably the 
two finest map engravers in the United States at the time, John Vallance and Henry S. Tanner.  
It set a new standard for clarity and precision in map production. 

The present copy is the fourth state of the first edition of 1816, as identified by Ristow (in 
A la carte pp.162-182, the most complete account of the map): a rare early issue of the 
first edition, prior to Mississippi Territory being divided into the State of Mississippi and 
Alabama Territory.  There are two primary reasons for the great rarity of this map: firstly, 
Melish only printed 100 copies of each issue to allow him to constantly update the map with 
the latest geographical information, the second reason is its large size which has ensured a 
high attrition rate over the past two centuries.

It would not be exaggerating to say that Melish’s map, the first on a large scale to show the 
area of the present United States from coast to coast, provided most Americans with their 
first clear-sighted view of the continental landmass of which the United States was a part.  
Although the term Manifest Destiny, referring to the inevitability of the growth of the United 
States across the entire continent, was not current until the 1840s, there can be little doubt that 
this powerful cartographic image was suggestive of the concept.  Such can be gleaned from 
Thomas Jefferson, who said of the map that it provides a “luminous view of the comparative 
possessions of different powers in our America.”

Ristow, American Maps and Mapmakers, p. 446; Ristow in A la Carte, pp. 162-182; Schwartz & Ehrenberg, pp. 
238-39, pl. 233; Wheat II, no. 322, pp. 62-64; Martin & Martin, p. 115 (plate 26)
(#30516)   $ 85,000 





NEW YORK, Colony of. 

The Laws, of Her Majesties Colony of New-York, as they were enacted the Governour, Council 
and General Assembly, for the time being, in divers sessions, the first of which began April the 
9th, Annoq; dom. 1691. 

New York:  William Bradford,  1710. Folio (11 x 6 7/8 inches). [4],72,[12],73-76,89-96,101-
114,13,78pp [without the four leaves sometimes found between pages 96 and 101]. Without 
the index at the end. Expertly bound to style in period calf, covers bordered in blind, spine 
with raised bands in six compartments, lettered in gilt in the second. Provenance: James 
Bleecker (inscription on title).

William Bradford Laws of New York, 1710

A major early New York imprint from the press of William Bradford, the “pioneering printer 
of the English middle colonies” (DAB) and first printer of New York.  Bradford (1663-1752) 
originally settled in Pennsylvania, where he began operating a printing press in 1685 and a 
bookstore in 1688.  Controversies within the Quaker community, with Bradford supporting 
the dissident George Keith, led to the temporary seizure of his types and paper in 1692, and 
in 1693 he moved to New York.  The present documents are among the earliest of official New 
York imprints. 

The present example of The Laws... is the second collection of New York laws, after the 
first of 1694, and covers legislation passed from 1691 to 1709.  Laws here include acts “for 
quieting and settling the Disorders that have lately happened within this Province” (1691), 
“for restraining and punishing Privateers and Pyrates” (1693 and 1698), and “against Jesuites 
and Popish Priests” (1700), as well as numerous acts “for Regulating Slaves” and one for 
“Baptizing them” (1706).  ESTC cites four pages between 96 and 101 (numbered 1-4), which 
are not present in this example and are frequently lacking, suggesting those leaves to be 
subsequently published.

A major early New York imprint, from the press of its first printer.  Extremely rare in the 
market; this is perhaps the only copy to be on the market in the last half century.

Evans 1480; ESTC W16211.
(#28951)   $ 25,000 
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NEW YORK, First Constitutional Convention. 

An Ordinance of the Convention of the State of New-York, For Organizing and Establishing the 
Government, Agreed to by the said Convention. 

Fish-kill:  Samuel Loudon,  1777. 8vo (8 3/4 x 5 inches). 12pp.  Uncut. Period brown paper 
wrappers.  Housed in a blue morocco box. 

A rare Fishkill imprint establishing the Council of Safety for New York in the midst of the 
Revolution.

With the loss of New York City to the British in the fall of 1776, the provisional state 
government decamped and eventually located in Kingston, where it formed itself into a 
constitutional convention.  This convention both directed state government and formulated 
a temporary constitution from October 1776 until May 31, 1777.  This ordinance forms 
a Council of Safety to direct the State government until there is a constitution. Robert R. 
Livingston served as Chancellor and John Jay as Chief Justice.  Rare, with only a handful of 
copies in ESTC.

Evans 15477; ESTC W4575; Sabin 53582.
(#28960)   $ 12,500 
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NEW YORK CITY. 

The Charter of the City of New-York; Printed by Order of the Mayor, Recorder, Aldermen and 
Commonalty of the City aforesaid. To which is annexed, The Act of the General Assembly 
confirming the same. 

New York:  W. Weyman,  1765. Folio (13 1/2 x 8 3/8 inches). 50pp. Title printed in red 
and black. Ornamental headpiece.  Uncut. Expertly bound to style in period marbled paper 
wrappers.  Housed in a red cloth chemise and full red morocco box. 

The second printing of the Montgomerie Charter: the Common Council re-asserts their right to 
govern in the year of the Stamp Act.
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The second printing of the Montgomerie Charter, the governing charter of New York City, 
first published in 1735, and reprinted here to reassert the rights of the City at the time of the 
Stamp Act crisis and major disagreements between the English government and the colony 
of New York.

The granting from the English Crown of the Montgomerie Charter in 1730 proved a defining 
moment in the city. Named after the colonial governor of New York then in office, it granted 
absolute title to the city, as a corporate entity, all the land lying under water around the 
southern tip of Manhattan, the land under water around all of Manhattan to low-water mark, 
the Brooklyn waterfront and most of the land north of present-day Canal Street.  Secondly, 
it established the Common Council and vested it with both government and public powers.  
Thus, the Charter codified both the Corporation’s properties, as well as their right to govern.  
Attesting to its importance as a legal document, the Montgomerie Charter would remain in 
effect as the city’s governing charter for over a century, including being affirmed during the 
American Revolution by New York’s first constitution of 1777.

The Charter was first published in 1735 by John Peter Zenger, the printing having been 
delayed by his imprisonment and trial. This is an extraordinarily rare work (a copy recently 
sold for $237,500).  The present 1765 printing is the second edition.  It is unclear why the 
Common Council felt the need to separately publish the Charter in 1765, though several 
theories have been suggested.  In that year, a conflict on the Council arose when the legality 
of the role of the Recorder was questioned by its members.  The Recorder, appointed by the 
Mayor, served as the Council’s chief legal representative and as the deputy of the Mayor.  
Both the Mayor, and in turn the Recorder, were appointed by the Crown, and were therefore 
seen as a formidable conservative voting bloc.  The Common Council wished to reprint the 
Charter to re-assert their legitimacy following actions of Cadwallader Colden as Colonial 
Governor of New York, who in the eyes of the Council was overstepping his authority on 
issues such as jury verdicts, trade with the West Indies, and the annulment of land patents.  

Finally, and most importantly, with the passage of the Stamp Act in the spring of 1765 the 
Crown asserted a direct tax on the residents of New York and, in effect, ordered how the 
funds were to be spent, thus usurping the power and authority of the Council.  The printing 
of the Montgomerie Charter in 1765, in the atmosphere of pre-Revolutionary protests, thus 
re-affirmed the legitimacy of the Common Council and on the city’s codified right to self-
govern.

This second edition of the Charter is quite rare.  We find no other examples appearing at 
auction in the last half century and only five examples held in institutions (New York Public 
Library, New York Historical Society, American Antiquarian Society, British Library, and 
University of Oxford).

Evans 10100; Sabin 54167
(#28892)   $ 17,500 



OGILBY, John (translator and publisher, 1600-1676) - [Arnoldus MONTANUS (1625?-
1683)]. 

America: being the latest, and most accurate description of the New World ... Collected from 
most authentick authors, augmented with later observations and adorn’d with maps and 
sculptures, by John Ogilby. 
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London:  Printed by the Author,  1671. Folio (16 1/8 x 10 1/4 inches). Title printed in red 
and black. Engraved frontispiece (a ‘before-letters’ issue), 37 plates (6 portraits, 31 views and 
plans [2 of these folding, 29 double-page]), 19 maps (2 folding, 17 double-page), 66 engraved 
illustrations. Contemporary calf, covers tooled in blind with a central panel enclosing a 
lozenge with foliate cornerpieces, expertly rebacked preserving original red morocco lettering 
piece and ‘FFF’ ownership stamp at foot. Provenance: Francis Ferrand Foljambe (1749-1814, 
binding).

First issue of Ogilby’s first edition of this important work.

The work is an English translation of Arnold Montanus De Nieuwe en Onbekende Weereld, but 
with a number of additions concerning New England, New France, Maryland and Virginia. 
The work is divided into three books or sections and an appendix: the first gives an overall 
survey of the most important voyages and expeditions to the Americas, the second book 
offers a description of Mexico, the Caribbean Islands, Bermuda and North America, the third 
deals with South America and the appendix includes a miscellany of information including 
notes on the “Unknown South-Land,” the Arctic region and the search for the North-West 
passage.

There is some bibliographic confusion over the various issues of the first edition.  This copy 
complete with the “Arx Carolina” view and the “Virginia pars Australis & Florida” map, and 
the engraving on p. 200.

Arents 315A; cf. Baer (Md) 70A-C; cf. Borba de Moraes II, 626; Church 613; cf. European Americana 671/204-
207; cf. JCB III, 227-228; Sabin 50089; cf. Stokes VI, p.262; K.S. van Eerde John Ogilby and the Taste of His 
Times p.107; Wing O-165.
(#21739)   $ 52,500 





[PENNSYLVANIA-MARYLAND BOUNDARY DISPUTE]. 

The Case of Messieurs Penn, and the people of Pensylvania, and the Three Lower Counties of 
Newcastle, Kent and Sussex on Delaware, in relation to a series of injuries and Hostilities made 
upon them, for several years past, by Thomas Cressap, and others, by the direction and authority 
of the Deputy-General of Maryland. 

[London:  1737]. Folio (16 3/4 x 10 3/4 inches). 8pp.  Printed docketing on verso of terminal 
leaf.  Original folds. Unbound, as issued.  Housed in a cloth folding box. 

One of the rarest of the printed documents relating to the Pennsylvania-Maryland boundary 
dispute.

Besides the present copy, only those at the John Carter Brown Library and the Historical 
Society of Pennsylvania are located.  This brief was filed by the Penns to be heard by the 
Privy Council for Plantation Affairs on February 23, 1737.  After reviewing the history of the 
dispute, the document focuses on the activities of Thomas Cresap, or Cressap, a Maryland 
settler who moved in 1729 from near Havre de Grace, Maryland, to near Wrightsville, 
Pennsylvania.  As the DAB puts it, “a murderous little war broke out with Cresap as its leader 
under a Maryland commission as captain of militia.”  A description of these events in 1734, 
1735 and 1736 makes up the body of the document.  On November 24, 1736, Pennsylvania 
forces burned Cresap’s house and imprisoned him for a time.  He was released, however, and 
troubles were still occurring as of the last date in the document, October, 1737.  (Evidently 
this was printed after the hearing before the Privy Council.)  The border warfare, among 
other problems, helped keep the dispute alive until 1760, when the Mason-Dixon survey was 
ordered to settle it.

Sabin 59685 (caption title),59962 (caption title). JCB Reports 33:25 (notes their acquisition of a copy in 1932); 
DAB IV, p.538.
(#29663)   $ 17,500 
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POPPLE, Henry (d.1743). 

A Map of the British Empire in America with the French and Spanish settlements adjacent 
thereto. 

London:  Engrav’d by Willm. Henry Toms ... Sold by S:Harding ... and by W. H. Toms,  1733 
[but circa 1739]. Folio (20 1/2 x 15 inches). Engraved map by William Henry Toms, with very 
fine full contemporary hand-colouring (with twenty-two integral inset views and plans) on 
15 double-page and 5 single-page sheets, with full contemporary hand-colouring, mounted 
on guards throughout. With the double-page key map by Toms, hand-coloured in outline, 
folded and mounted onto the front pastedown. With the letterpress Contents leaf, mounted 
on a guard in the rear. Expertly bound to style in half calf over original 18th-century marbled 
paper-covered boards. 

A monument to 18th-century American cartography: a fully-coloured copy of the first large-
scale map of North America, and the first printed map to show the thirteen colonies. Popple 
maps with full contemporary colour are exceedingly rare.

Popple produced this map under the auspices of the Lord Commissioners of Trade and 
Plantations to help settle disputes arising from the rival expansion of English, Spanish 
and French colonies. “France claimed not only Canada, but also territories drained by the 
Mississippi and it’s tributaries - in practical terms, an area of half a continent” (Goss The 
Mapping Of North America p.122.) The present copy of Popple’s map, with its full contemporary 
hand-colouring, would have been particularly useful in these disputes. Mark Babinski in his 
masterly monograph on this map notes that ‘The typical coloring of fully colored copies ... is 
described best by a contemporary manuscript legend on the end-paper affixing the Key map 
to the binding in the King George III copy at the British Library: “Green - Indian Countrys. 
Red - English. Yellow - Spanish. Blue - French. Purple - Dutch.”  The careful demarcation 
of the disputed areas by colour would have made the identification of whether a particular 
location was in one or another ‘zone’ a great deal easier. Thus the colouring adds a whole new 
dimension to a map that is usually only seen in its uncoloured state, and perhaps suggests that 
the copies with full hand-colouring were originally produced for some as-yet-unrediscovered 
official use to do with the international land disputes of the time. 

Benjamin Franklin, on May 22, 1746, ordered two copies of this map, “one bound the other 
in sheets,” for the Pennsylvania Assembly. It was the only map of sufficient size and grandeur 
available - and the map is on a grand scale: if actually assembled it would result in a rectangle 
over eight feet square.  Its coverage extends from the Grand Banks off Newfoundland to 
about ten degrees west of Lake Superior, and from the Great Lakes to the north coast of South 
America.  Several of the sections are illustrated with handsome pictorial insets, including 
views of New York City, Niagara Falls, Mexico City, and Quebec, and inset maps of Boston, 
Charles-Town, Providence, Bermuda, and a number of others.

 “Little is known of Henry Popple except that he came from a family whose members had 
served the Board of Trade and Plantations for three generations, a connection that must have 
been a factor in his undertaking the map, his only known cartographic work” (McCorkle 
America Emergent 21.) Babinski has made a detailed study of the issues and states of the 
Popple map.  This copy is in Babinski’s state 7 with Harding and Tom’s imprint added in the 
lower margin of sheet 17.  This example includes the small-format Contents leaf, which is 
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usually lacking.  The key map is in Babinski’s state 1, with only Toms’ name below the border 
at the bottom and no additional place names in the 17 small insets.

Mark Babinski Henry Popple’s 1733 map (New Jersey, 1998) (ref); Brown Early Maps of the Ohio Valley 14; cf. 
Cumming The Southeast in Early Maps 216, 217; Degrees of Latitude  24, state 4 (but with engraved number 
to sheet 1); E. McSherry Fowble Two Centuries of Prints in America  1680-1880 (1987), 6, 7; cf. John Goss 
The Mapping of North America (1990) 55 (key map only); Graff 3322; Howes P481, “b”; Lowery 337 & 338; 
McCorkle America Emergent 21; Phillips Maps p.569; Sabin 64140; Schwartz & Ehrenberg p.151; Streeter Sale 
676; Stephenson & McKee Virginia in Maps, map II-18A-B.
(#29029)   $ 165,000 



VOYAGES AND TRAVEL

ARROWSMITH, Aaron (1750-1823). 

Chart of the World on Mercator’s Projection Exhibiting all the New Discoveries to the present 
Time: with the Tracks of the most distinguished Navigators since the Year 1700, carefully 
collected from the best Charts, Maps, Voyages &c. Extant ... And regulated from the accurate 
Astronomical Observations, made in three Voyages Perform’d under the Command of Capt. 
James Cook. 

London:  A. Arrowsmith, No. 24 Rathbone Place,  1 April 1790 [circa 1799]. Engraved map, 
period hand-colouring in outline, printed on six full sheets and two half sheets, joined to 
form a pair of large folding sheets. Sheet size: 50 3/4 x 78 1/2 inches, if joined. 

The best world map published at the end of the 18th century, incorporating all of the discoveries 
made on Cook’s great voyages, exhibiting new discoveries in the Pacific, as well as in the Arctic 
and along the northwest coast of America.  Arrowsmith’s first map and a major cartographic 
rarity.

Aaron Arrowsmith was the founder of one of the leading London map publishing houses 
in the early part of the nineteenth century. He came to London about 1770 from Durham, 
his birthplace, and worked as an assistant to William Faden and as a surveyor for John Cary 
for whom he carried out some of the road surveys which subsequently appeared in Cary’s 
Travellers’ Companion.  In 1790, Arrowsmith set up his own business in Long Acre and soon 
established an international reputation.  “Aaron Arrowsmith, Hydrographer to the King of 
England and Geographer to the Prince of Wales, was the most influential and respected map 
publisher of the first quarter of the nineteenth century ... His role in cartographic production 
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was to gather the best information available from a wide variety of sources, weigh the relative 
merits of conflicting data, and compile from this the most accurate depiction possible of an 
area. Arrowsmith accomplished this synthesis better than any other commercial map maker 
of his day and, as a result, his maps were the most sought after and highly prized on three 
continents” (Martin & Martin, p. 113.) Arrowsmith specialized in monumental multi-sheet 
maps. These were generally separately issued and are now very scarce.

“We find [Arrowsmith] in 1790 established in Castle Street, Long Acre, where at great cost and 
labour, he brought out his first effort in map-making, A Chart of the World upon Mercator’s 
Projection ... This chart, now rare, was published 1 April 1790” (DNB).  It is stated elsewhere 
that “he made himself famous by his large chart of the world on Mercator’s projection” 
(Encyclopedia Britannica).

When published in 1790, this map was not only Arrowsmith’s first map, but also the first 
separately-issued English world map to show Cook’s discoveries from all three of his 
voyages.  While a seminal piece for any Cook collection, the map incorporates many other 
Pacific voyages.  Indeed, nearly 30 tracks of explorers are marked, dating from 1492 to 1787, 
including the voyages of Furneaux, Surville, Tasman, Chirikof, Bering and others. “Clarity 
and accuracy were [Arrowsmith’s] aims - and he achieved them as no English cartographer 
was able to before him. His maps are still essential to historians who want to delve into the 
history of the 18th-century exploration of the Pacific” (Bricker, Landmarks of Mapmaking, 
p. 98.) 

Arrowsmith did a remarkable job, as the title suggests, synthesizing information from the 
most recent explorations.  This included the most up to date information from voyages to 
the Northwest coast of America, as well as the Arctic.  Regarding the former, Arrowsmith 
consulted the works of Meares, Portlock, Dixon and Duncan.  Early issues of the map show 
the northwest coast as per those discoveries.  However, on the present issue, Arrowsmith 
has corrected the mapping of the region around Queen Charlotte Islands to conform to 
Vancouver’s discoveries and removed the references to Duncan.  The present circa 1799 issue 
is the first issue to incorporate those important discoveries.

In the Arctic, Arrowsmith further displays his use of the most recent discoveries, incorporating 
information from Alexander MacKenzie’s 1787-89 expedition.  This information, as a 4-line 
note on the map attests, was derived from Mackenzie’s own manuscript journal and pre-dates 
the 1801 publication of Mackenzie’s Voyage.



The present example of the map appears to be an unrecorded state.  Stevens and Tree cite 7 
issues of the map published between 1790 and 1808, largely dated based on Arrowsmith’s 
address in the imprint.  Arrowsmith’s move to Rathbone Place has not been firmly dated, with 
some sources suggesting it to be as early as 1796 and others as late as 1802 (this latter date 
clearly being incorrect as contemporary ads by Arrowsmith and reviews of his maps show his 
address as Rathbone Place by 1801).  The present map is on wove paper watermarked 1799, 
suggesting the year of publication for this issue.  The present copy conforms cartographically 
with Stevens’s and Tree’s fourth issue (i.e. with a 1794 dated note concerning the discovery 
of Wake Island in the Pacific, a 4-line note concerning McKenzie’s discoveries in the Arctic 
and with Van Dieman’s Land connected to the mainland), but with the imprint of their sixth 
issue. (It would appear that what Stevens and Tree cite as the fifth issue is actually a unique 
copy of the fourth issue, with additions as per the sixth issue comprised of an overlay showing 
Van Dieman’s land).  All issues of this separately-issued map are rare.

Wagner, Cartography of the Northwest Coast 744; Beddie 506; Stevens & Tree, “Comparative Cartography” 90, 
in Tooley, The Mapping of America..
(#24965)   $ 40,000 



BLAEU, Willem (1571-1638) and Jan BLAEU (1596-1673). 

Le Theatre du Monde ou Nouvel Atlas Contenant Les Chartes et Descriptions de tous les Pais de 
la Terre Mis en  lumiere. 

Amsterdam:  1645-46. 4 volumes, folio (20 x 13 1/2 inches). 334 copper-engraved maps with 
very fine period hand-colouring. Original publisher’s vellum, panelled in gilt with central 
gilt arabesques and corner pieces, cloth ties, modern black morocco-backed cloth boxes, gilt 
spines. 

An early edition of the greatest world atlas ever produced. The Theatrum Orbis Terrarum (or 
Theatre du Monde, in French) marks the intermediary stage in the development of the “greatest 
and finest atlas ever published” (Koeman).

In 1630, Willem Janzzon Blaeu, the official cartographer of the Dutch East India Company, 
published his first world atlas, the Atlantis Appendix, with 60 maps.  The second expanded 
edition, with 99 maps, appeared in the following year. Blaeu continued to produce new maps 
at such a rate that by 1634, he abandoned the single volume format, and announced his 
intention to publish a new world atlas, entitled the Theatrum.  This atlas, which originally 
incorporated most of the maps from Blaeu’s Appendix, was expanded so rapidly that by 1646, 
when this version appeared, it consisted of four volumes with 334 maps.  

The acclaim that Blaeu’s atlas has always received is based primarily upon its extremely high 
production standards.  The quality of the engraving, the paper, and colouring are of the 
highest order, and place it in the first rank among seventeenth century illustrated books.

The maps are embellished in the Baroque style, and many rank among the most beautiful 
ever made.  Of particular note are the famous side-panelled maps of the world and four 
continents, sixty devoted to Great Britain (Volume IV), the map of the environs of Frankfurt 
(Volume I), a fine map of China and Japan (Volume III), and a series of thirteen maps of 
America (Volume III) that includes early and important maps of New England and the 
Chesapeake Bay.

Volume I.  Le Theatre du Monde, ou Nouvel Atlas Contenant Les Chartes et Descriptions de 
tous les Pais de la Terre Mis en Lumiere Par Guillaume et Jean Blaeu.  Amsterdam, Johannem 
Guiljemi F. Blaeu:1645.  Folio, two title pages, 120 maps (Koeman Bl 19B). The number 
and order of the maps is the same as in the French edition of 1638 (Koeman B1 16A), but 
with altered signatures and page numbers.  Part I: World map, plus 83 maps of Germany, 
Scandinavia, the Arctic and eastern Europe, several oversized and folding. Part II:  36 maps 
of the Lowlands.    

Volume II. Le Theatre du Monde, ou Nouvel Atlas Mis en lumiere par Guillaume & Jean Blaeu. 
Seconde Partie. Amsterdam, chez Jean Blaeu: 1645.  Large folio, two engraved title-pages with 
each title printed on slip of paper, laid down, 92 maps. (Koeman B1 18C)  Collation is the 
same as in the French edition of 1640 (Koeman B1 17), but with altered (corrected) signatures 
and page numbers:  Part I: 48 maps of France; Part II: 14 maps of Spain and Portugal, 12 maps 
of Asia, 5 maps of Africa, 13 maps of America.
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Volume III. Le Theatre du Monde, ou Nouvel Atlas mis en lumiere  par Guillaume & Jean 
Blaeu.  Troisieme Partie.  Amsterdam, Chez Jean Blaeu: 1645.  Folio, 62 maps, engraved title-
page with title printed on separate slip of paper, laid down. (Koeman Bl 35F)  Collation is the 
same as the first French edition of 1640 (Koeman Bl 35A): 58 maps of Italy and four maps of 
Greece.  The register at the end calls for an additional four maps of Great Britain, which had 
been added as a supplement to the second French edition (also 1640). With the introduction 
in 1645  of  volume IV, devoted solely to Great Britain, they were removed.

Volume IV.  Guil. et Joannis Blaeu Theatrum Orbis Terrarum, sive Atlas Novus, pars quarta. 
Amsterdam, apud Johannem Blaeu: 1646. Folio, 60 maps, several engravings of British 
antiquities interspersed throughout  the text, engraved title page with title printed on separate 
slip of paper, laid down. (Koeman B1 42B)  “This edition of 1646 is identical with the former 
[first] edition of 1645” (Koeman Bl 42A). In point of fact, this volume contains two maps, one 
of Scotland, the other of Ireland, that are not called for in the index.  It also varies in that the 
inlaid title slip is in Latin rather than in French.

Koeman Bl 19B; 18C; 35A; 42B.
(#6850)   $ 240,000 



COOK, Capt. James (1728-1779). 

A Voyage towards the South Pole, and Round the World. Performed in His Majesty’s Ships 
the Resolution and Adventure, In the years 1772, 1773, 1774, and 1775. In which is included 
Captain Furneaux’s Narrative of his Proceedings in the Adventure during the Separation of the 
Ships. 

London:  W. Strahan and T. Cadell,  1777. 3 volumes. (text: 2 volumes, quarto [11 1/8 x 8 
7/8 inches]; atlas volume of plates: 1 volume, folio [20 1/8 x 13 1/4 inches]). Text: 1 folding 
letterpress table; Atlas: Engraved portrait of Cook by J. Basire after William Hodges, engraved 
folding map, 62 engraved plates, maps and charts (unfolded). Text: expertly bound to style 
in 18th century russia, flat spines gilt in compartments; Atlas: expertly bound to style in half 
18th century russia over contemporary marbled paper covered boards, spines uniform to the 
text. 

First edition of Cook’s second voyage: a rare and desirable set with the plates unfolded, uncut 
and edge bound in a separate folio atlas.

“The success of Cook’s first voyage led the Admiralty to send him on a second expedition, 
described in the present work, which was to circumnavigate the globe as far south as possible 
in search of any southern continents.”  (Hills 358).  On his monumental second voyage aboard 
the HMS Resolution, Cook became the first to cross the Antarctic Circle and delve deep into 
the ice. “Further visits were made to New Zealand, and on two great sweeps Cook made an 
astonishing series of discoveries and rediscoveries including Easter Island, the Marquesas, 
Tahiti and the Society Islands, Niue, the Tonga Islands, the New Hebrides, New Caledonia, 
Norfolk Island, and a number of smaller islands. Rounding Cape Horn, on the last part of the 
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voyage, Cook discovered and charted South Georgia, after which he called at Cape Town, St. 
Helena and Ascension, and the Azores ... This voyage produced a vast amount of information 
concerning the Pacific peoples and islands, proved the value of the chronometer as an aid to 
finding longitude, and improved techniques for preventing scurvy.”  (Hill 358).

The plates to Cook’s second voyage are largely after the expedition artist William Hodges, who 
personally oversaw the engraving process, which was accomplished by among the most noted 
engravers of the day: West, Bartolozzi, Byrne and others.  Copies of Cook’s second voyage 
are invariably found in two volumes, with the maps and plates cut down and/or awkwardly 
folded and interspersed within the text.  As the plates were printed larger than the text block, 
many of the portraits and views found in the usual 2-volume issue have been trimmed to 
or even within the image.  The present set, however, includes copies of the plates (almost) 
entirely uncut and unfolded and edge bound in a separate folio atlas volume.   Furthermore, 
the impressions of these plates are dark and rich and far better than the images generally 
found in the usual 2-volume issue.  It is unclear why or for whom sets with a separate folio 
atlas were produced, but it seems likely that this deluxe version was intended for members of 
the Admiralty or for presentation. It is very rare to find the second voyage in this desirable 
form.  The usual Cook and Antarctic references make no mention of such an issue (though 
do identify a very small number of extant folio volumes containing proof impressions of 
plates, similarly unfolded and uncut).

“Cook earned his place in history by opening up the Pacific to western civilization and by the 
foundation of British Australia. The world was given for the first time an essentially complete 
knowledge of the Pacific Ocean and Australia, and Cook proved once and for all that there 
was no great southern continent, as had always been believed. He also suggested the existence 
of antarctic land in the southern ice ring, a fact which was not proved until the explorations 
of the nineteenth century” (Printing and the Mind of Man p.135).

Beddie 1216; Hill (2004) 358; Holmes 24; Printing and the Mind of Man 223; Rosove 77.A.
(#21892)   $ 24,000 



COOK, Capt. James (1728-1779) and James KING. 

A Voyage to the Pacific Ocean, for making Discoveries in the Northern Hemisphere. Performed 
under the Direction of Captains Cook, Clerke, and Gore, in His Majesty’s Ships the Resolution 
and Discovery; in the Years 1776, 1777, 1778, 1779, and 1780. 

London:  printed by W. and A. Strahan for G. Nicol and T. Cadell,  1784. 4 volumes (Text: 
3 vols., quarto [11 1/8 x 8 7/8 inches]; Atlas vol. of plates: 1 vol., large folio [21 3/4 x 15 3/4 
inches]). Text: 24 engraved maps, coastal profiles and charts (13 folding), 1 folding letterpress 
table.  Atlas of plates: 63 engraved plates, charts and maps (including 1 folding map and 
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1 double-page map). Extra-illustrated with 3 additional plates in the atlas [see list below].  
(Minor foxing in atlas, minor tears to tissue guards). Text: Contemporary speckled calf, covers 
bordered with a gilt roll tool, spine in six compartments with raised bands, black morocco 
lettering pieces in the second and fifth compartments, the others with a repeat decoration in 
gilt, rebacked with the original spine laid down, marbled endpapers. Atlas: expertly bound 
to style in half speckled calf over marbled paper covered boards, spines with raised bands 
in nine compartments, black morocco labels in the second and seventh compartments, the 
others tooled in gilt uniform to the text. Provenance: Chandos Leigh, 1st Baron Leigh of 
Stoneleigh (armorial bookplate in text).

An extraordinary copy of the first edition of Cook’s Third Voyage, extra-illustrated with Webber’s 
Death of Cook plate and two rare portraits of Cook and King.

The extra illustrations comprise:
1) Portrait of Captain James Cook, after Dance, engraved by Sherwin, published 1 August 
1784 [Beddie 3384]
2) Portrait of Captain James King, after Webber, engraved by Bartolozzi, published 4 June 
1784 [Beddie 4510]
3) “The Death of Cook” after Webber, engraved by Bartolozzi and Byrne, published 1 July 
1785 [Beddie 2603]

“Cook’s third voyage was organized to seek the Northwest Passage and to return [the islander] 
Omai to Tahiti. Officers of the crew included William Bligh, James Burney, James Colnett, 
and George Vancouver. John Webber was appointed artist to the expedition. After calling at 
Kerguelen Island, Tasmania, New Zealand, and the Cook, Tonga, and Society Islands, the 
expedition sailed north and discovered Christmas Island and the Hawaiian Islands, which 
Cook named the Sandwich Islands. Cook charted the American west coast from Northern 
California through the Bering Strait as far north as latitude 70 degrees 44 minutes before he 
was stopped by pack ice. He returned to Hawaii for the winter and was killed in an unhappy 
skirmish with the natives. Charles Clarke took command and after he died six months later, 
the ships returned to England under John Gore. Despite hostilities with the United States and 
France, the scientific nature of this expedition caused the various governments to exempt 
these vessels from capture. The voyage resulted in what Cook judged his most valuable 
discovery - the Hawaiian Islands” (Hill).

Beddie 1543; cf. Forbes Hawaiian National Bibliography 62; cf. Lada-Mocarski 37 (later issue); Sabin 16250.
(#26812)   $ 26,000 





[COOK, James (1728-1779)] -  John LEDYARD (1751-1789). 

A Journal of Captain Cook’s Last Voyage to the Pacific Ocean, and in Quest of a North-West 
Passage, Between Asia & America performed in the years 1776, 1777, 1778, and 1779. 

Hartford:  printed and sold by Nathaniel Patten,  1783. 8vo (6 5/8 x 4 3/8 inches). 208pp. 
(Without the folding map, as usual).  Small areas of expert restoration to two leaves. Expertly 
bound to style in full tree calf, flat spine ruled in gilt, red morocco lettering piece. 

First edition of the first American book on Hawaii and the northwest coast of America, and the 
only American account of Cook’s third voyage.

John Ledyard was the only American to serve on Cook’s third voyage, aboard the Resolution, 
as a Corporal of marines, and witnessed Cook’s death in Hawaii as he was one of the oarsman 
of the boat Cook took ashore. On the expedition’s return, all the journals were retained by the 
British Admiralty, but, after he returned to his family in Connecticut, Ledyard was persuaded 
to rewrite his journal from memory, which was then published.  Although believed by some 
to be based partially on Rickman’s narrative, Ledyard’s journal contains information not 
available elsewhere, including the first published description of the Russian settlement at 
Unalaska.

“Ledyard is an important figure in the history of American contacts in the South Seas. Not 
only was he the first New Englander in the Pacific, but he went there with the great Captain 
Cook, and was with him when Hawaii was discovered. Ledyard visualized  in the minutest 
detail the northwest coast China trade” (Hill). Ledyard went on to carry out some remarkable 
overland journeys, before accidently killing himself in Cairo by drinking vitriol.

Ledyard’s Journal is a noted rarity and copies with the map are almost unknown in today’s 
market (and possibly not issued with all copies).

Beddie 1603; Evans 17998; Forbes I, 52; Hill (2004) 991; Howes L181; Lada-Mocarski 36; Sabin 39691; Streeter 
Sale 3477; Wickersham 6556; Davidson, pp 64-5; Judd 108.
(#30272)   $ 15,000 
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DAMPIER, William (1652-1715). 

A Collection of Voyages. In four volumes. Containing I. Captain William Dampier’s voyages ... 
II. The voyages of Lionel Wafer ... And Davis’s expedition... III. A voyage round the world...by 
W. Funnell ... IV. Capt. Cowley’s voyage round the globe. V. Capt. Sharp’s journey ... VI. Capt. 
Wood’s voyage ... VII. Mr. Roberts’s adventures. 

London:  James and John Knapton,  1729. 4 volumes, 8vo (7 11/16 x 4 3/4 inches). 7pp. 
publisher’s advertisements. 36 engraved maps by or after Herman Moll, 27 engraved plates. 
(General title in vol.I with small early repair at fore-edge).  Extra-illustrated with a late 18th 
century engraved portrait. Expertly bound to style in panelled calf, the covers with outer 
double-fillet border in gilt and panelled in blind, the spine six compartments with raised 
bands. Provenance: Thos Hill (near contemporary inscription on title-page of volume one); 
R.R. Butcher Library (penciled inscription on recto of front free endpaper of volume one).

A fine set of the most important Buccaneering narratives. Dampier is generally described as the 
first Englishman to set foot on the Australian continent.

This is first collected edition, and the best textually, of Dampier’s voyages. The additional 
titlepage in the first volume designates this the ‘7th edition, corrected’ of the writings of the 
celebrated British navigator and buccaneer, William Dampier.  Hill states that the narratives 
in the second volume are in the fourth edition, those in the third volume are in the third 
edition, and those in the fourth volume are not designated, although he notes: ‘Parts II-V 
of v. 4 are a reprint, with separate title page and paging, of Hacke’s A Collection of Original 
Voyages, London, 1699.’ 

Dampier’s first voyage to the Pacific was in 1680, raiding on the Spanish coast of South 
America, then crossing the Pacific to the East Indies. Throughout the next two decades he 
travelled extensively in the Pacific, at various times visiting Tierra del Fuego, the west coasts 
of South and Central America, Guam, the Philippines, the East Indies, China, the Campeche 
coast, Southeast Asia, and the Caribbean.

In 1688, Dampier touched on New Holland, or Australia, for the first time, making a survey of 
the coast near King Sound.  In 1698, after the first volume of his voyages had been published 
and received great acclaim, the Admiralty gave him a commission as a captain in the Royal 
Navy and command of the Roebuck.  With it he undertook another expedition to Australia, 
the second British expedition to go there and the first to have that destination as its objective.  
He explored the south coast of New Guinea, discovered New Britain and Dampier Strait, and 
explored along the western coast of Australia.  Although hampered by illness amongst his 
crew, he ultimately completed the circumnavigation in 1701.

Dampier was the best known, and probably the most intelligent, of the famous group of 
buccaneers who tormented the Spanish in the South Sea from 1680 to 1720.  ‘This collection 
of Dampier’s works is considered by many to be the best edition. However, Dampier 
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obviously did not write the whole work ... [as it also] includes the narratives of Lionel Wafer 
and William Funnell as well as the whole book of William Hacke’ (Hill).  His books were a 
great success and were frequently reprinted, as well as emulated by some of his less literate 
companions, often to his disgust.  See the Dictionary of National Biography  (vol.V, pp.452-
457) for a detailed sketch of this remarkable man.

Borba de Moraes pp.242-43; European Americana 729/69; Hill (2004) 422; NMM 1:92, 93, 95, 96; Sabin 
18374-18377.
(#21436)   $ 17,500 



HAKLUYT, Richard (1552-1616). 

The Principal Navigations, Voyages and Discoveries of the English Nation, made by Sea or 
overland, to the remote and farthest distant quarters of the earth at any time within the 
compasse of these 1600 yeres. 

London:  George Bishop, Ralph Newberie and Robert Barker,  1599-1600. Three volumes 
bound in two, small folio (10 7/8 x 7 1/4 inches). [24],620;[16],312,204;[16],868pp. Eighteenth-
century russia, covers bordered with a gilt fillet, spine with raised bands, morocco lettering 
pieces in the second, third and fourth compartments, the others with an overall repeat 
decoration in gilt, rebacked with the original spine neatly laid down, marbled endpapers, gilt 
edges. Provenance: Napier (early signature on title); Lancelot Holland (19th century armorial 
bookplate); Markree Library (book label).

The greatest assemblage of travel accounts and navigations to all parts of the world collected up 
to its time, and a primary source for early New World exploration.

The second edition, greatly expanded from the single-volume original version of Hakluyt’s 
voyages, with the 1599 titlepage, and with the suppressed leaves relating the voyage to Cadiz 
from the 1720 reprint.  Titlepage of volume two reads “Hackluyt” and “1599” with line 7 
reading “these 1600.yeres.”  This second edition is an entirely different book from the initial 
1589 compilation, more than doubling it in content.

“This [second edition] was indeed Hakluyt’s monumental masterpiece ... Much that was new 
and important was included: the travels of Newbery and Fitch, Lancaster’s first voyage, the 
new achievements in the Spanish Main, and particularly Raleigh’s tropical adventures ... The 
book must always remain a great work of history, and a great sourcebook of geography, while 
the accounts themselves constitute a body of narrative literature which is of the highest value 
in understanding the spirit of the tendencies of the Tudor age”  (Penrose).  

“... An invaluable treasure of nautical information which has affixed to Hakluyt’s name a 
brilliancy of reputation which time can never efface or obscure” (Church).  Hakluyt’s 
collection will always be the primary source for the history of early British exploration, as 
well as one of the gems of Elizabethan letters.

Hakluyt took such patriotic pride in his countrymen’s exploits in the fields of travel and 
adventure that he devoted his life to preserving the records of all British voyages, and to 
advancing further means for the promotion of wealth and commerce for the nation.  
“Hakluyt was a vigorous propagandist and empire-builder; his purpose was to further British 
expansion overseas.  He saw Britain’s greatest opportunity in the colonization of America, 
which he advocated chiefly for economic reasons, but also to spread Protestantism, and to 
oust Spain” (Hill).  The third volume is devoted almost entirely to the Americas, the South 
Seas and various circumnavigations of the world.  It includes the accounts of Niza, Coronado, 
Ruiz and Espejo relating to New Mexico; Ulloa, Drake and others concerning California; and 
Raleigh’s account of Guiana.

Volume I of this set contains the circa 1720 reprint of the rare “Voyage to Cadiz” (pp.607-
620), often lacking due to its suppression by order of Queen Elizabeth after the disgrace of the 
Earl of Essex; and with the second state of the volume 1 titlepage.  The reason for the existence 
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of several states of these “Cadiz” leaves was the fall from royal favor of the Earl of Essex, who 
returned to England from Ireland without leave in 1599.  The original titlepage, dated 1598, 
had made mention of Essex’s “famous victorie atchieued at the citie of Cadiz,” and so it was 
quickly replaced with the present version (dated 1599), which makes no mention of Cadiz.  
Normally, the seven Cadiz leaves were simply removed from the end of the first volume.

As usual, this set does not contain the world map, which is almost always missing and was 
only actually issued with a handful of copies.  Church was able to trace just thirteen copies 
of the map, a figure that Quinn in his census could only increase to nineteen, out of the total 
of 240 copies of the book that have been located, most of them held by institutions.  Quinn 
remarks that even allowing for the ravages of time, this “survival rate is sufficiently low to 
raise the possibility that not all copies were equipped with the map, either because it was 
made available after many sets had been sold (which would mean that its date might be later 
than 1599), or because it was an optional extra supplied at additional cost.”

“It is difficult to overrate the importance and value of this extraordinary collection of voyages” 
(Sabin).

Grolier English 100, 14; Wagner Spanish Southwest 3,4,5,6,8c,9a,18a; Printing & the Mind of Man 105; STC 
12626; Sabin 29595,29597,29598; JCB (3)I:360-61; European Americana 598/42; Bell H10; Hill, pp.131-32; 
Palau 112038,112039; Borba de Moraes, p.328-29; Penrose, Travel and Discovery in the Renaissance, p.318; 
Pforzheimer 443; Church 322; Quinn, p.490.
(#28609)   $ 37,500 



HALLEWELL, Edmund Gilling (1822-1869). 

[Album of watercolours and photographs of Malta, Gibralter, Corfu, Sardinia, Balaklava, 
Sevastopol, and elsewhere done at the time of the Crimean War]. 

[Various places:  circa 1852-1864]. Folio (20 1/4 x 14 1/2 inches). 122 watercolours and 
graphite drawings by Hallewell, mounted recto and verso on 32 leaves, most captioned on 
the mount. Signed by Hallewell and inscribed Royal Military College June 1864, on sheet of 
paper mounted onto the front pastedown. Expertly bound to style in half calf and period 
marbled paper covered boards. 

Important album of Crimean War watercolours.

Edmund Gilling Hallewell, Lieutenant and Adjutant of the 20th or East Devon Regiment, 
was stationed in Bermuda from 1841 to 1847. In addition to his military duties he also served 
as private secretary to the Governor, Colonel William Reid. He subsequently married Sophia 
Reid, the Governor’s daughter.   In 1842, Hallewell, with Reid’s encouragement, produced 
watercolours of scenes on the island. These were then sent by Reid to the Colonial Office in 
London.  Interest in the watercolours both in London and Bermuda was such that Hallewell 
published a suite of lithographed views in 1848. The suite was obviously issued in relatively 
small numbers and is now very rare: only two copies (one incomplete) are listed as having 
sold at auction in the past 35 years. 

“Following a tour of duty in Bermuda from November 1841, Hallewell, then lieutenant and 
adjutant in the 1st battalion of the 20th regiment, arrived at the Halifax station on board 
HMS Vengeance on May 5, 1847” (Coverdale). The regiment was posted to Kingston, London 
and Montreal in Canada.  The son of a Gloucestershire member of parliament, Hallewell’s 
subsequent military career included service in the Crimea and Malta, before he retired from 
active service in 1864. In 1869 he was appointed commandant of the Royal Military College 
at Sandhurst, but died in the same year at the age of 47.

The present watercolours date from the period during his service in the Crimean War and 
include many images in Malta, where Hallewell was stationed for a time.
(#26938)   $ 12,500 
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HARRIS, John (1667?-1719, compiler). 

Navigantium atque Itinerantium Bibliotheca. Or, a complete collection of voyages and travels. 
Consisting of above six hundred of the most authentic writers ... Now carefully revised, with 
large additions, and continued down to the present time. 

London:  printed for T. Woodward, A. Ward, S. Birt [inter alia],  1744-1748. 2 volumes, folio 
(15 1/2 x 9 1/2 inches). [12],xvi,[4],984; [10],1056,[22, Index and List of Plates]. Titles printed 
in red and black, 61 engraved maps, plans and plates (15 folding).  Minor worming in vol. 1, 
chips and tears at fore-edge of vol. 2, a few plates with tape repairs, some browning. Bound 
to style in full calf, spine with raised bands in six compartments, red and black morocco 
lettering pieces in the second and third, others with a repeat decoration in gilt. 

The second and best edition of Harris’s important compilation, edited by John Campbell, with 
Emmanuel Bowen’s important map of Georgia and the first English map of Australia.

“This is the revised and enlarged version of the 1705 first edition ...[This] edition, especially 
prized for its maps, has been called the most complete by several authorities. Particularly 
valuable is the inclusion of Tasman’s original map and two short articles printed on the map 
... To the original extensive collection [including Magellan, Drake, Cavendish, Schouten, 
Hawkins, Narbrough and Dampier] are added accounts completed since the first publication: 
Christopher Middleton to Hudson’s Bay, 1741-42; Bering to the Northeast, 1725-6; Woodes 
Roger’s circumnavigation, 1708-11; Clipperton and Shevlocke’s circumnavigation, 1719-22; 
Roggeveen to the Pacific, 1721-33; and the various travels of Lord Anson, 1740-44” (Hill).

Two of the maps are particularly interesting. The first “A Complete Map of the Southern 
Continent” (facing p.325 in vol.I) is the first English map of Australia. The second, titled “A 
New Map of Georgia, with Part of Carolina, Florida and Louisiana..” (facing p.323 in vol.
II)  covers from Charles Town to the Mississippi River and extends into Florida to Cape 
Canaveral. It was included as an accompaniment to a new chapter “The History of the Rise, 
Progress, and Present State of the Colony of Georgia” included for the first time in this edition. 
Besides being a spectacular image, much useful information is also included, particularly 
the coastal settlements, Indian villages and French and English forts. A distinction is made 
between tribes that are friendly and hostile to the English. The trading paths and main 
roads are marked, many shown here for the first time. The modern relevance and historical 
importance of this map was demonstrated when it was used in a 1981 Supreme Court case 
over the location of the boundary between Georgia and South Carolina at the mouth of the 
Savannah River.

Arnot 23; Clancy 6.25; Cox I,p.10; cf. Cummings 267 (the Georgia map); Davidson pp.37-38; Hill (2004) 775; 
Perry p.60 & pl.29; Sabin 30483; Schilder map 87; Lada-Mocarski 3; European Americana 744/116
(#29765)   $ 9,500 
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LINSCHOTEN, Jan Huygen van (1562/3-1611). 

Histoire de la navigation de Iean Hugues de Linschot Hollandois: aux Indes Orientales contenant 
diverses descriptions des lieux jusques à present descouverts par les Portugais: observations des 
coustumes & singularitez de delà, & autres declarations. 

Amsterdam:  Evert Cloppenburgh,  1638. 3 parts in one volume, folio (12 3/8 x 7 7/8 inches). 
Three letterpress titles [two within elaborate engraved surrounds, the third with engraved 
vignette], engraved portrait of Linschoten on verso of index leaf, 42 engraved maps, plates 
and views (including 6 folding maps and 36 engraved plates and views by Johann and 
Baptiste ven Doetecom after Linschoten [5 of the latter folding, 31 double-page]). (Light 
worming to lower inner corner, just affecting the image area of one map). Early 18th-century 
calf, expertly rebacked to style with the spine in seven compartments with raised bands, 
red morocco lettering-piece in the second the others with repeat decoration in gilt made 
up from various small tools, modern dark blue morocco-backed cloth, spine lettered in gilt. 
Provenance: La Trémoille, prince de Talmont (1652-1733, arms stamped on flyleaf); armorial 
stamp of Serrant (on flyleaf and first two title margins).

An exceptionally fine copy of this important and influential work.

In terms of the condition of the contents, this copy is probably the finest that we have ever 
examined. It is to be preferred over the earlier English edition in that it contains 42 maps 
and plates as against the English edition’s 12. The Wardington catalogue explains why copies 
of Linschoten’s works are so difficult to find in even reasonable condition: they were “held 
in such high esteem that for nearly a century a copy was given to each ship proceeding to 
India for use as a guide to the sailing directions. The fact that most copies were in continual 
use is no doubt the reason that so few copies - in any language - remain extant in anything 
approaching good condition.”

This third edition in French of this famous work, with commentaries by B. Paludanus, was 
reprinted from the second edition in French of 1619. The second and third parts are titled: 
Le Grand Routier de Mer... Continant une instruction des routes & cours qu’il convient tenir 
en la Navigation des Indes Orientales, & au voyage de la coste du Bresil, des Antilles, & du Cap 
de Lopo Gonsalves and Description de l’Amerique & des parties d’icelle, comme de la Nouvelle 
France, Floride, des Antilles, Iucaya, Cuba, Jamaica, &c. The maps include van Langren’s maps 
of the East Indies and South America (including the Caribbean and Florida), and the double-
hemispherical World map of Plancius dated 1594 (Shirley 187).

Linschoten, a Dutchman born in Delft in 1562/3, was in Goa between 1583 and 1589, 
and with Willem Barents on his second voyage to the Kara Sea in 1594-1595. He had an 
“avaricious thirst for knowledge which enabled him to get detailed information of land and 
sea as far afield as the Spice Islands and China” (Boies Penrose).This practical experience 
all lent authenticity to the present work, first published in Dutch (Amsterdam, 1595-1596), 
and it remains one of the most important of all travel books. It was the most comprehensive 
account of the East and West Indies available at the beginning of the 17th century. As well 
as including important travel accounts taken from contemporary Portuguese, Dutch and 
Spanish sources, it is the first work to include precise sailing instructions for the Indies and 
according to Church (and other authorities) ‘it was given to each ship sailing from Holland 
to India.’ The third part gives an excellent account of America. 
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An important work that served not only as a valuable record but also as a catalyst for change 
in the balance of power amongst European trading nations in the east:  “the navigator’s vade 
mecum for the Eastern seas” (Penrose).  When Linschoten returned from Goa to his home 
in the Netherlands, he did so at a time when the people of northern Europe and particularly 
his countrymen were especially interested in what he had to report concerning the trading 
activities of the Portuguese in the East. His most important and far-reaching observations 
concerned the gradual decline of Portuguese power in the East and her ability to protect 
her trade routes and monopolies. This, together with the trading possibilities he detailed, 
encouraged a series of Dutch, French and English fleets to set sail for the Spice Islands and 
beyond to China and Japan.

European Americana 638/67; JCB (3) II:271; Palau 138584; Sabin 41373; Tiele 686-88.
(#18622)   $ 80,000 



LOPES DE CASTANHEDA, Fernão (c.1500-1559). 

The First Booke of the Historie of the Discoverie and Conquest of the East Indias, enterprised by 
the Portingales, in their Daungerous Navigations ... Translated into Englsh, by N. L., Gentleman. 

London:  Thomas East,  1582. Small quarto (7 1/4 x 5 3/8 inches). 170 leaves. Woodcut border 
device surrounding the titlepage, woodcut initials throughout the text. 19th-century diced 
russia, covers tooled in blind, stamped with a central gilt crest of George Wilbraham on the 
upper and lower cover, expertly rebacked to style, spine with raised bands in compartments, 
lettered in the second and fourth, the others with a repeat decoration in gilt, gilt edges, 
period green endpapers. Provenance: George Wilbraham (1779-1852, binding and armorial 
bookplate); J.C. MacCoy (booklabel).

One of the first works in English on world exploration.

The first English edition of one of the most important historical works of the first great age of 
discovery, translating the first book of Castanheda’s work, originally published in Coimbra in 
1551.  Translated by Nicholas Lichefield, this edition is appropriately dedicated to Sir Francis 
Drake.

Most of the ...Historie... is devoted to the great Portuguese thrust into Asia in the early 16th 
century, chronicling their epic expansion to India, the East Indies, and China between 1497 
and 1525.  Castanheda himself spent some two decades in the Portuguese colonies in the 
East, and so was well equipped to write this account.  It is one of the primary sources for the 
early Portuguese trading empire, a model that the British were beginning to emulate at the 
time of publication.  Penrose says of the author: “...he wrote an impartial book of outspoken 
sincerity which was the fruit of years of residence in the East.”

This work is equally important, however, for its American content, being the first to describe 
in detail the voyage of Cabral and his discovery of Brazil in 1500, while on his way out to the 
East Indies.  Cabral’s landing is the first recorded there, recounted in chapters 29-31 of the 
present work.

“This English edition is very rare” (Hill).  “A most interesting and rare book”  (Sabin).  Not in 
Church.  This work has become difficult to find.

European Americana 582/54;  Hill 1035; Borba de Moraes, pp.166-67;  Penrose, Travel and Discovery in the 
Renaissance, pp.274-79;  STC 16806; Sabin 11391; Streeter Sale 26.
(#28615)   $ 65,000 
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MANDELSLO, Johann Albrecht von (1616-1644); and Adam OLEARIUS (1603-1671) - 
Abraham de WICQUEFORT (1606-1682), translator. 

Voyages Celebres & remarquables, Faits de Perse Aux Indes Orientales ... Conentant une 
description nouvelle & très-curieuse de l’Indostan, de l’Empire du Grand-Mogol, des Iles & 
Presqu’Îles de l’Orient, des Royaumes de Siam, du Japon, de la Chine, du Congo, &c. ... Nouvelle 
Edition revûe & corrigée exactement, augmentée considerablement ... 

Amsterdam:  Michel Charles le Céne,  1727. 2 volumes in 1, small folio (12 1/8 x 7 5/8 inches). 
Titles printed in red and black.  Engraved portrait frontispiece, 44 engraved maps, plans and 
views (31 folding), 19 in-text engraved illustrations. Contemporary calf, spine with raised 
bands in seven compartments, red and green morocco lettering pieces in the second and 
third, the others with a repeat decoration in gilt, marbled endpapers and edges. 

A lovely copy of a noted illustrated work on Asia, including maps and views of India, China, 
and Japan.

“Johann von Mandelslo was a friend of Adam Olearius and a former page of the Duke of 
Holstein-Gottorp. Together Mandelslo and Olearius were sent by the Duke on an embassy 
to the Russian Czar and to the Shah of Persia [for the purpose of initiating trade relations 
with Russia, Tartary and Persia]. Mandelslo was authorized to leave the embassy in Persia 
and to continue his travels to the Far East. He went to Surat, Agra, and Goa in India, where 
he received great kindness from the English merchants, and he also visited Ceylon. He gives 
long accounts of the other parts of the Far East, which he did not visit personally. His return 
was made to England by sea via the Cape of Good Hope, which he visited in 1639” (Hill).

Madelslo’s narrative contains substantial information on the Far East. “Before his death, 
Mandelslo had entrusted his rough notes to Olearius, who subsequently published them 
bound with his numerous official accounts of the embassy” (Howgego). Following the first 
publication, Olearius added additional information to subsequent editions.  A new edition 
in French translated by Wicquefort included still more additional material, including an 
account of the travels of Henri de Feynes to China, Formosa and Japan.  The present edition 
published in Amsterdam in 1727 is a re-issue of the Van der Aa edition of 1719 (published 
in Leiden); both are celebrated as the best editions, being the most complete and with the 
largest number of illustrations.  The plates include views and plans of London, Amsterdam, 
Brussels, Antwerp, Capetown, Goa, Surat, Jedo (Tokyo), St. Helena, Mauritius, Madagascar, 
the Canary Islands, Java, Congo and elsewhere.

Cordier Japonica 367-368; Cordier Indosinica 883; Cordier Sinica 2076-77; Lust 342; Brunet IV, 178; cf. Hill 
1073; Howgego M-38.
(#30277)   $ 7,800 
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MAXIMILIAN ZU WIED-NEUWEID, Prince Alexander Philipp (1782-1867). 

Voyage au Brésil dans les années 1815, 1816 et 1817 ... Traduit de l’Allemand par J.B.B. Eyriès. 

Paris:  Arthus Bertrand,  1821-1822. 4 volumes (text: 3 volumes, 8vo [8 1/2 x 5 1/4 inches]; 
atlas: folio [21 3/4 x 15 inches]). Text: Half-titles (with publisher’s ad on verso of vol. 1) 
in each volume, uncut and unopened.  Atlas: Contents loose, in two parts with separate 
wrappers, uncut (as issued), containing  22 engraved and aquatint plates (5 hand coloured), 
19 “vignette” plates on 10 sheets (plate 7 on the same sheet as vignette 11), 3 engraved maps 
(one folding by Arrowsmith, 2 hand-coloured in outline). Text: Publisher’s pink paper 
wrappers, paper lettering pieces on the spines. Atlas: Publisher’s brown paper livraison 
wrappers with letterpress paper labels on the upper wrappers, contained within publisher’s 
pink paper boards portfolio with ties, letterpress label on the upper cover.  Housed together 
in a modern blue morocco backed box. 

An extraordinary, deluxe copy of the first edition in French of one of the most important 
illustrated works on Brazil: one of only twelve sets with the plates published on papier velin, in 
the publisher’s original wrappers.

“Prince Maximilian of Wied-Neuwied travelled through Brazil from 1815-1817, accompanied 
by the naturalists Georg Freyreiss and Friedrich Sellow.  From Rio they journeyed to Cabo 
Frio, along the coast of Ilheus, and from there they sailed up the Jequitinhonha to the borders 
of Minas Geraes, finally reaching Bahia ... Sumptuously printed and with a beautiful album, 
the account of this journey is a classic work” (Borba de Moraes).

The work is noted for its natural history contributions; the zoological specimens gathered on 
the expedition have survived and are housed in the American Museum of Natural History, 
New York.  The third volume of text includes an appendix with several native vocabularies.

The plates for this first French edition were taken directly from the original German edition, 
and are found here printed on papier vélin without the severe spotting that is normally 
associated with the first edition. That only twelve such sets on papier velin were produced is 
confirmed by contemporary advertisements for the work, including the propectus published 
within Histoire Complete des Voyages et Decouvertes en Afrique (Paris: Bertrand, 1821) [“Il 
ne sera tiré que douze exemplaires sur beau papier vélin”] and an advertisement for the 
completed work within Mollien’s Voyage dans l’Interieur de l’Afrique (Paris: Bertrand, 1822).  
The latter advertises the price of the regular issue as 90 fr., and on papier velin at 150 fr.

Borba de Moraes, p.545; Palau 375145; Sabin 47023; Brunet, p. 328; cf. Abbey Travel 705
(#28769)   $ 22,500 
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PÉRON, François Auguste (1775-1810); Louis-Claude de Saulces de FREYCINET (1779-
1842); and Nicolas BAUDIN (1754-1803). 

Voyage de Découvertes aux Terres Australes ... [With:] ... Partie Historique rédigée par M. F. 
Péron. Atlas par MM. Lesueur et Petit ... [With:] ... Partie Navigation et Géographie ... Avec un 
Atlas. 

Paris:  De L’Impremerie Imperiale,  [1807-]1816 [Historique]; [1812-]1815 [Navigation et 
Géographie]. 5 volumes [Historique: 3 vols. (2 vols. quarto text [11 1/4 x 8 3/8 inches]; large 
quarto atlas, two parts in one [12 3/4 x 9 3/4 inches]); Navigation et Géographie: 2 vols. 
(quarto text [11 1/4 x 8 3/8 inches]; folio atlas [22 3/4 x 17 inches])].  Historique text: half-
titles, 2 folding tables, engraved portrait frontispiece; Historique atlas: engraved titles (part 
one with vignette), 40 stipple and line engraved  plates (23 hand coloured, 2 double-page), 
14 maps (2 folding). Navigation text: half-title; Navigation atlas: engraved title, 32 engraved 
maps (25 double-page), uncut. Expertly bound to style in blue morocco-backed marbled 
paper covered boards, bound by Altelier Laurenchet, flat spines tooled in gilt, red morocco 
lettering pieces. Provenance: Pierre Lapie (secretarial presentation inscription by Freycinet 
on front blank in the Navigation atlas).

The rare complete official narrative and hydrography of the Baudin-Freycinet Expedition: with 
a presentation inscription to the geographer to the King of France.

The expedition was sent out by the French government in 1800 with orders to complete the 
cartographic survey of the Australian coast.  Commanded by Nicolas Baudin, the expedition 
left France in 1800 and sailed via Mauritius to the Australian coast in the region of Cape 
Leeuwin, arriving in May 1801.  Peron sailed as naturalist on the expedition and Freycinet as 
cartographer.  The vessels, Geographe and Naturaliste, sailed north from Cape Leeuwin.  The 
expedition surveyed the coast and made observations on the natural history and inhabitants, 
until they crossed to Timor.  After three months the two ships set out for Tasmania, the 
party continuing to make detailed surveys, and went on to Sydney.  They then undertook 
a complete survey of the southern coast and an examination of the northern coast before 
returning to Mauritius where, near the end of 1803, Baudin died.  It was a celebrated voyage 
which brought back to France the most important collection of natural history specimens in 
the history of the French Museum, as well as a wealth of geographical and other information.

The narrative of the expedition was begun by Peron, and completed by Freycinet after Peron’s 
death.  A tacit agreement between Peron and Freycinet, both of whom disliked Baudin, kept 
the commander’s name mostly absent from the present official account of the expedition.  
Flinders completed his survey of the Australian coast before Baudin, but his imprisonment 
by the French in Mauritius for seven years resulted in the French exploration account being 
published first.  Consequently, the Baudin-Freycinet narrative includes the first complete and 
fully detailed map of the Australian continent.  It is justly one of the most famous depictions 
of Australia ever produced, with virtually the entire southern coast labeled “Terre Napolean,” 
indicating possible French colonial ambitions.  The Atlas Historique contains a group of 
beautiful color plates, mostly of natural history specimens, many of which depict what the 
French saw during their important visit to Tasmania.

The Baudin-Freycinet narrative is not always found complete, as the navigational text and 
atlas were issued on different dates and sold separately from the narrative (i.e Historique).  
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The specialized nature of the navigational section, including the text which constitutes a pilot 
to the Australian coast, meant that it was not often added to copies of the narrative section.  
However, as first full atlas of the Australian coastline, its cartographical contribution is of 
extraordinary value.  

The present set with a secretarial presentation inscription by Freycinet to Pierre Lapie, the 
first geographer to the King of France and Chief of the Topographic section of the War Office.  
Maps of Australia and the region by Lapie, based on those by Freycinet, would appear in 
editions of Malte-Brun’s atlas in the years following the publication of the present work.

“The Journals of this important expedition are among the finest items of Australiana ever 
published ...They recount an outstanding voyage of discovery ... In complete form the journals 
are exceedingly rare” (Davidson).

Hill 1329 (Historique only); Ferguson 449, 536 and 603; Wantrup 78a, 79a, 80a and 81; Dunmore, French 
Explorers in the Pacific II, pp.9-40; Davidson, Book Collector’s Notes, pp.108-10; Sharp, Discovery of Australia, 
pp.232-39; Plomley, The Baudin Expedition and the Tasmanian Aborigines 1802; Chadenat 148.
(#30586)   $ 57,500 





SCHEDEL, Hartmann (1440-1514). 

Liber chronicarum. 

Nuremberg:  Anton Koberger, for Sebald Schreyer and Sebastian Kammermeister,  12 July 
1493. Imperial folio 18 x 12 inches. 325 leaves (of 328, without the blank following fol. 266 
and the two final blank leaves), collating as: [20], 1-266, [5], 267-299, [1] leaves. 64 lines and 
headline, table and parts of text double column, Gothic letter, rubricated initials thoughout. 
Xylographic title page, 1809 woodcuts (including double-page maps of the world and Europe) 
printed from 645 blocks, by Michael Wolgemut, Wilhelm Pleydenwurff and their workshop, 
including Albrecht Dürer. Early calf over thick wooden boards, tooled in blind, spine with 
raised bands in six compartments, morocco lettering piece in the second compartment 
(restored at an early date). Provenance: Carmelitarum discalceatorum conventus Insulensis 
(early manuscript annotation on title); small blindstamp on final leaf with motto “Plus de 
Lumiere”;  Estes & Lauriat (bookseller’s label); Leroy Arthur Sugarman (morocco booklabel)).

A fine, large copy, with rubricated initials, of the first edition of the Nuremberg Chronicle: the 
first printed illustrated history and description of the world.

The Liber chronicarum  or Nuremberg Chronicle is the most extensively illustrated book of 
the 15th century. The text by Hartman Schedel, a Nuremberg doctor, sets out to chronicle the 
history of the world from its creation to the end of the 15th century - including topographical 
descriptions of all the major cities of the known world. The chief beauty of this work is the 
harmonious way in which the text and illustrations are blended to form pages that show a 
remarkable balance between the type and woodcut. The huge range of blocks (645 in total) 
were all cut by Michael Wolgemut, Wilhelm Pleydenwurff and their workshop - Albrecht 
Dürer was the godson of the printer Koberger and apprenticed to Wolgemut from 1486 to 
1489 so was almost certainly involved in their production. The images include a fine early 
world map (Shirley 19), a map of Europe, a brilliant creation series, a dance of death series, 
portraits of the saints (with their attributes), illustrated biblical and royal genealogies and of 
course the well-known series of panoramic city views. These views are now amongst some of 
the earliest representations of towns and cities available. 116 towns and cities are identified by 
name, but apparently only about a quarter of the illustrations are considered to be accurate. 
Amongst these are some very fine double-page views of locations including: Venice, Rome, 
Jerusalem, Florence, Cologne, Augsburg, Regensburg, Vienna, Nuremberg, Constantinople, 
Buda, Strassburg, Munich, Prague, Constance, Basel and  Cracow.

Goff S-307; Hain-Copinger 14508*; Klebs 889.1; Polain 3469; BMC II 437 (IC.7451); Schreiber 5203; Schramm 
XVII, 9; Shirley 19. See Adrian Wilson, The Making of the Nuremberg Chronicle (1976)
(#29945)   $ 70,000 
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SCHEDEL, Hartmann (1440-1514). 

[World map] Das ander alter der werlt. 

Nuremberg:  1493. Wood engraved world map, original hand colouring recto and verso. 
German text.  Sheet size: 16 3/4 x 23 1/4 inches. 

Schedel’s map of the world, from the German edition of the Nuremberg Chronicle: one of the 
earliest obtainable world maps, here with very fine original hand colouring.

Schedel’s map is one of the earliest obtainable world maps, and, visually, one of the most 
evocative of its period. Published just 40 years after the invention of printing, Schedel’s 
map presents the world as seen just prior to Columbus’ voyage. The engraving also reflects 
medieval attitudes toward peoples of distant lands, with grotesque creatures to the left of the 
map recto, and additional images on verso. 

Schedel’s World map is based upon Ptolemy, omitting Scandinavia, southern Africa and 
the Far East, and depicting the Indian Ocean as landlocked.  The depiction of the World is 
surrounded by the figures of Shem, Japhet and Ham, and the sons of Noah, who re-populated 
the Earth after the Flood. On the left, printed from a separate block, are pictures of various 
mythical creatures, based upon classical and early mediaeval travellers’ accounts, including 
“a six-armed man, possibly based on a file of Hindu dancers so aligned that the front figure 
appears to have multiple arms; a six-fingered man, a centaur, a four-eyed man from a coastal 
tribe in Ethiopia; a dog-headed man from the Simien Mountains, a cyclops, one of those 
men whose heads grow beneath their shoulders, one of the crook-legged men who live in 
the desert and slide along instead of walking; a strange hermaphrodite, a man with one giant 
foot only (stated by Solinus to be used a parasol but more likely an unfortunate sufferer from 
elephantisis), a man with a huge underlip (doubtless seen in Africa), a man with waist-length 
hanging ears, and other frightening and fanciful creatures of a world beyond.”   The World 
map also includes a large island off the west coast of Africa, which may relate to the account 
of Martin Behaim’s voyage to the region, which is referenced by Schedel in the text. 

Schedel’s Liber Chronicarum: Das Buch der Croniken und Geschichten (loosely translated as 
World Chronicle, but popularly referred to as the Nuremberg Chronicle, based upon the 
city of its publication), was the first secular book to include the style of lavish illustrations 
previously reserved for Bibles and other liturgical works. The work was intended as a history 
of the World, from Creation to 1493, with a final section devoted to the anticipated Last Days 
of the World.   It is without question the most important illustrated secular work of the 15th 
Century and its importance rivals the early printed editions of Ptolemy’s Geographia and 
Bernard von Breydenbach’s Perengrinatio in Terram Sanctam in terms of its importance in 
the development and dissemination of illustrated books in the 15th Century.  Published in 
Nuremberg by Anton Koberger, the book was printed in Latin and 5 months later in German 
(translated by George Alt), and enjoyed immense commercial success.   However, copies of 
either the Latin or German editions with original hand colouring are of the utmost rarity.

Nordenskiold, Facsimile Atlas, p. 38; Brown, The World Encompassed, # 44, plate XLL; Wilson’s The Making of 
the Nuremberg Chronicle; Shirley, Mapping of the World, No. 19, pl. 25
(#27597)   $ 24,000 
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STAUNTON, Sir George Leonard (1737-1801); Michael SYMES (1761-1809); and Samuel 
TURNER (1749-1802). 

[Uniformly bound set of large-paper issues of the British embassies to China, Burma and Tibet, 
from the library of William Beckford]. 

London:  1797-1800. 3 works in 5 volumes (imperial 4to and folio). Detailed collations as 
below. Contemporary red straight-grained morocco gilt, wide gilt borders on the covers, 
the Staunton atlas with elaborate cornerpieces composed of small tools, spines gilt in 
compartments with double raised bands, inner dentelles gilt, blue-green endpapers in the text 
and pale blue watered silk endpapers in the atlas, gilt edges. Provenance: William Beckford 
(armorial stamps at the corners of each turn-in in the atlas).

The uniformly-bound Beckford copy of an extraordinary extra-illustrated set of Staunton’s 
official published account of the first British embassy to China, a rare large paper issue of the 
first edition of the official account of Turner’s embassy to Bhutan and Tibet and a rare large 
paper issue of the first edition of the best eighteenth-century account of Burma.

Comprised of:

STAUNTON, Sir George Leonard (1737-1801).  An Authentic Account of an Embassy from the 
King of Great Britain to the Emperor of China ... Taken chiefly from the papers of His Excellency 
the Earl of Macartney. London: W.Bulmer & Co. for G.Nicol, 1797. 3 volumes (text: 2 vols,  
quarto [12 3/4 x 10 inches], atlas vol.: large folio [22 1/2 x 17 inches.)] Text: 2 engraved 
portrait frontispieces, of Emperor Tchien Lung in vol.I and the Earl Macartney in vol.II, 1 
plate, 26 vignette illustrations after William Alexander and others.  Atlas: 44 engraved views, 
plans, plates, charts or maps (including a large folding world map, 3 natural history subjects 
and 25 views).  Extra-illustrated with an additional 57 engraved plates, including plates in 
multiple states, as well as Alexander’s separately-published Views of Headlands, Islands, &c. 
taken during a Voyage to and along the Eastern Coast of China, in the Year 1792 & 1793 [full 
collation on request].

George Macartney, 1st Earl Macartney (1737-1806) was dispatched to Beijing in 1792 
traveling via Madeira, Tenerife, Rio de Janeiro, the Cape of Good Hope and Indonesia. He 
was accompanied by Staunton, and a retinue of suitably impressive size, including Staunton’s 
11-year-old son who was nominally the ambassador’s page. On the embassy’s arrival in China 
it emerged that the 11-year-old was the only European member of the embassy able to speak 
Mandarin, and thus the only one able to converse with the Emperor. The embassy, the first 
such to China, had two objectives: the first to register with the Emperor British displeasure 
at the treatment that the British merchants were receiving from the Chinese, the second 
to gain permission for a British minister to be resident in China. The first objective was 
achieved, the second was not. Macartney was twice granted an audience with the Emperor 
and in December 1793 he was sumptuously entertained by the Chinese viceroy in Canton, 
and returned to England via Macao and St. Helena, arriving in  September 1794.   

The present set is simply extraordinary, with a large-paper issue of the text and the atlas 
with added proof impressions of the plates and other extra-illustrations, bound in a superb 
contemporary red morocco binding and from the library of the most noted English bibliophile 
of the period.
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Both Lowndes and Brunet note the existence of the large paper issue of the two text volumes 
of this important work, but this seems to have been overlooked by subsequent bibliographies.  
The uncut height of the regular issue is 12 inches (the present large paper issue is cut and 12 3/4 
inches tall); the inner blank margins of the text leaves in the regular issue are approximately 
a half inch narrower than the same pages in the large paper issue (demonstrating that the 
text was printed from the same setting of the type but in two different forms); the regular 
issue is on wove paper watermarked “I. Taylor / 1796” whilst the large paper issue is on wove 
watermarked 1795, as here.  

The existence of such sets extra-illustrated with proofs is described in a publisher’s ad leaf in 
the rear of Sir George Thomas Staunton’s Ta Tsing Leu Lee (London, 1810), which includes 
an advertisement for the first edition of Staunton’s Account of the Embassy noting sets for 
sale on regular paper, on “fine paper” with early impressions of the plates, and “few copies 
with proof impressions of the plates”.  We have never encountered another set with proof 
impressions, and find no other set with proofs in the modern auction records.

Of the 44 plates in the atlas, fourteen (i.e. principally the charts) are present in one state, 
thirteen in two states, fifteen in three states and two in four states.  Included are scratch 
proofs, proofs before letters and progress proofs pulled from the copperplates before the 
engraving had been finished.  Of the progress proofs, some show only minor differences 
to the final versions (e.g. before birds or clouds had been added to the skies), but others 
show figures before completion.  Even the plates in this set present in the final state are 
special, being uniformly early, dark impressions, all on thick wove paper watermarked 
1794.  The impressions are noticeably better than usually found.  For example, on plate 6, 
within the view inset at the top of the sheet, the ship’s rigging is clearly visible on the present 
impression, unlike most extant examples.  That these plates are the earliest impressions is 
further supported by the fact that many of the proofs are on the same paper as the final 
versions present here, wove paper watermarked J. Whatman and dated 1794.

Most significantly, this copy of the atlas includes four very rare extra plates, present here in 
two states each, which were separately-issued by the expedition artist William Alexander.  
We have only once before encountered another set of Staunton with these extra-illustrations 
(though only in one state) and can only find passing references to them in the literature on 
Alexander (e.g. Archer, British Drawings in the India Office Library, vol. II, p. 371) which 
record their existence but with no information about them.  OCLC records only the British 
Library copies of these four engravings.

[WITH:]  SYMES, Michael (1761-1809).  An Account of an Embassy to the Kingdom of Ava.  
London: W. Bulmer and Co., 1800.  Imperial quarto.  xxiv, 504pp. Dedication leaf. 2 folding 
engraved maps, 25 engraved plates.

Symes’s account is rich in topographical, historical and anecdotal detail. The first 288 pages 
provide a valuable historical account of the Ava Empire, and the final part of the work includes 
descriptions and illustrations of rare and curious plants.  “One of the first detailed accounts 
of the country written in English. In just over 500 pages, it addressed the history, geography, 
culture, and economics of Burma” (ODNB). 

Published at 2l. 2s in boards, contemporary advertisements reveal that a smaller number 





of copies were available in large paper, printed from the same setting of type as the smaller 
regular issue but  in larger size and on better paper stock, at 3l. 3s.  

[AND WITH:] TURNER, Samuel (1749-1802). - Samuel DAVIS (1760-1819, illustrator). 
An Account of an Embassy to the Court of the Teshoo Lama in Tibet, containing a narrative of 
a journey through Bootan, and part of Tibet ... To which are added, views taken on the spot, 
by Lieutenant Samuel Davis; and observations botanical, mineralogical, and medical, by Mr. 
Robert Saunders. London: printed by W. Bulmer & Co, and sold by G. & W. Nicol, 1800. 
Folding engraved map after Samuel Davis, 13 plates (1 aquatint by De la Motte after Stubbs, 
1 double-page line engraving of script, 2 engraved views by James Basire after Turner, 1 
engraved plan and 8 views by James Basire after Samuel Davis), 1 engraved illustration

Acting on Warren Hastings orders, Samuel Turner’s expedition was despatched with the 
aim of improving “trans-Himalayan trade after the Nepal war. Turner’s party, including the 
surgeon and botanist Dr Robert Saunders, set off from Calcutta in January 1783. Davis was 
to survey the route and record the topographical features of the country ... While in Bhutan 
during their first audience with the Deb Raja in his palace at Tassisudon, Turner explained to 
him that ‘drawing constituted in England a branch of education; and that we made unequal 
progress in the art, I could boast but little skill in it, but that my friend Mr. Davis had attained 
a great degree of perfection’ ... After four months in Bhutan waiting for permission to enter 
Tibet ... the three men were told that only Turner and Saunders could proceed. Turner 
believed that the authorities were suspicious of Davis’s drawing skills ... Leaving Davis behind 
in Bhutan ... Turner and Saunders departed for Tibet on 8 September 1783. Their travels were 
to last until March the following year” (Indian Life & Landscape p.194). The Table of Plates 
notes that the plates were all engraved from originals in the possession of Warren Hastings 
- including the image of the Yak. The Yak was one of a pair sent to Hastings, by his kinsman, 
Turner. Only one survived the journey, and it is this animal that was painted by George 
Stubbs from life. In the background, Stubbs incorporates Davis’s view of Punakha Dzong, the 
summer palace in Bhutan.

Published at 2l. 2s in boards, contemporary advertisements reveal that a smaller number 
of copies were available in large paper, printed from the same setting of type as the smaller 
regular issue but  in larger size and on better paper stock, at 4l. 4s.

Provenance and Binding:
Although the binding on this extraordinary set is not signed and no binder’s ticket 
has survived, Beckford, whose arms appear on the inner dentelles, was known to have 
commissioned similar bindings by Christian Samuel Kalthober and Charles Lewis, two of 
the most fashionable and talented London binders of the late 18th and early 19th centuries.  
The binding on this set is certainly of that quality.  Although from Beckford’s collection, this 
set did not appear in the auctions of either the contents of Fonthill Abbey or the Hamilton 
Palace library.

Staunton: Brunet V, 525; cf. Cordier Sinica 2381-2382; cf. Cox I, p.344; Hill (2004) 1628; Lowndes III, p.2502; 
Lust 545 & 547;  cf. Catalogue of the Asiatic Library of Dr. G.E.Morrison (Tokyo: 1924) I, 696-697; cf. Stafleu 
& Cowan 12.835.  Symes: Cordier, Indosinica 445; Howgego S200; Lowndes III, p. 2564.  Turner: Cox I, 346; 
cf. J. Egerton George Stubbs, painter: catalogue raisonné 284; cf. P. Godrej & P. Rohatgi Scenic Splendours India 
through the printed image  p.34; cf. Indian Life and Landscape p.194; Lennox-Boyd 140; Lowndes IV, p.2724; 
Lust 208; Yakushi T140.
(#30000)   $ 125,000 



(STAUNTON, Sir George Leonard [1737-1801]) - ALEXANDER, William (1767-1816). 

[View of the Suburbs of a Chinese City]. 

[England:  circa 1796]. Pen and ink and watercolour, sheet size: 11 1/8 x 17 3/8 inches, signed 
W. Alexander on the rock at the lower right, on wove paper watermarked J. Whatman, 
inscribed “Suburbs of Pekin” in pencil on verso. 

An original watercolour by the artist on Macartney’s Embassy to China.

William Alexander was a student at the Royal Academy from 1784, and was aged 25 or 26 
when he was taken on as Junior Draughtsman in the entourage of Lord McCartney, during 
the latter’s embassy to China in 1792. George Macartney, 1st Earl Macartney (1737-1806) 
was dispatched to Beijing in 1792 traveling via Madeira, Tenerife, Rio de Janeiro, the Cape of 
Good Hope and Indonesia. He was accompanied by George Staunton, and a retinue of suitably 
impressive size, including Staunton’s 11-year-old son who was nominally the ambassador’s 
page. The embassy, the first such to China, had two objectives: the first to register with the 
Emperor British displeasure at the treatment that the British merchants were receiving from 
the Chinese, the second to gain permission for a British minister to be resident in China. The 
first objective was achieved, the second was not. Macartney was twice granted an audience 
with the Emperor and in December 1793 he was sumptuously entertained by the Chinese 
viceroy in Canton, and returned to England via Macao and St. Helena, arriving in September 
1794.

Alexander’s drawings would form the basis for the illustrations in the official account 
written by Staunton.  During the expedition, Alexander made numerous sketches, many of 
which survive in three albums located in the India Office Library collection of the British 
Library (WD959-961).  Following his return to England in 1794, Alexander began making 
watercolours based on his sketches, both for use as the illustrations in Staunton’s account, but 
also as a means of supporting himself.  
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“Although it was not the unusual practice to engage artists on explorative voyages ... the 
case for obtaining a full and reliable picture of China was of more than usual importance 
... Alexander must have realized that he would have every chance of capitalizing on his 
experiences on his return home.  In the event he spent at least seven years reworking his 
China sketches to produce a large body of finished watercolours and printed illustrations” 
(Legioux).

Most surviving watercolours by Alexander which depict scenes from the Embassy show 
small groupings of figures or machinery, making the present landscape view particularly 
desirable.  This watercolour is the basis for plate 38 in Staunton’s atlas, and the two images are 
quite similar with only minor differences (e.g. placement of birds in the sky).  The image is 
among the most vibrant of those published in the atlas, showing a lively river scene observed 
by Alexander as the Embassy’s barges passed slowly along the river.  On the river two fishing 
vessels in the foreground are at work, while a man with a net affixed to a pole works off a 
nearby rock.  A group of figures in the lower right foreground include a seated man, with 
two attendants nearby, one holding a staff and the other smoking; to their left is a woman 
holding a child’s hand, with an older man holding a basket next to them.  In the background 
are numerous Chinese building, including a tall pagoda.  A bridge is seen in the background 
under which boats pass, and numerous figures crowd both sides of the shore, no doubt brought 
out to see the Embassy’s passage on the river.  See Legioux, plate 52 for another version of this 
watercolour in the National Gallery of Ireland.  The present image more closely follows the 
printed plate than the watercolour in the National Gallery collection, based on the angle of 
the bridge in the background.  Legioux cites a watercolour with The Leger Galleries, bought 
at Christie’s London 5 June 1973, which is perhaps the same as the present example.

Alexander’s original watercolours project the evident wonder and natural curiosity about 
this new world, and it is in this form that his innate sense of composition truly comes to the 
fore. Legioux quotes from an old plaque in Boxley Church near the village where Alexander 
was born: “He accompanied the Embassy to China in 1792 and by the power of his pencil 
introduced into Europe a better knowledge of the habits and manners of China than had 
before been attained. That he was rich in the feelings and knowledge of his art his works 
evince.”

Francis Wood, “Closely Observed China: From William Alexander’s Sketches to his Published Work” in the 
British Library Journal (1998), pp. 98-121; S. Legioux, Image of China: William Alexander, 1980.
(#27731)   $ 125,000 





NATURAL HISTORY

ALLEN, John Fisk (1785-1865). 

Victoria Regia; or the Great Water Lily of America. With a brief account of its discovery and 
introduction into cultivation: with illustrations by William Sharp, from specimens grown at 
Salem, Massachusetts, U.S.A. 

Boston:  printed and published for the author by Dutton & Wentworth,  1854. Broadsheet (27 
x 21 inches). Letterpress title, 1p. dedication to Caleb Cope, 12pp. text (numbered [5]-16); 1p. 
index, plate list, note and errata. 6 chromolithographic plates by Sharp & Sons of Dorchester, 
Mass, 5 after William Sharp, 1 after Allen. Publisher’s cloth-backed lettered boards.  Housed 
in a green morocco backed box. Provenance: Taylor Library, Derry N.H. (early booklabel).

A monument to American colour printing, a work which launched the age of chromolithography 
as an art in the United States.  This work is one of very few truly great American botanical works 
and is one of the most beautiful flower books ever produced.

The Victoria Regia; or the Great Water Lily of America, provides an appropriate showcase for 
this gigantic water lily, first discovered along the Amazon River and then taken to Britain 
for cultivation.  The so-called “vegetable wonder” was first described by Sir R.H.Schomburg 
in 1837. From the details he gave, the botanist John Lindley suggested that the lily was a 
new genera and put forward the name Victoria Regia in honour of Queen Victoria during 
the first year of her reign.  “The giant water-lily is a spectacular flower; nineteenth century 
commentators describe with amazement the vast dimensions of its floating leaves, which 
could exceed two meters in diameter, and its great white flower, which opened in the evening 
and closed again at dawn in a truly lovely spectacle” (Oak Spring Flora).
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In 1853, Allen, a well-respected horticulturalist and author of a treatise on viticulture, 
cultivated a seed from the water-lily given him by Caleb Cope, president of the Pennsylvania 
Horticultural Society, and the man in whose garden the water-lily first flowered in America 
on 21 August 1851.  Working at his home in Salem, Massachusetts, Allen tended the 
seed from January to July, when, on the evening of July 21st, the flower finally bloomed.  
Motivated by his success, Allen hoped to make the glory of the water-lily available to a wider 
audience, and engaged the services of William Sharp, a British-born artist and pioneer of 
chromolithography then working in Boston.

Sharp had been practicing with the new technique of chromolithography as early as 1841, 
the first person to do so in the United States.  His early efforts can be seen in Mattson’s The 
American Vegetable Practice (1841), but, as McGrath states, those chromolithographs are 
merely “passable.”  Fortunately, Sharp improved his technique, and his next major project, 
the plates for Hovey’s The Fruits of America (1852), demonstrated to all who viewed them the 
colourful and dramatic potential of chromolithography.  Still, the process was in its infancy, 
and it would take a work of tremendous ambition to satisfactorily popularise the technique.

Allen’s proposed book on the water-lily provided such a vehicle.  Though the first plate of the 
Victoria Regia is based on a sketch Allen composed himself, the remaining five plates, which 
show the gradual development of the flowers from bud to full bloom, are wholly attributable 
to Sharp.  Superlative in concept, colour, and execution, they became the first benchmark of 
the art.  “In the large water lily plates of Victoria Regia, Sharp printed colors with a delicacy 
of execution and technical brilliance never before achieved in the United States”  (Reese, 
Stamped with a National Character).

Great Flower Books (1990) p.69; Hofer Bequest 72; Hunt Printmaking in the Service of Botany 56; Nissen BBI 
16; Reese Stamped with a National Character 19; Stafleu & Cowan TL2 85; Tomasi An Oak Spring Flora 106.
(#27729)   $ 60,000 



AUDUBON, John James (1785-1851). 

The Birds of America, from drawings made in the United States and their territories. 

New York & Philadelphia:  Audubon and J.B.Chevalier,  1840-1844. 7 volumes, royal octavo 
(10 1/4 x 6 1/2 inches). Half-titles.  500 hand-coloured lithographed plates after Audubon 
by W.E. Hitchcock, R. Trembley and others, printed by J.T. Bowen of Philadelphia (plates 
1-135, 151-500) or George Endicott of New York (plates 136-150), numerous wood-engraved 
anatomical figures in text.  (Some foxing to the text and tissue guards, the plates clean). 
Contemporary half brown morocco and marbled paper covered boards, spine with raised 
bands in six compartments, lettered in the second and fourth, marbled endpapers and edges.  
Each volume in a modern oatmeal colour cloth box with leather labels. 

The first octavo edition of Audubon’s Great National Work. This is the first complete edition 
and the first American edition. The work is one of the “most beautiful, popular, and important 
natural history books published in America in the nineteenth century ... representing the best of 
pre-Civil War American lithography and giving Audubon the opportunity finally to display his 
scholarship and genius to a large American audience for the first time” (Ron Tyler).

The plates, here accompanied by the text for the first time, were reduced and variously 
modified from the Havell engravings in the double-elephant folio. Seven new species are 
figured and seventeen others, previously described in the Ornithological Biography but not 
illustrated, were also shown for the first time. Audubon may have been prompted to publish 
the reduced version of his double-elephant folio by the appearance in 1839 of John Kirk 
Townsend’s rival Ornithology of the United States; or, as he writes in the introduction to the 
present work, he may have succumbed to public demand and his wish that a work similar to 
his large work should be published but “at such a price, as would enable every student or lover 
of nature to place it in his Library.”

The first edition of the octavo work is certainly the most famous and accessible of all the great 
American colour plate books, and now represents the only realistic opportunity that exists 
for collectors to own an entire collection of Audubon images in a form that was overseen and 
approved by the great artist himself. The octavo Birds of America  was originally issued in 
100 parts, each containing five plates. The whole story of the production of the book, with 
detailed information about every aspect of the project, is told by Ron Tyler in Audubon’s 
Great National Work (Austin, 1993). The story Tyler tells of the difficulties of production and 
marketing are revealing of the whole world of colour plate book production in mid-19th-
century America. By combining detailed text with careful observations next to his famous 
images, Audubon proved that he was as good a scientific naturalist as the members of the 
scientific establishment who had scorned him.

Bennett p.5; Fries, Appendix A; Nissen IVB 51; Reese, Stamped With A National Character 34; Ripley 13; Ron 
Tyler, Audubon’s Great National Work (1993) Appendix I; Sabin 2364; Wood p.208; Zimmer p.22.
(#30379)   $ 70,000 
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BARTHOLOMEW, Valentine (1799-1879). 

[A Selection of Flowers]. 

London:  Published by Rodwell & Martin,  1821-1822 [on wove paper watermarked J. 
Whatman 1820-1823]. Small folio (14 x 10 inches). 36 hand coloured lithographed plates, 
printed by C. Hullmandel after Bartholomew. Modern half burgundy morocco and marbled 
paper covered boards, morocco lettering piece on the upper cover, spine ruled in gilt. 

A very rare work issued by Queen Victoria’s flower painter, complete with all plates: one of the 
earliest flower books with hand coloured lithographs.

Although most bibliographies cite this work with 24 plates (e.g. Nissen), this copy includes an 
additional 12 plates rarely present.  The work was a collaborative effort between the 22-year-
old flower painter Bartholomew and famed lithographer and printer Charles Hullmandel 
(1789-1850).  Bartholomew, who was married to Hullmandel’s daughter, served as a flower 
painter to the Dutchess of Kent and later to Queen Victoria. The work was published without 
text or title, though the De Belder copy included a front parts wrapper as title.  The work was 
issued serially in six parts between 1821 and 1822, each part containing six plates, and priced 
5s. (uncoloured) or 12s. (coloured) per part.  

The plates, masterfully lithographed by Hullmandel, are beautifully and very delicately hand 
coloured; the rarity of the work suggests that comparatively few were done, suggesting that 
the colouring could have possibly been accomplished by Bartholomew himself.

Nissen BBI 82 (incorrectly citing 24 plates); Johnston 849; Dunthorne 22; Great Flower Books p.48.
(#30513)   $ 9,500 
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BOUSSUET, Francois (1520-1572). 

De natura aquatilium carmen, in 
universam Gulielmi Rondeletii. 

Lyon:  M. Bonhomme,  1558. 2 parts in 1, 
small 4to (7 3/4 x 5 3/8 inches). Bonhome’s 
woodcut Perseus device on both titles, 
woodcut portrait of the author, 466 large 
woodcut illustrations of fish and marine 
life. One folding leaf with illustration in 
the second part. Late 19th century brown 
morocco by De Samblanx and Weckesser, 
covers panelled with gilt rules, gilt fleuron 
cornerpieces, spine with five raised bands, 
lettered in the second compartment, 
the others with gilt fleurons, gilt edges, 
marbled endpapers. 

First and only edition of Bossuet’s pictorial 
history in verse of fishes and aquatic 
animals.

Based on Guillaume Rondelet’s 
authoritative work on fishes and marine 
life, each illustration is captioned by 
epigrammatic verses in Latin by Boussuet, a medical doctor, with much information about 
the taste and nature of fish meat and shells. The first part deals with fish only, the second part 
largely deals with shells.

Although Baudrier attributes the woodblocks to Georges Reverdy, Mortimer states that the 
series of fishes, shells and various sea creatures had been cut for Rondelet’s Libri de piscibus 
marinis, printed by Bonhomme in Lyon in 1554-55 and in French in the same year as this 
publication. Among the extraordinary illustrations is a depiction of a “monk” sea monster, 
a drawing of which was supposedly given to Rondelet by Margurite d’Angoulme, Queen of 
Navarre.

Brunet I, 1184; Baudrier X, p. 257; Durling 660; Nissen ZBI 511; Mortimer/Harvard French Sixteenth Century 
Books I, 118; Petit 253.
(#31052)   $ 4,250 
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BROOKE, Edward Adveno (1821-1910). 

The Gardens of England. 

London:  T. McLean,  1857. Folio (21 x 17 3/4 inches). Mounted on guards throughout. 
Chromolithographic title, uncoloured lithographic dedication to the Dutchess of Sutherland, 
16 uncoloured lithographic vignettes on india paper mounted, 24 fine lithographic plates, 
printed in colors and finished by hand. Expertly bound to style in green morocco, covers 
bordered in gilt, spine with raised bands in seven compartments, lettered in the second, the 
others with a repeat decoration in gilt, yellow endpapers. 

A lovely copy of this famous colour-plate book: an important pictorial record of garden design 
in the mid-19th century.

At the core of the book are the beautiful series of images taken from Brooke’s original 
watercolours. The impending publication was announced by the publisher in February 1857, 
but according to the preface the work “was the result of years of labour ... The preparation of 
the original drawings required that the artist should be upon the spot wherever it was desirable 
to proceed, - and this not for a mere casual visit or a hurried sketch, but for the purpose 
of patient and careful labour. Thus, Mr. Brooke has spent several summers in undivided 
attention to the views contained in this volume. not satisfied with first or second studies, he 
has made repeated visits to each locality, and is enabled, therefore, to offer drawings which 
are correct and faithful in all their details.” 
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Bowood House, Alton Towers, Woburn Abbey, Holkham House, Castle Howard, Wilton 
House, and thirteen others are featured. The resulting plates offer a rare eye-witness record of 
many of the gardens of these best-known English country houses at a time when they were 
coming into what was to prove to be their glory days. Various factors combined to produce 
this flowering amongst the English landscape: fashion amongst the landed elite required 
them to surround their great houses with great gardens; a flood of new species were arriving 
from throughout the Empire and beyond; a generation of knowledgeable gardeners were 
in place to employ the latest effective cultivation techniques; public interest in general was 
focused on botany and on a number of plant groups in particular (tulips, auriculas, camellias, 
orchids and ferns). Given this set of circumstances and the plethora of botanical monograms 
and periodicals that were published at this time, it is surprising that this work is almost 
unique in what it set out to do. 

Many of the gardens were begun in earlier times, but most feature additions, sometimes 
in the Italian style, which proved a major attraction for Brooke. The magnificent gardens 
depicted include those at Trentham Park (laid out by Capability Brown with additions by 
Charles Barry in the 1840s), Enville Hall (gardens extended in the mid-19th century and 
celebrated for its fountains, its floral display, and its domed and turreted oriental palace of 
a conservatory), Bowood House (originally laid out by Capability Brown but with Italianate 
terraces added), Alton Towers, Elvaston Castle (famous for its splendid arboretum), 
Shrublands Hall (Italianate terraces by Barry), Woburn Abbey (a Repton masterpiece), 
Holkham House (William Kent-Capability Brown, with extensive 1850s additions including 
a parterre with the Earl of Leicester’s initials in box, and a pair of flower beds in a Louis XIV 
pattern accompanying a fountain representing St. George and the dragon), Castle Howard 
(whose modern additions included a new parterre using yew hedges to frame the lawns and 
the Triton Fountain taken from the Great Exhibition), and others.

A notice of the work appears in the February 23, 1856 issue of the Gardeners’ Chronicle: “Mr. 
McLean has issued a prospectus of an illustrated work to be called ‘The Gardens of England’ 
... The plates will be executed in lithotint in folio; being finished by hand, and sold at twice 
the price of the ordinary prints ...”.

There are no other pictorial surveys that can match Brooke’s work for its scale or its scope: it 
is one of the truly great gardening books.

Abbey Scenery 392; Bobins 62;  Mass.Hort.Soc.(1918) p.39.
(#28387)   $ 35,000 





BUC’HOZ, Pierre Joseph (1731-1807). 

Premiere [-Seconde] Centurie de Planches Enluminees et Non Enluminees Representant au 
Naturel, ce qui se trouve de plus Interessant et de plus Curieux parmi les Animaux, les Vegetaux 
et les Mineraux. Por servir d’intelligence a l’histoire Generale des trois Regnes de la Nature. 

Paris: Lacombe [parts 1-4]; Amsterdam:  Marc Michel Rey [parts 5-16]; Paris: Chez l’Auteur 
[parts 17-20],  [1775]-1781. 20 parts in 2 volumes, folio (18 5/16 x 12 1/2 inches). Twenty 
engraved titles printed in red, yellow, blue or black, and twenty engraved lists of the plates.  
200 plates (zoological [54], ornithological [26], botanical [60], and mineralogical [60]), each 
present in two states (black-and-white and beautifully hand coloured), for a total of 400 
plates. Contemporary full red morocco, covers ruled in gilt, spines with five raised bands, 
decoratively tooled in gilt in compartments, olive green and dark green leather labels lettered 
in gilt, gilt board edges and turn-ins, all edges gilt, marbled endpapers (expert repairs at 
joints). 

A large paper copy in contemporary red morocco and with the plates in two states: among the 
finest natural history encyclopaedias of the late eighteenth century.

“This collection of altogether 400 plates (200 coloured) was published in 20 decades, and 
contains figures of the rarest and most remarkable, and most interesting phenomena of the 
three kingdoms of nature, each part being devoted to one of them” (Anker).  Considered 
the principal work of the Buc’hoz, the magnificent plates were designed and engraved by 
the leading artists and engravers of the 18th century. They include Jean Baptise Desmoulins, 
Jac de Favanne, and Guil. De Favanne; Claude Mathieu Fessard, who engraved the plates for 
many books of Buchoz, C. Baquoy, Dupin fils, J. Mesnil, I. Robert, F. Lucas, Jac. Julliet. Of 
special interest are the drawings of Chinese plants executed by native artists. Many of these 
plants are signed “Peint a la Chine”, and much of Buchoz’s other work also has a distinctly 
oriental flavor. 

Pierre Joseph Buc’hoz (1731-1807) born in Metz, was appointed physician in ordinary to 
Stanislaus, King of Poland, but his driving interest was in natural history. Over the course 
of his career he published over 300 volumes, in addition to a great number of papers and 
dissertations. Among his accomplishments were the identification of many new plants which 
Louis XV ordered to be cultivated in the Jardin du Trianon.

Nissen IVB 156; Sitwell p 82; Blunt pp.158-160; Brunet I, 1371; Graesse I, 563; Anker 73; Ronsil 412
(#31043)   $ 32,000 
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CANDOLLE, Augustin Pyramus de (1778-1841). 

Plantes rares du Jardin de Genève. 

Geneva:  J.Barbezat & Cie.,  1829. Folio (14 1/4 x 11 inches). Half-title. 24 stipple-engraved 
plates, printed in colours and finished by hand, by Heyland (6), Anspach (5), Millenet (11), 
Bovet (1) and Bouvier (1), after Heyland (22) and Madmoiselle Car. Chuit (2), printed by 
Tattegrain (18) or Suardet (6). Stitched and uncut.  Housed in a modern full green morocco 
box. 

A fine uncut, never bound copy of an important and rare record of the trees, shrubs and plants 
growing in the botanical gardens of Geneva under the directorship of de Candolle.

The work recalls the early days of the Geneva Botanic Garden, which after a number of false 
starts, was finally laid out in 1818. The images include two excellent plates of the Pin des 
Canaries (Pinus canariensis), a native of Teneriffe and Grand Canary; a single plate of a 
Cherry (Cerasus caproniana polygyna) showing a flowering branch, details of the flowers 
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and depictions of the extraordinary multi-lobed fruits; the final plate is a fine compostion 
showing a flowering branch of pink-flowered form of a Horse-Chestnut (Æsculus rubicunda) 
which de Candolle supposes to have originated in the United States. 

According to the introduction, the plates were chosen from a collection of about 300 
botanical drawings executed by various artists and given to the Botanical Garden by generous 
benefactors, all but two of the present plates are from original drawings by Jean Christophe 
Heyland (1792-1866), a German-born botanical artist who spent all of his working life 
in Switzerland. The original intention had been to continue to publish plates (with their 
descriptions) periodically. The present work was originally published in four fasicules 
between 1825 and 1826 or 1827; when it became clear that no more fasicules would appear, 
the present second issue was published, with the title dated 1829.

Great Flower Books (1990) p.25; Nissen BBI 327; Stafleu & Cowan TL2 1000.
(#30316)   $ 12,000 



CARSON, Dr. Joseph (1808-1876). 

Illustrations of Medical Botany Consisting of Coloured Figures of the Plants. 

Philadelphia:  Robert P. Smith,  1847. 2 volumes, 4to (13 x 10 1/2 inches). 100 hand-colored 
lithographed plates, finished with gum arabic. [With:] The original publisher’s letterpress 
prospectus, laid in. Contemporary dark purple morocco, covers bordered in gilt, upper 
covers with a central floral design blocked in gilt, repeated in blind on lower covers, spines 
with semi-raised bands in six compartments, lettered in gilt, marbled endpapers and edges. 

Lovely set of the rare first edition, complete with all plates, of the most elaborate illustrated 
American material medica of the 19th century.

“No similar American work, embracing as this does not only the important Medical Plants 
of the continent of America, but those of the whole world, being now to be purchased, the 
Publisher is encouraged to believe that in introducing this valuable series to the public, under 
the auspices of one of the best qualified writers and lecturers of our country, he is doing an 
essential service to the cause of Medical Science” (Prospectus).

At the time of this work, Carson was the Professor of Material Medica at the Philadelphia 
College of Pharmacy.  A pupil of Dr. Thomas Hewson, he graduated from the medical 
department of the University of Pennsylvania in 1830.  From 1834-36 he served as the librarian 
at the Academy of Natural Sciences of Philadelphia.  A fellow of the College of Physicians, he 
was elected Professor of Materia Medica and Therapeutics in the medical department of the 
University of Pennsylvania in 1850, resigning the chair in 1876.

The prospectus laid into this set advertises the work in five parts, each containing twenty 
hand colored plates, at $5 per part, or “handsomely bound and gilt stamped” for $25 (as 
the present set).  Interestingly, the prospectus further advertises sets of the plates in “neat, 
black, glass covered frames for lectures” for $40.  The 100 plates were drawn on stone by J. H. 
Cohen; unusually, the verso of the title page to second volume names T. R. Jones, Colorist. 

“The most elaborate work of medical botany was that of Dr. Joseph Carson of Philadelphia” 
(Reese).  The work is rare, with only one three complete copies appearing at auction in the 
last twenty years and none in a contemporary full morocco binding.

Reese, American Color Plate Books 16; Nissen BBI 333; Bennett, page 20; Pritzel 1545.
(#30701)   $ 12,000 
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CATESBY, Mark (1683-1749). 

The Natural History of Carolina, Florida, and the Bahama Islands: containing the figures of 
birds, beasts, fishes, serpents, insects, and plants; particularly, those not hitherto described, or 
incorrectly figured by former authors, with their descriptions in English and French. 

London:  Printed for Charles Marsh, Thomas Wilcox and Benjamin Stichall,  1754. 2 
volumes, folio (20 3/4 x 14 3/8 inches). Titles in French and English and printed in red 
and black, parallel text printed in double columns in French and English. 1 double-page 
hand-coloured engraved map, 220 hand-coloured etched plates (218 by and after Catesby, 
most signed with his monogram, plates 61 and 96 in volume II by Georg Dionysius Ehret, 
one double-page). Contemporary mottled calf, expertly rebacked to style, spine with raised 
bands in eight compartments, red and black morocco lettering pieces in the second and third 
compartments, the others with a repeat decoration in gilt, period marbled endpapers, gilt 
edges. Provenance: Duke Georg Alexander of Mecklenburg-Strelitz (1859-1909, booklabel).

The second edition of the “most famous colorplate book of American plant and animal life ... 
a fundamental and original work for the study of American species” (Hunt). A beautiful and 
vastly important work by the founder of American ornithology, this book embodies the most 
impressive record made during the colonial period of the natural history of an American colony 
and is the most significant work of American natural history before Audubon.

Trained as a botanist, Catesby travelled to Virginia in 1712 and remained there for seven 
years, sending back to England collections of plants and seeds. With the encouragement of 
Sir Hans Sloane and others, Catesby returned to America in 1722 to seek materials for his 
Natural History; he travelled extensively in Carolina, Georgia, Florida, and the Bahamas, 
sending back further specimens. His preface provides a lengthy account of the development 
of this work, including  his decision to study with Joseph Goupy in order to learn to etch 
his copper plates himself to ensure accuracy and economy. The end result is encyclopaedic: 
Catesby provides information not only on the botany and ornithology of the area, but also on 
its history, climate, geology and anthropology. 

Catesby writes in the preface of his method of working: “As I was not bred a Painter, I hope 
some faults in Perspective, and other niceties, may be more readily excused: for I humbly 
conceive that Plants, and other Things done in a Flat, if an exact manner, may serve the 
Purpose of Natural History, better in some Measure, than in a mere bold and Painter-like 
Way. In designing the Plants, I always did them while fresh and just gathered: and the 
Animals, particularly the Birds, I painted while alive (except a very few) and gave them their 
Gestures peculiar to every kind of Birds, and where it could be admitted, I have adapted the 
Birds to those Plants on which they fed, or have any relation to. Fish, which do not retain 
their colours when out of their Element, I painted at different times, having a succession of 
them procured while the former lost their colours... Reptiles will live for many months...so 
that I had no difficulty in painting them while living” (Vol.I, p.vi).

The first edition was published in ten parts, with the final part appearing in 1743, plus the 
twenty plate appendix, which was issued four years later. Work appears to have begun on the 
present second edition almost immediately, if not simultaneously with the publication of the 
Appendix in 1747. According to Stafleu & Cowan, the second edition was published between 
1748 and 1756.  Recent discoveries have suggested that there are multiple issues of the second 
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edition, including early issues that may partly be comprised by sheets from the first edition.  
The present set includes the first twenty text leaves in their corrected state.  Unusually, the 
present set includes the Catesby’s famous image of the magnolia against a black background 
on a full untrimmed sheet, folded and inserted as a double-page plate; this plate is nearly 
always trimmed close or into the image and inserted as per the other plates, making the 
present set especially desirable.

This set with esteemed provenance to Duke Georg Alexander of Mecklenburg-Strelitz, the 
eldest son of Duke Georg August of Mecklenburg-Strelitz and of Grand Duchess Catherine 
Mikhailovna of Russia, from the library at Mikhailovsky Palace in St. Petersburg.

References:
Cf. Anker 94; cf. Dunthorne 72; cf. Fine Bird Books (1990) p.86; cf. Great Flower Books (1990) p.87; cf Hunt 
486 (1st edition); cf. Jackson Bird Etchings p.76; cf. Meisel III, p.341; cf. Nissen BBI 336; cf. Nissen IVB 177; cf. 
Ripley Yale p.55; Sabin 11508; cf. Stafleu & Cowan TL2 1057; Wood p.281 (‘A rare printing’)

Literature:
E.G. Allen ‘The History of American Ornithology before Audubon’ in Transactions of the American Philosophical 
Society, new series, vol.41, part 3 (Philadelphia: October 1951) 
Amy Meyers & Margaret Pritchard Empire’s Nature, Mark Catesby’s New World Vision  (Williamsburg, 1998)
Edwin Wolf 2nd, A Flock of Beautiful Birds (Philadelphia, 1977), pp.5-7 (Catesby “was the first to observe and 
depict North American birds in their natural settings, combining ornithological details with botanic ones”)
(#30528)   $ 285,000 





CHINA, Canton School. 

[An album containing 36 original gouache drawings of flowering plants]. 

[Canton:  circa 1800]. Folio (16 1/2 x 13 3/4 inches). 36 original gouache drawings, heightened 
with gum arabic, on Chinese laid paper. Contemporary English red straight-grained morocco 
gilt, covers with wide decorative border made up of various roll tools including a large Greek-
key roll, neatly rebacked with spine in seven compartments, the compartments delineated 
by onlaid green morocco strips tooled in gilt with pentaglyph and metope roll, the second 
compartment with green morocco lettering-piece, the others with repeat decoration in gilt, 
gilt turn-ins, marbled endpapers, gilt edges. 

A fine album of images of flowering plants by a talented Chinese artist: an early example 
prepared for a Western patron.

Centered on Canton, there existed a thriving trade in botanical  watercolours executed by 
local Chinese artists for the Western merchants and sailors who traded through the treaty 
port. The style and materials used by these artists evolved over time, developing from the 
original purely Chinese tradition of decorative flower painting, through to a point where the 
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artists were provided with western materials and produced drawings that followed Western 
conventions established for the correct scientific representation of botanical specimens. The 
present album comes from an early period (circa 1800) when the local artists were beginning 
to adapt the way they depicted the specimens but still used entirely Chinese materials.

A prime example of its type, the quality of the drawings is exceptional. The samples depicted 
have been chosen primarily for their decorative qualities, and the way that each specimen 
is presented on the sheet was evidently more important to the artist than pure scientific 
accuracy. The masterful use of gum arabic  heightens the healthy gleam of the plants, and the 
occasional depiction of a damaged leaf confirms that this album was composed by an artist 
working from life.

A selection of the plants depicted include thorned prunus, trumpet vine, flowering shrubs, 
pink-flowered camellia, white-flowered datura, pink multi-petalled rose, white-flowered 
jasmine, pink-flowered rose, orange-flowered canna, pink double hollyhock, white and 
red-tinged camellia, pink flowered alcea, blue/white flowered hydrangea, sunflower, white 
flowered chrysanthemum, double pink-flowered peony, white flowered gardenia, double 
pink-flowered camellia and more.
(#25014)   $ 45,000 



FURBER, Robert (circa 1674-1756, publisher) - After Pieter CASTEELS (1684-1749). 

[Twelve Months of Flowers]. 

Kensington:  Robert Furber,  1730[-1732]. Folio (24 3/8 x 19 1/4 inches). Mounted on 
guards. Engraved throughout, list of subscribers (sheet size: 22 5/8 x 18 5/8 inches) with 
hand-coloured engraved decorative border, 12 hand-coloured plates by Henry Fletcher 
after Casteels (approx. sheet size: 21 2/4 x 17 3/4 inches). Expertly bound to style in 18th-
century diced russia, covers with decorative roll at outer border, the flat spine divided into 
ten compartments with a greek-key roll flanked by pairs of fillets, red morocco lettering-
piece in the second compartment, repeat decoration of a large flower-spray tool surrounded 
by small tools. 

Rare complete first edition of this ground-breaking and highly decorative flower catalogue: an 
incomparable record of the most fashionable flowering plants of the early eighteenth century, 
here with the title/subscribers’ page and fine contemporary hand-colouring.

Furber was a nurseryman from Kensington, then on the outskirts of London. Twelve Months 
of Flowers presented almost 400 different flowering species, grouped according to the month 
in which they flower. Reflecting in style the grand manner of the Baroque period, the flowers 
are arranged in elaborate bouquets and placed in elegant urns. Next to each flower appears a 
number, which corresponds to a name in the key printed at the bottom of the plate on either 
side of a cartouche inscribed with the name of one of the months of the year.

“Twelve Months was conceived as a flower catalogue, but its commercial function was adroitly 
veiled and the artistic quality of its illustrations distinguishes it from the more modest 
pamphlets generally produced by floriculturalists, including Furber himself, in this period. 
For the work, Furber sought the collaboration of Pieter Casteels (1684-1749), an artist from 
Antwerp who had achieved great renown throughout England for his paintings of birds and 
flowers, which decorated the walls of many aristocratic homes. Casteels designed the series 
of twelve floral plates, which were then engraved by Henry Fletcher, an artist well known for 
his engravings of famous paintings and portraits. The plates were designed to be afterwards 
coloured by hand, as they are in the present and the Oak Spring copy” (Oak Spring Flora 
pp.145-146). The leaf which precedes the plates is engraved and printed on the recto only 
with a combination of subscriber’s list (with a list of over 430 wealthy subscribers), dedication 
and title page (with the title of the work and the names of the authors). This page is framed 
by a wide border including a number of the showier flowering plants, including tulips, 
irises and many auriculas, a very popular flower at the beginning of the eighteenth century. 
Many new species were cultivated and, like the tulip a century earlier, named after a famous 
contemporary or classical figure, such as the “Earl of Derby”, “Artemesia” or “Ascanius.”

One of the remarkable features of each of the twelve plates, is that despite “their great 
profusion, every flower in these compositions is readily identifiable. They range from native 
species to exotic specimens from America: Furber records that he received various specimens 
from Mark Catesby, ‘a very curious gentleman from Virginia’ ...” (op. cit.).

Dunthorne 113; Great Flower Books  (1990) p.95; Henrey II, pp.343-346 & III.733; Nissen BBI 674; Oak Spring 
Flora 37
(#16729)   $ 65,000 
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GOULD, John (1804-1881); and Nicholas Aylward VIGORS (1787-1840). 

A Century of Birds from the Himalaya Mountains. 

London:  [for the Author],  1831. 2 volumes, folio (21 3/8 x 14 1/2 inches). 80 hand-coloured 
lithographic plates after Elizabeth and John Gould, printed by Charles Hullmandel. (Scattered 
minor foxing). Text: contemporary half morocco and marbled paper covered boards, spine 
with wide semi-raised bands in seven compartments, lettered in gilt in the second and fourth, 
the others with a repeat overall decoration in gilt, marbled endpapers, gilt edges. Plates: 
contemporary full red morocco, covers elaborately bordered in gilt, spine uniform to the text 
volume, marbled endpapers, gilt edges. Provenance: Edward Montagu Stuart Granville, Earl 
of Wharncliffe (armorial bookplate); Sir Giles Loder (armorial bookplate).

John Gould’s first work and an important contribution to the ornithological literature on the 
region: the rare first issue, with the backgrounds uncoloured.

By 1825 Gould had moved to London to pursue his career as a taxidermist. In 1827, shortly 
after the foundation of the Zoological Society of London, he was appointed Curator and 
Preserver at the Society’s museum in Bruton Street. The present work came about as a result 
of this appointment. Whilst working on a collection of ornithological specimens from the 
Himalayas he procured for the British Museum, Gould realised that they formed the first 
significant collection from the area to reach Europe and that there would therefore be a ready 
market for a large-format work on the subject which depicted hitherto unfigured birds. He 
persuaded his friend and mentor, N.A. Vigors, Secretary of the Zoological Society, to provide 
the accompanying text. Working from her husband’s sketches, Elizabeth Gould produced the 
eighty plates using the relatively new technique of lithography.  

Failing to come to terms with a publisher, Gould undertook to publish the work himself, 
issuing the work by subscription.  The list of subscribers suggests 300 copies to have been 
published, and includes such eminent ornithologists as John J. Audubon, Prince Bonaparte, 
P. J. Selby, William Jardine, Baron Cuvier, John Latham and others. Published in twenty 
monthly parts, with four plates to a part, Gould established a format of publishing that he 
was to successfully continue for the next fifty years, becoming arguably the most significant 
British ornithologist of the 19th century.

The present set is bound in two volumes, separating the text and plates; the latter is complete 
with all the plates, and with the list of subscribers bound in the rear; the former includes the 
preliminary Advertisement leaf, sometimes lacking.  Two issues of the first edition have been 
identified, the present being the first issue with the backgrounds of the plates uncoloured and 
with the title page dated 1831.

Sauer 1; Anker 168; Fine Bird Books (1990) p.101; Nissen IVB 374; Wood p.364; Zimmer p.251
(#30514)   $ 32,500 
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HOLBROOK, John Edwards (1794-1871). 

Ichthyology of South Carolina. 

Charleston, S.C.:  Russell & Jones,  1860. Volume I (all published), quarto (11 1/4 x 9 5/8 
inches). 28 hand-coloured lithographed plates by A.J.Ibbetson, August Sonrel and J.Burkhardt, 
printed by P. Duval (3) and T. Sinclair (25) of Philadelphia. Expertly bound to style in half 
dark blue morocco and period marbled paper covered boards, flat spine in compartments 
divided by gilt roll tools, lettered in gilt in the second and fourth compartments, marbled 
endpapers. 

Possibly unique intermediate issue of Holbrook’s extremely rare work on fish.

Holbrook was born in Beaufort, South Carolina, on 30 December 1794, but he spent most of 
his early life in Wrentham, Massachusetts, at his father’s family home. After graduating from 
Brown in 1815, he studied medicine at the University of Pennsylvania, taking his degree in 
1818. Between 1818 and 1822 he continued his medical studies in London and Edinburgh, 
and then travelled for two years in Europe, devoting much time to natural history, especially 
in Paris. He returned to the United States and in 1822 set up a medical practice in Charleston, 
South Carolina. In 1824 he became professor of anatomy at the Medical College of South 
Carolina, a position he occupied for over thirty years.   

It was as a naturalist, however, that Holbrook made his name. His first major published work, 
American Herpetology, or a Description of Reptiles inhabiting the United States (Philadelphia: 
1836-1842, 5 volumes), was widely praised both in the United States and Europe. Through it, 
he met Louis Agassiz, who became a lifelong friend: Holbrook visited him annually during 
his summer trips to New England. He then turned his attention to fish and began a Southern 
Ichthyology (New York: 1847) to include descriptions of the fishes of Georgia, South Carolina, 
and Florida, but after the publication of two numbers (a total of 60 pages and two plates), he 
realised that the field was going to be too extensive and he halted the publication.

He returned to the subject, concentrating his studies on a smaller geographical area and 
between 1855 and 1857 published the first volume (in ten parts) of the Ichthyology of South 
Carolina. However a disastrous fire in the Artists’ Building in Philadelphia destroyed all the 
plates, stones, and original drawings and he temporarily abandoned the project. In 1860, 
the second edition, with the text reworked and all the plates redrawn, was published. In the 
preface he writes: “As but few numbers of the [first edition]... were distributed previous to 
the destruction of the original plates, &c., and the present edition is so much improved, I 
have decided to recall the former numbers, and to replace them by those of the new edition, 
without expense to the present holders.”  Indeed, the plates in the second edition, done by 
the lithographer T. Sinclair, of Philadelphia, differ dramatically from those of the first, both 
in terms of colouring and anatomical detail. Unfortunately, once again only the first volume 
appeared. This time the Civil War intervened and the work was abandoned - this time for 
good - as during the war Holbrook’s library and collections were destroyed. 
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The present example is an intermediate issue between the first and second editions, composed 
of text and plates from both editions.  The title, preface, and index leaves are from the second 
edition, as are text pages 1 through 31. However, pages 29 (i.e. duplicate page numbers but 
varying text) through 182 are text leaves from the first edition.  The remaining pages 183 
through 205 are from the second edition. As for the plates, all but three are from the second 
edition (4-6 being from the first edition).

Bennett p.56; Meisel III, p.486;  Nissen ZBI 1979; Sabin 32452.
(#27880)   $ 14,750 



HOLSTEYN, Pieter; the Younger (c.1614-1673). 

[Eight watercolour drawings of tulips]. 

[Haarlem]:  [circa 1640]. 8 ink, watercolour and gouache drawings, on laid paper. Each 
captioned in ink with the name of each flower. Sheets sizes as listed below.  Each matted.  
Housed together in a full green morocco box. Provenance: Niall Hobhouse; exhibited Florist’s 
Flowers, New York, April 1986.

Watercolours of tulips by a noted Old Master, from the height of Tulipomania.

The tulip, introduced to Europe in the middle of the sixteenth century from the Ottoman 
Empire, experienced a strong growth in popularity boosted by competition among the 
wealthy for possession of the rarest varieties. The tulip rapidly became a coveted luxury item, 
appearing in main-stream art as a symbol of wealth and as a decorative motif on ceramics 
and textiles. Special varieties were given exotic names or named after popular figures of the 
time: generals, admirals, etc. The most spectacular and highly sought-after tulips were the so-
called “broken” varieties. These had two or more vivid colours: often a base colour of white or 
cream with red lines, or flames to the petals. 

These drawings were originally from an album dated to the mid-1640s, now dispersed, which 
originally contained 185 flower drawings by the artist, 82 of them depicting tulips.  The album, 
in the possession of Niall Hobhouse, was identified by noted scholar Sam Segal as being in 
the hand of Pieter Holsteyn the younger after comparison to his signed work, including an 
album of watercolours of plants in the Lindley Library, Royal Horticultural Society, London.  
All but one of the drawings in this album depict the most desirable types of tulips, i.e. broken 
varieties with a white base.

Tulip albums were produced for two principle reasons. First, as a selling tool for the bulb 
dealers: accurate images of what the bulbs they were offering were going to look like were 
obviously vital and the high prices of the tulipomania era set a precedent of employing artists 
of a very high quality to record the colours and details of the bulbs. One of the best known 
examples of this type of album is the 1637 tulip book of P. Cos, a nurseryman from Haarlem, 
Holland (now in the collection of the Wageningen Universiteit en Researchcentrum). Second, 
albums were produced as a collective record of the ephemeral beauty of the blooms grown by 
individuals, either professional growers or wealthy amateurs.  It is believed that the Holsteyn 
watercolours were created for the former.

The images here comprise:
1) Vÿseroi. 12 1/4 x 8 1/4 inches.
2) Gemarmerde van Jasper. 12 3/8 x 8 1/4 inches
3) Vroege blÿen Burger. 12 1/4 x 8 1/8 inches.
4) Generael Duckesteÿn.  12 1/2 x 8 1/4 inches.
5) Nieuwe naerde. 12 1/8 x 8 1/4 inches
6) Gemarmerde vander Schellinck. 12 1/4 x 8 1/8 inches.
7) Kappelaen. 12 1/2 x 8 1/8 inches.
8) Somerschoon [i.e. Zomerschoon]. 12 3/8 x 8 1/4 inches. 

Two of the above are particularly of note: Vyseroi (or Viceroy) was among the more desirable 
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of bulbs grown during the tulipomania period.  Indeed, one contemporary pamphleteer 
arguing for the evils of the trade singled out that bulb by listing more useful goods, all of 
which could be purchased for the price of one bulb: two loads of wheat, four loads of rye, 
four fat oxen, eight fat pigs, twelve fat sheep, two hogsheads of wine, four barrels of beer, 
two barrels of butter, 1,000 pounds of cheese, a bed complete with bedlinen, a suit of clothes 
and a silver beaker (together valued at 2,500 florins).  The Brandemandus tulip book at the 
Stedelijk Museum he Prinsenhof in Delf includes annotations with prices achieved at a 1637 
auction, with the Viceroy fetching 4200 guilders, among the highest valued bulbs in the sale.  
Somerschoon [i.e. Zomerschoon] is another tulip worth noting, as it is one of very few bulbs 
from the time of tulipomania that has survived to the present day.

Segal, Flowers and Nature: Netherlandish Flower Painting of Four Centuries (Amstelveen, 1990), p. 43, no. 21; 
Segal, Tulips Portrayed (Netherlands, 1992); Pavord, The Tulip (London: 1999); Dash,Tulipomania (London, 
1999); Goldgar,Tulipomania (Chicago, 2007).
(#28401)   $ 65,000 



HORTICULTURAL SOCIETY OF LONDON. 

Transactions of the Horticultural Society of London ... [Bound with:] Transactions ... Second 
Series. 

London:  W. Bulmer & Co. [and others],  1820-1830 [first series]; 1835-1848 [second series]. 
10 volumes (first series: vols. I-VII; second series: vols. I-III [all published], 4to (11 3/4 x 
9 inches). Seven engraved titles, 175 plates, including 91 hand-coloured engraved plates, 
after Hooker, Withers, Drake, Barbara Cotton, C.J. Robertson, Lady Broughton and others, 
engraved by W. Say, W. Clark and others, 9 folding plates, numerous illustrations.  Uncut. 
(Minor foxing and browning). Expertly bound to style in half green straight grain morocco 
and period marbled paper covered boards, spines with raised bands in six compartments, 
lettered in the second and fourth, the others with a repeat decoration in gilt. Provenance: 
Dr. Edward Scudamore (1778-1850, ink signatures); Arnold Arboretum (ink stamp on 
endpaper).

A rare complete run of the most important British pomological and botanical journal of its day, 
and a showcase for the talents of some of the greatest botanical artists working in Britain at the 
time.

The Horticultural Society of London was founded by Sir Joseph Banks, John Wedgwood 
and others in 1804 and become The Royal Horticultural Society in 1861. The Transactions, 
the leading horticultural journal of its time, contain valuable contributions on fruits and 
vegetables, particularly peaches, strawberries, apricots, cherries and gooseberries by T. A. 
Knight, George Lindley, James Barnet, and Robert Thompson, and others.

William Hooker (no relation to Sir William) served as botanical artist to the Horticultural 
Society (now the Royal Horticultural Society) from 1812 until he retired in 1820. The present 
work includes a good selection of plates taken from his fruit paintings which, according to 
Blunt and Stearn, reveal him to have been “one of the greatest pomological artists of all time” 
(The Art of Botanical Illustration, p. 233). There are also some excellent examples of the work 
of Sarah Drake (including a particularly fine folding plate of the orchid Cattleya guttata) and 
Augusta Withers (the luminous quality of the fruit in the Ickworth Imperatrice Plum plate 
is remarkable), who combined their talents to such memorable effect in James Bateman’s 
Orchidaceae of Mexico and Guatemala (London: 1837-1843)

As usual, this set a mixed edition: vols. 1-2, third edition; vol. 3, second edition; vols. 4-7 and 
second series vols 1-3, first edition.  Unusually, this set is uncut, with deckle edges. As many 
of the plates are printed close to the sheet edge, sets of the Transactions are often found with 
the plates trimmed into the subject; a fault not found in this uncut set.   Complete sets of both 
the first and second series and complete with all the plates are seldom encountered.

Dunthorne 142; Great Flower Books (1990) p. 160; Nissen BBI  2387
(#29434)   $ 18,500 
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LE ROUGE, George Louis (1712-90, publisher). 

Les Jardins Anglo-Chinois. 

Paris:  Le Rouge,  July 1775 to November 1789. 21 parts, oblong folio (11 1/4 x 17 inches). 
493 engraved plates (including engraved titles and text, many folding) [complete]. [Bound 
with:] Traite des Edifices, Meubles, Habits, Machines et Ustensiles des Chinois ... Par M. 
Chambers.  Paris: Le Rouge, 1776. 30pp. [And with:] Description du Douzieme Cahier des 
Jardins Anglais du Sieur Le Rouge... [caption title]. Paris: 1784. 8pp. Contemporary calf, 
covers bordered in blind, flat spine divided into compartments, red morocco lettering piece 
in the second, marbled endpapers. Provenance: Archibald Philip Primrose, Earl of Rosebery 
(armorial bookplate).

A very rare complete set of Le Rouge’s monumental work on garden design and decoration: “the 
most important engraved work concerning the history of European gardens during the 18th 
century” (Bernard Korzus): from the library of the Earls of Rosebery.

Art historian Bernard Korzus writes: “the most voluminous and most important engraved 
work concerning the history of European gardens during the 18th century. As a whole this 
publication contains the most complete collection of views of gardens of Anglo-Chinese 
or any other mode. These images document the history of gardening over an exceptionally 
long period, from the projects of George Loudon at the start of the 18th century for the 
alterations to Wanstead, to the gardens of Monceau and Ermenonville. The plates also contain 
a quantity (in part the work of Le Rouge alone) of generic general plans, details of parterres, 
stands of trees, mazes with views of pavilions, temples, kiosks, and other ornaments in 
classical, neogothic or chinese style. Also included are numerous representations of bridges, 
menageries, aviaries, theatres and amphitheatres, grottoes, ‘hermitages’, cascades, fountains, 
garden sculpture and other things of that type. Not only are we offered a large overview of 
the most important gardens, but also many of the second rank gardens of England, France 
and Germany” (approximate translation, from B. Korzus’s essay “Georges Louis Le Rouge 
Un cartographie franco-allemand du XVIIIe siecle” in V. Royet Le Rouge, Les Jardins anglo-
chinois [Paris: 2004], p.50). 

Georges-Louis Le Rouge (1707-1790) was a famous cartographer, engraver and architect. He 
was born in Hanover, the son of the French architect Louis Rémy de la Fosse. From 1736 he 
lived in Paris, where he obtained a position as military and civil engineer of King Louis XV 
and Louis XVI. Le Rouge began to publish ‘Jardins Anglo-Chinois’ in 1775 and continued the 
project over a period of fourteen years.   Included are plans, views and details, often adapted 
from earlier printed sources, and occasionally from original drawings, of Stowe, Kew, Blair 
Atholl, Buckingham, Richmond, Chiswick, Esher, Claremont, Windsor, and Wilton, Roissy, 
Saint-James at Neuilly, Marly, the Trianon, Desert de Retz, numerous other locations in and 
around Paris, Schwetzingen, Wurzburg, Steinfurt and Orianenbaum. Of the greatest historical 
importance are the quite detailed plans of a number of gardens that have either disappeared 
completely or been altered to a point where the original intentions of the garden designer 
are no longer evident (such as the garden at Raincy which now only exists on paper). The 
theoretical works and garden design manuals on which Le Rouge also drew include works by 
Thomas Collins Overton, William Wrighte and of course William Chambers. 
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On a more exotic note, and typifying the vogue for chinoiserie, the 99 plates of the gardens 
and palaces of the Qianlong Emperor of China (in cahiers 14 to 17) are particularly valuable, 
and evidently much more carefully executed than the versions published by Chambers.  All 
of the plates were engraved after Chinese woodblock illustrations or paintings. Prominently 
featured is the Yuan-ming-yuan Imperial garden in the north of Peking. In 1744 the Emperor 
had commissioned an album of 40 scenes that was painted by Shen Yuan and Tang Dai. 
Woodblock versions of the album were printed in the Yu zhi Yuan ming yuan shi, an illustrated 
book of poems by Qianlong that was published in a palace edition in 1745. A short note by 
Le Rouge explains that the illustrations were copied for Baron Carl Frederic Scheffer [who 
was the Swedish ambassador in France] and given to the Marquis de Biencourt. Curiously 
enough, the original album was taken by French troops at the sacking of the Yuan-ming-yuan 
in 1860 and is now in the Bibliotheque Nationale in Paris. The other Chinese scenes show 
Imperial travel stations, temples, and gardens that were also copied from Chinese woodblock 
illustrations. 

The present example, from the famed library of the Earls of Rosebery, includes the text from 
French edition of Chambers (titled Traité des édifices, meubles, habits, machines et ustensiles 
des Chinois) bound between Cahiers IV and V, as well as another separately issued text to 
accompany twelfth cahier (titled Description du Douzieme Cahier des Jardins Anglais du 
Sieur Le Rouge...) bound between cahiers 11 and 12. 

According to the auction records, the only complete copy of this work to appear at auction 
was sold in London in 1982. The census of institutional copies, complete and incomplete, in 
the United States and Europe included in Veronique Royet’s masterly work on Les Jardins 
Anglo-Chinois notes 25 known copies. Of these, we could locate only nine complete copies, 
with 16 incomplete.

Berlin Katalog, 3312 (19 cahiers); Inventaire du fonds français, Graveurs du XVIIIe siècle XV, pp. 56-72 (“Cet 
assemblage de lieux disparates fait du recueil de Le Rouge un ouvrage unique et exceptionnel qui reflète dune 
part la dimension sociale et culturelle de ce phénomène appelé jardinomania et dautre part la dimension 
hétérotopique, pacifiste et universelle, propre au jardin de toute époque”); Ganay, 99 (“lls sont extrêmement 
rares à rencontrer complets, même dans les bibliothèques publiques”); Veronique Royet Le Rouge, Les Jardins 
anglo-chinois (Paris: 2004) 1-107, 129-483.
(#29323)   $ 125,000 





MALM, Auguste Wilhelm (1821-1882). 

Monographie Illustrée du Baleinoptère trouvé le 29 Octobre 1865 sur la Côte Occidentale de 
Suède. 

Stockholm:  P. A. Norstedt et Fils, Imprimeurs de Roi,  1867. Folio (16 1/4 x 11 inches). xxiii, 
[1], [2], 110pp.  29 albumen photographs mounted onto 18 sheets, 2 lithographed plates. 
(Minor foxing to the text)  [With:] Illustrerad Tidning. Stockholm, 30. June 1866. 4 unnumb. 
leaves with a few text illustrations. Folded. Newspaper containing a long article about the 
whale with heading Malmska hvalen.  [And with:]  Nagra Blad om Hvaldjur i Allmanhet 
och Balaenoptera Carolinae. Goteborg, 1866. 20pp. Publisher’s yellow illustrated wrappers. 
Publisher’s blue cloth, covers elaborately blocked in blind, upper cover titled in gilt, flat spine 
lettered in gilt. 

Rare photographically illustrated monograph on the blue whale and an inadvertent photographic 
work of art: one of only fifty copies produced.

In 1865, a 16-meter blue whale beached outside the town of Näset, south of Gothenburg.  
This rare work, limited to just fifty copies, documents and photographically illustrates the 
whale being brought onto land, its scientific measurement and elaborate dissection.  Malm, 
curator at the Göteborg Museum of Natural History, with great difficulty, transformed this 
whale into the renowned Malmska valen, the only stuffed blue whale in the world, still on 
view today.

The ten photographs depict the whale on the dock at Lindholmen after it was brought in, 
towed by three steamers and two coal barges.  The following 16 plates show various dissections, 
each carefully labelled and identified.  The final image is a photograph of a model created by 
Malm.  The photographs were likely taken by J. P. Peterson, Göteborgs Musei Fotografiska 
Atelier.

Malm’s monograph is very rare, with the only other example we have been able to trace on the 
market being in the Barbara Johnson Whaling Collection, selling in 1996.
(#29540)   $ 28,000 
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PREVOST, Jean Louis (c.1760-c.1810). 

Collection des fleurs et des fruits, peints d’après nature. 

Paris:  chez Vilquin ... de l’imprimerie de Gillé Fils,  [1804-] 1805 [-1806]. Folio (20 1/2 x 
13 inches). 48 stipple engraved plates, printed in colour and finished by hand (47 engraved 
by Louis Charles Ruotte and 1 by A. Chaponnier), after drawings by Prevost. Uncut. 
Contemporary French pink paper covered boards, expertly rebacked to style retaining the 
original morocco lettering piece, expert repairs at board edges.  Housed in a green morocco 
backed box. 

First edition of one of the greatest early nineteenth century French flower books.

Contemporary with the work of Redouté, Collection des Fleurs is one of the earliest examples 
of stipple engraved and colour-printed books.  The work was published between 1804 and 
1806 in 12 cahiers of 4 plates each. The work was compiled to assist designers of china, toiles, 
and chintzes, with the plates showing flowers grouped together, often matched by season.

Dunthorne describes it as, “a work of outstanding importance and interest ... issued for 
the specific purpose of maintaining the great French tradition for excellence of design and 
draughtsmanship. Perhaps no other prints are more worthy of carrying on the tradition of 
Jean Baptiste and van Spaendonck than these fine examples of Prévost. Whether bouquets 
or sprays of flowers or fruit, they possess a splendour and freshness amounting almost to 
fragrance, which is largely due to the quality of the colour printing” (Dunthorne, p. 33).

“The forty-eight plates ... comprise a pleasantly varied series of floral bouquets, and 
arrangements of soft fruits on plates. Each work is skillfully composed and imbued with a 
transparent luminosity, culminating in the iridescent drops of water that seem about to roll 
off the leaves” (Oak Spring Flora).

Nissen BBI 1568; Pritzel 7332; Great Flower Books p. 127; Dunthorne 229; Stafleu TL2 8319; Oak Spring Flora 
55
(#29308)   $ 175,000 
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REDOUTÉ, Pierre-Joseph (1759-1840) & Claude-Antoine THORY (1759-1827). 

Les Roses, par P. J. Redouté, Peintre de Fleurs ... avec le texte, par Cl. Ant. Thory. 

Paris:  Firmin Didot,  1817-1824. 3 volumes, folio (13 7/8 x 10 1/4 inches). Half titles. 
Engraved portrait of Redouté by C.S. Pradier after Gerard, in two states (printed in black on 
white and on ochre paper), stipple-engraved wreath surrounding Greek verses, in two states 
(printed in black on ochre paper and printed in colors and finished by hand on white paper) 
and 169 stipple-engraved plates after Redouté by Bessa, Bessin, Chapuy, Langlois, Victor and 
others, each in 2 states (printed in black on ochre paper and printed in colours and finished 
by hand on white paper). Extra-illustrated with an autograph letter signed by Redoute to his 
student Olympe Arson, tipped into the first volume.  (Minor foxing to the text, the plates 
clean). Contemporary green paper covered boards, red morocco lettering pieces to spines. 
Provenance: Jean-Jacques de Bure (inscription); E. M. Bancel (morocco booklabel); Lucien-
Graux (morocco booklabel); Georges Wendling (morocco booklabel and ink stamp).

First edition of the most celebrated flower book of all time: this copy a very rare special issue with 
the plates in two states.

Pierre-Joseph Redouté’s most famous work was issued in a number of forms, the most 
desirable of which included the plates in two states. Gavin Bridson and Donald Wendel, in 
their magisterial Printmaking in the Service of Botany catalogue (Hunt Institute for Botanical 
Documentation, 1986, item 25) noted that Redouté “for the interest of connoisseurs” included 
“a set of black plates as a parallel series to the usual color-printed versions” in “special issues” 
of both the present work and his earlier Les Liliacées. The presence of the plates in two states 
gives a unique opportunity to appreciate the unrivalled artistry of both Redouté himself and 
the master-craftsman he employed to translate his watercolours into prints of the highest 
quality.  The uncoloured plates are here printed on ochre paper as it was realized that the 
black against a white background would give too harsh an image. The ochre background 
enhances the subtle gradations of tone achieved using the stipple engraving technique.  The 
number of these special issues produced is not recorded, but are extremely rare. 

Les Roses, with its combination of Redouté’s images and Claude Antoine Thory’s text, remains 
not only a great artistic achievement, but also a valuable scientific record. Redouté and Thory 
knew, described and figured almost all the important roses known in their day. Included were 
many of the key ancestors of our present-day roses. Lawalrée describes the text as being “of 
outstanding importance to both botanists and horticulturalists.” Gisele de la Roche writes 
that “The plates in Les Roses have artistic value, botanical and documentary value, both for 
the species and cultivars still surviving and for those that have disappeared.” Thory was an 
ardent botanist with his own collection of roses, who came to live on an estate neighbouring 
Redouté’s own soon after 1814. The specimens described were gathered from various gardens 
in and around Paris, and included examples from Malmaison as well as Thory’s own collection. 
Many of the flowers were novelties in Redouté’s time, and a number were dedicated to the 
memory of his friends and acquaintances, such as l’Héritier de Brutelle and Ventenat.

The plates of Les Roses were executed by means of stipple engraving, a method ideally suited 
to render the nuances of tone to be found in Redouté’s original water-colours. Les Roses was 
issued in thirty parts between March 1817 and March 1824, with each part containing six 
plates (except no. 10 which  had one plate and no. 30 which had none). Les Roses was issued 
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in four formats: folio with coloured plates, folio with the plates in two states (as here), as well 
as exceedingly rare large-paper folio issues, with coloured plates and plates in two states.

This copy with 19th century provenance to noted French collector, bibliographer and 
bookseller Jean-Jacques de Bure.

Cleveland Collections 807, Dunthorne 232; Hunt Redoutéana 19; cf. Hunt, Printmaking in the Service of 
Botany 25; Nissen BBI 1599; Pritzel 7455, Ray French 89, Stafleu and CowanTL2 8748
(#29978)   $ 195,000 





RENARD, Louis (1678/9-1746). 

Poissons Ecrevisses et Crabes, de diverses couleurs et figures extraordinaires, que l’on trouve 
autour des Isles Moluques et sur les cotes des Terres Australes. 

Amsterdam:  Reinier and Josué Ottens,  1754. 2 volumes in one, folio  (17 1/4 x 10 3/4 inches). 
Title printed in red and black, engraved arms of George II of England on dedication. 100 
hand-coloured engraved plates after Samuel Fallours (one folding, each showing two or more 
subjects). Uncut. Expertly bound to style in full period mottled calf, spine with raised bands 
in eight compartments, red morocco lettering piece in the second, the others with a repeat 
decoration in gilt, period marbled endpapers. Provenance: Jacob Theodor Klein (1685-1759, 
manuscript receipt for the purchase of the book dated 1755); his son-in-law, Daniel Gralath 
(1708-1767, bookplate).

One of the rarest and most desirable works of natural history, containing brilliantly hand 
coloured plates of marine life from the East Indies, at the time virtually unknown to Europe: this 
copy with provenance to an important European wunderkammer.

This extraordinary work purports to show marine life from the East Indies at a time when 
the natural wildlife of that area was virtually unknown in Europe. Noted as one of very few 
pre-Linnaean works on fishes to be published in colour, the work was first published in 
1719 in an edition of only 100 copies.  Following Renard’s death, the Ottens publishing firm 
purchased approximately thirty unbound copies of the first edition, as well as the original 
copperplates, from Renard’s estate.  They had the remaining plates hand coloured and printed 
approximately 70 additional sets, replaced the title-page with a new one, and added a preface 
by Aernout Vosmaer and a “Declaration” by Renard. This second edition, also limited to 100 
copies, is noted for its superb hand colouring. 

Louis Renard (1678-1746) was a French Huguenot refugee who became a successful book 
seller and publisher based in Amsterdam, as well as a spy for the British Crown. The 
plates were engraved after drawings by Samuel Fallours, brought back to Amsterdam from 
Amboina in the East Indies by Frederik Julius Coyett, son of the Governor Baltazar Coyett.  
Fallours began his career as a soldier in the service of the Dutch East India Company, and 
later between 1707 and 1712, held the title of Associate Curate to the clergy.  As early as 1703 
his artistic abilities were discovered by several important officials, also in the employ of the 
Company.

“When he (Fallours) showed his portfolio of watercolours to the Directors of the East India 
Company at Amsterdam, they could or would not believe that such fish really existed.  So, to 
convince these gentlemen, Fallours had written a letter to the Reverend Francois Valentijn 
(1666-1727), who had also spent many years in the East Indies. In his letter, Fallours asked 
Valentijn to confirm to the Governors that the fishes which he had painted actually existed.  
Valentijn complied by writing on August 28th 1715, ... `I can assure you in all honesty that 
in the waters around Ambon and the other islands belonging to the Moluccan Archipelago I 
have observed a wide variety of fish whose colours are as variegated and brilliant as Fallours 
has painted.  I have seen his watercolours and can vouch that these fishes have been drawn 
and coloured from life...’.  Writing over one hundred years later, Bleeker remarked, ‘Although 
these figures are partly exaggerated and partly unrecognizable, it later proved that practically 
every one of them is based on a natural object.’ It was Louis Renard, one of the charges 
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d’affaires of H.M. King George II of England in Amsterdam, who decided to publish this 
material” (Landwehr, pp. 44-45).

The plates depict 416 fishes, 40 crustaceans, 2 insects, a dugong, and a mermaid. Despite 
their fanciful appearance, modern scientists have identified the species depicted in most of 
the illustrations (the mermaid excepted). The work contains no text apart from the engraved 
descriptions on the plates themselves, in which almost every fish is named and some assessed 
in terms of its edibility (with some descriptions including brief recipes for preparation).

This copy with original provenance to Jacob Theodor Klein, a Danzig government official 
and noted naturalist, with his manuscript receipt for purchase dated 1755.  Klein, who 
founded Danzig’s botanical garden and who was a fellow of the Royal Society, corresponded 
with many eminent naturalists of the period and developed his own zoological system of 
nomenclature.  By the 1720s, he had amassed a significant wunderkammer of live animals 
and taxidermy, as well as mineralogical specimens and exotic plants.  Although the bulk 
of his museum was sold in 1740 to Margrave Friedrich of Brandenburg-Kulmbach, he was 
evidently still collecting books for his library.  Following his death, his library, including this 
volume, passed to his son-in-law Daniel Gralath, a noted physicist and later Mayor of Danzig.

A beautiful example of the most fantastic book on East Indian ocean life and “one of the most 
remarkable Dutch books with coloured plates” (Landwehr).

Landwehr 159; Nissen ZBI 3361; Nissen Schone Fischbucher 103; cf. Pietsch, Fishes, Crayfishes, and Crabs... 
Baltimore: 1995, pp. 22-26.
(#30529)   $ 145,000 





REPTON, Humphry (1752-1818). 

Sketches and Hints on Landscape Gardening. Collected from designs and observations now 
in the possession of the different noblemen and gentlemen, for whose use they were originally 
made. The whole tending to establish fixed principles in the art of laying out ground. 

London:  printed by W. Bulmer & Co., sold by J. & J. Boydell and G. Nicol,  [1794]. Oblong 
folio (10 1/4 x 14 inches). 10 hand-coloured aquatints engravings (1 folding, 3 double-page), 
each with one or more overslips, and 6 aquatint plates printed in black with a single tint 
added (4 with one or more overslips), 2 wood-engraved illustrations, 1 wood-engraved 
tailpiece, bound without the half title. Expertly bound to style in 18th-century half russia over 
contemporary marbled paper-covered boards, the flat spine divided into six compartments 
by fillets and a Greek-key roll, red morocco lettering-piece in the second compartment, the 
others alternately decorated with a large centrally-placed vase and flower spray tool, with 
foliate cornerpieces and a large centrally-placed goblet and birds tool with foliate cornerpieces, 
gilt edges. Provenance: early crowned ‘C’ monogram at foot of title.

The first of Repton’s three great works on landscape gardening.

Humphry Repton was the main successor to Lancelot “Capability” Brown as an improver of 
grounds for the English gentry in the late eighteenth and early nineteenth century. He was 
particularly noted for his Red Books. These were produced for each individual client and 
were made up from a manuscript description of his proposed improvements bound with 
Repton’s own watercolour drawings of the grounds, with his proposed alterations displayed 
on an overlay. The present work is made up to a large degree of extracts from the Red Books 
of 57 houses which Repton had been called upon to improve. A list of these houses, their 
location and their owners is given in a valuable two-page list towards the front of this volume. 
The work is broken down into various chapters: Concerning Buildings, Concerning Water, 
Concerning Approaches, etc. In each chapter Repton selects the relevant section from each 
Red Book that is helpful to the point he is trying to make.

In addition to the specific ideas that he is trying to convey, Repton also enters the fray on behalf 
of “Capability” Brown. The theoreticians, Payne Knight and Uvedale Price, had both written 
disparagingly of Brown’s work and Repton here answers their arguments, a lengthy letter that 
Repton wrote to Price in July 1794 is quoted in full. The work ends with an intriguing list 
of sixteen “Sources of pleasure in Landscape Gardening” and William Wyndham’s letter to 
Repton in support of his theories: “Places are not to be laid out with a view to their appearance 
in a picture, but to their uses, and the enjoyment of them in real life, and their conformity 
to those purposes is that which constitutes their true beauty: with this view gravel walks, 
and neat mown lawns ... are in perfect good taste, and infinitely more conformable to the 
principles which form the basis of our pleasure in these instances, than the docks and thistles, 
and litter and disorder, that may make a much better figure in a picture.”
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The plates echo the watercolours with which Repton invariably illustrated the Red Books. 
He makes extensive use of movable flaps or slides - generally to explain the effect he is trying 
to create by showing the property before his improvements (with the flap down) and after, 
with the flaps lifted. The quality of the aquatints is exceptional, and the folding view of the 
Duke of Portland’s house Welbeck Abbey in Nottinghamshire is particularly interesting as it 
apparently shows Repton and his assistants at work on a survey of the estate.

Abbey Scenery 388; Archer 280.1; ESTC t073696; Henrey III, 1269; RIBA III, 405; Tooley 400.
(#17339)   $ 24,000 



SIEBECK, Rudolph (1812-1878). 

Atlas zur bildenden Gartenkunst in ihren modernen Formen. Auf zwanzig colorirten Tafeln. 

Leipzig:  Friedrich Voigt,  1856. Broadsheet (22 1/2 x 17 3/4 inches). Letterpress title.  20 
hand-coloured lithographed plates (i.e. 17 plates, the final plate being a very large folding 
plate comprised of four sheets joined and numbered XVII-XX), lithographed by Sommer.  
Without the text volume. Contemporary half green morocco over green cloth covered 
boards, upper cover lettered in gilt, spine with raised bands in six compartments, lettered in 
the second compartment, the others with an overall decoration in gilt, marbled endpapers, 
gilt edges. 

A large folio atlas of beautifully hand coloured garden designs.

The very rare hand coloured atlas to the second edition of this work on garden design, done 
on an immense scale. Siebeck served as the city gardener at Leipzig, the gardener to Baron 
Carl von Hügeland and later became the chief gardener of Vienna, designing the Vienna City 
Park, among others.  In this very large and beautifully hand coloured atlas, he illustrated 
various classic garden designs. Much reduced in size versions were published in English 
(London 1864) and French (Paris 1867).  Rare, with only one example of the first edition 
(Leipzig 1853) and no examples of the present second edition appearing in the auction 
records.
(#29043)   $ 8,500 
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SOWERBY, James de Carle (1787-1871); and Edward LEAR (1812-1888). 

Tortoises, Terrapins and Turtles. Drawn from life. 

London, Paris and Frankfort:  Henry Sotheran, Joseph Baer & Co.,  1872. Folio (14 3/4 x 
10 7/8 inches). iv, 16pp. 60 lithographed plates (57 hand-coloured), after Sowerby on stone 
by Lear and printed by Hullmandel. Publisher’s green morocco-backed green pebbled cloth 
covered boards, flat spine lettered in gilt, top edge gilt. 

A rare work, containing some of the finest known illustrations of tortoises and turtles, 
lithographed by Edward Lear and beautifully hand coloured.

Sowerby and Lear first began working on the present plates in 1831, with forty plates 
published in the initial parts of Bell’s “Monograph Testudinata” (1831-1842). That work was 
never finished due to the publisher’s bankruptcy and the forty plates, together with twenty 
previously unpublished plates, were reissued in 1872 by Sowerby and Lear.

The Introduction by John Edward Gray explains the complicated publication of this 
extraordinary work: “This series of Plates was made under the superintendence of Mr. 
Thomas Bell, to illustrated his Monograph of the Testudinata, a work in which the author 
intended to represent and describe not only all the known recent, but also fossil species. The 
publication of this extensive work was unfortunately interrupted (by failure of the publisher 
[in 1836]) when only two-thirds of the plates that had been prepared (which in themselves 
formed but a limited portion of the intended work) were published ... The unsold stock and 
unpublished plates were purchased at Mr. Highley’s sale by Mr. Sotheran, and the work has 
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been in abeyance for many years. Mr. Bell has declined to furnish the text for the unpublished 
plates. In this difficulty Mr. Sotheran applied to me, and feeling that it was much to be 
regretted that such beautiful and accurate plates should be lost to science, and considering 
that such minutely accurate and detailed figures would not require to be accompanied by a 
description, I agreed to add a few lines of text to each Plate ... Many of the specimens figured 
and the rest of Mr. Bell’s Collection of Reptiles are now to be found in the Anatomical and 
Zoological Museum at Cambridge” (Introduction)

“Beginning in 1831 Lear worked with James de Carle Sowerby, a naturalist and painter, on 
Bell’s Monograph of the Testudinata, Lear drawing the lithographs at Hullmandel’s after 
designs by Sowerby.  Bell wrote in the prospectus: ‘The joint talent of these excellent artists 
... renders it unnecessary to say that the ability of the painter will only be seconded by that 
of the lithographer and colourist.’ ... Although Lear lithographed all the plates, his hand is 
most evident in the more eccentric-looking tortoises, especially the Testudo radiata and the 
Chelondina longicollis.  Tortoises are not the most vivacious creatures, but they are shown in 
a great diversity of attitudes, sometimes emerging hesitantly from their armoreal carapaces” 
(Hyman).

Nissen ZBI 1701; Hyman, p. 32; Wood 1872; Adler p. 35.
(#29935)   $ 27,500 



VIEILLOT, Louis Jean Pierre (1748-1831). 

Histoire Naturelle des Oiseaux de l’Amérique Septentrionale, Contenant un Grand Nombre 
d’Espèces Decrites ou Figurées pour la Première Fois. 

Paris:  Desray,  1807[-1808]. Two volumes in one, folio (18 x 12 1/2 inches). [2], iv, 90 [ie. 94]; 
[2] ii, 74pp. 131 engraved plates (uncoloured, numbered 1-124, plus 2, 3, 10, 14, 57, 68 and 90 
bis) by Bouquet aftre Pretre, printed by Langlois. Expertly bound to style in period half calf 
and marbled paper covered boards, flat spine in seven compartments, red morocco lettering 
piece in the second, the others with a repeat decoration in gilt. 

A handsome copy of this important work on the birds of North America, one of the primary 
specialized works to precede Audubon, with beautiful engraved plates.

Among the four hundred species described herein, the author claims fifty to be entirely new 
and never before described.  This work was originally intended to be issued in forty parts of 
six plates each; however, only twenty-two parts were ever issued, so that these two volumes 
comprise the complete work as published.
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“Louis Jean Pierre Vieillot (1748-1831) was one of the pioneers with Alexander Wilson of 
a new kind of ornithology in which birds were no longer amassed merely as specimens but 
studied as living organisms, with careful observations of their life-histories and types of 
behaviour.  Vieillot paid particular attention to the variations of plumage in any one species 
at different stages of its life-cycle ... He was very gifted, and accomplished much solid work, 
but was always overshadowed by the brilliance of his contemporaries such as Buffon and 
Cuvier” (Lysaght).

The plates bear all the hallmarks of the great French natural history books of the first 
two decades of the 19th century. The plates are individual works of art, whilst also being 
scientifically-accurate pictorial documents of the highest order, and they are, invariably, 
carefully observed and beautifully printed.

Anker 515; Nissen (IVB) 957;  Zimmer, pp.654-55; Wood, p.612; Fine Bird Books, pp.149-51; Lysaght 127.
(#27664)   $ 12,000 



COLOR PLATE AND ILLUSTRATED

BEAUCLERK, Lord Charles (1813-1861). 

Lithographic Views of Military Operations in Canada under His Excellency Sir John Colborne ... 
during the late insurrection. From sketches by Lord Charles Beauclerk, Captain Royal Regiment. 

London:  printed by Samuel Bentley, published by A. Flint,  1840. Folio (14 3/8 x 10 1/2 inches). 
Lithographic map, 6 fine hand-coloured lithographic plates after Lord Beauclerk, drawn on 
stone by N. Hartnell. Expertly bound to style in half blue straight-grained morocco, with 
early blue sugar-paper-covered boards, gilt, spine in six compartments with raised bands, 
lettered in the second compartment, the others with repeat decoration in gilt. 

A rare color plate book, containing “the most comprehensive set of prints dealing with the 
Papineau Rebellion in Lower Canada” (Spendlove).

There is an immediacy about this set of prints that is particularly compelling: Lord Beauclerk, 
the third son of the Duke of St. Albans, was an eye-witness to the events described, serving 
as an officer in the British army, and made on-the-spot sketches from which the images  were 
drawn on stone by Hartnell. “The most valued account of the Rebellion of 1837 is the set of 
seven ... lithographs after sketches made by ... Beauclerk ... The views are attractive in both 
coloring and composition, and depict various actions in November and December 1837” 
(Mary Allodi, “Prints and Early Illustration”’ in The Book of Canadian Antiques p.304).

Gagnon II, 124; Lande 1559; Sabin 4164; Spendlove p.85; TPL 2037
(#31025)   $ 12,000 
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CLARK, William. 

Ten Views in the Island of Antigua. 

London:  Thomas Clay,  1823. Oblong folio. 10 hand-coloured aquatints, on Whatman paper 
[plates watermarked 1819]. Publisher’s lettered brown paper wrappers.  Housed in a red full 
morocco box. 

Rare visual representation of slaves at work in sugar cultivation and processing in Antigua.

According to the title, Clark spent three years in the West Indies “upon the estates of Admiral 
Tallemach.” “He belonged to the Carribean’s small white managerial class, the group of 
attorneys and overseers who actually ran the islands’ sugar plantations on behalf of their 
absentee owners.  Clark was certainly an overseer, directly responsible for the day-to-day 
running of an estate: the small cottage where he lived is pictured in plate VIII ... His drawings, 
as translated into aquatints by professional printmakers in London, reveal more clearly 
than any other visual source the level of industrialization involved in sugar manufacture ... 
they include a remarkable level of detail with regard to particular technical processes, and 
represent with great clarity the labor practices, clothing and behavior of both the enslaved 
and the managerial personnel of a large sugar estate” (Barringer, et. al.).

The revealing images depict the entire sugar process, from harvesting, to refining, to loading 
the ships, showing African-American slaves at back-breaking labor in the fields planting and 
harvesting cane, to working in the hazardous refinery or boiling-house, to rolling 1000-pound 
hogsheads onto small boats to be rowed out to the larger ships.   Published in the midst of 
the British Abolitionist movement, at the time of the publication of these views nearly 30,000 
slaves worked the sugar plantations in Antigua; slavery would not be abolished in the West 
Indies until 1833, a decade following. 

The plates are beautiful examples of hand coloured aquatints. The plates are titled: The court-
house; Digging, or rather hoeing, the cane-holes; Planting the sugar-cane; Cutting the sugar-
cane; The mill-yard; The boiling-house; Exterior of the boiling-house; Exterior of curing-
house and stills; Interior of the distillery; Carting and putting sugar-hogsheads on board. 
Clark’s Views in Antigua are among the most graphic depictions of West Indian slaves at 
work published in the 19th century.

The work is very rare.  OCLC cites but 4 complete examples (British Library, Yale [the Abbey 
copy], Hamilton College [the Beinecke copy], and the New York Historical Society).  We 
know of but two examples in private hands.

Abbey Travel 690; Bobins, The Exotic and the Beautiful I:p. 18; Tooley 147; Cundall, Bibliography of the West 
Indies 222; Barringer, Forrester and Martinez-Ruiz, Art and Emancipation in Jamaica, 41 (pp. 318-321).
(#29844)   $ 52,500 
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DUPERLY, Adolphe (1801-1865). 

[Daguerian Excursions in Jamaica, being a Collection of Views of the Most Striking Scenery, 
Public Buildings and other interesting objects, taken on the spot with the Daguerreotype]. 

Kingston, Jamaica:  A. Duperly [Lithographed by Bachelier, Paris; Printed by Thierry 
Brothers],  1844. Folio (17 x 11 3/4 inches). 24 tinted lithographed views. Expertly bound to 
style in half red morocco and period paper covered boards, spine lettered in gilt. 

The rarest 19th century views of Jamaica and important depictions of the island’s African-
American population post-emancipation.

A superlatively rare book of views of Jamaica; this is the only complete copy to come on the 
market in modern times. It provides a remarkable visual record of Jamaica immediately after 
the slavery era had ended. It is one of the earliest works of its kind anywhere to be created 
from daguerreotypes.

“Duperly, who was born in Paris in 1801, appears to have spent some time in Cuba before 
arriving in Jamaica in 1824. By the 1830s he was established as an engraver and printer and, 
among other works, was responsible for the production of the illustrations to Isaac Mendes 
Belisario’s Sketches of character in illustration of the negro population of Jamaica, published 
in 1837. It is not known when he took up photography, but the daguerreotypes from which 
this book was produced are perhaps the earliest known photographic views of the island. 
Duperly’s firm became the most successful photographic studio in Jamaica. Adolphe died 
in 1865, but the business was continued by his son Armond and grandson Théophile, and 
continued at least into the 1920s” (British Library online).

Importantly, many of the views depict African-Americans in the fore-grounds.  Unlike 
previous pre-Emancipation viewbooks relating to Jamaica, here African Americans are 
seen in small groups in conversation or in repose.  “Taken as a whole, Duperly’s Daguerrian 
Excursions can be understood as a post-picturesque view of the island -- a self portrait of 
a colony in transition ... in these images are inscribed vivid details of life in Jamaica in the 
aftermath of emancipation” (Barringer, et. al.).

The plates are as follows:
1) “A View of the Ordnance Yard (taken from the Wharf)”
2) “A View of the Court House (taken on the day of an Election)”
3) “A View of King Street”
4) “A View of Coke Chapel (taken from the Parade)”
5) “A View of the Kingston Theatre (taken from the Parade)”
6) “A View of the Kingston Barracks”
7) “A View of Church Street (looking towards the sea)”
8) “A View of the Ordnance Yard (taken from Port Royal Street)”
9) “A View of the Kingston Church”
10) “Market Falmouth”
11) “King House (Spanish Town)”
12) “Court House, Bath (St. Thomas in the East)”
13) “Lindo Store (Parish of St. Ann)”
14) “Cornwall Street (Falmouth)”
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15) “Holland Estate (St. Thomas in the East)”
16) “The Ferry JNN (Spanish Town Road)”
17) “Moneague Tavern Parish of St. Ann”
18) “Cascade of White River near Ocho Rios in St. Ann’s”
19) “Falmouth Taken from the Church Tower”
20) “Golden Grove Estate. St. Thomas in the East”
21) “Methodist Chapel, Bath, St. Thomas in the East”
22) “Montego Bay, St. James (taken from the Falmouth Entrance)”
23) “Market Street (Falmouth)”
24) “Montngo-Bay [sic] (taken from the residence of Mrs. Melhado)”

Originally published in four parts containing a wrapper title and twenty-four plates total, the 
work is extremely rare, with only three copies cited in OCLC and no copies in the auction 
records.  This copy contains the full complement of plates, though without the wrapper title.

Cundall, Bibliographia Jamaicensis 303; Barringer, Forrester and Martinez-Ruiz, Art and Emancipation in 
Jamaica, cat. 226-231, pp. 530-535. Not in Abbey.
(#30427)   $ 48,500 



GORKY, Maxime (1868-1936) - Jean LÉBÉDEFF (1884-1972), illustrator. 

Les Vagabonds par Maxime Gorki. Traduction de Ivan Strannik. Bois Gravés par Lébédeff.

Paris :  Chez Mornay,  1921. 4to (9 3/4 x 7 7/8 inches). Contents unbound, as issued.  
Illustrated with colour woodcuts by Lébédeff (frontispiece plate, 4 headpieces, 5 tailpieces 
[including tailpiece on colophon leaf], 4 initials and 12 illustrations within the text).  With 
30 preliminary pencil or pen-and-ink sketches by the artist, 8 preliminary woodcut proofs, 
25 color woodcut proofs (21 signed), all tipped into 28 window cut paper mounts [as issued]. 
Extra-illustrated with a colour woodcut by Lébédeff, numbered 212/225, signed and inscribed 
by the artist to Ivan Lamberty, laid in. Publisher’s vellum wrappers, covers hand illuminated 
in pen-and-ink by Lébédeff, gold ribbon ties, within publisher’s dark brown morocco-backed 
patterned boards chemise and slipcase. 

Unique large paper copy number one (of one), on Japon Impérial with the original preliminary 
sketches for the illustrations by Lébédeff, as well as signed artist’s proofs of the illustrations, and 
bound in a hand-illuminated binding by the artist.

A unique, deluxe issue of this work, usually found as one of 960 copies on papier de Rives 
(from a total edition of 1000, the remaining 39 copies being hors commerce or other limited 
but less deluxe versions).

Jean Lébédeff (born Ivan Lebedev in Bogorodskoye), began his studies under Fernand 
Cormon at the Ecole Beaux-Arts in Paris in 1909 and became a noted graphic designer 
and book illustrator in Paris between the wars, acclaimed for his wood-cuts.  A well-known 
anarchist, his work was exhibited at the 1926 International Exhibition of Revolutionary Art 
of the West in Moscow; his work would later be featured in the 1979 retrospective “Paris 
Moscou 1900-1930” at the Centre Georges Pompidou.

Vagabonds was a tremendously influential work by Gorky, here in French from the translation 
by Ivan Stannik.  The work, with strong autobiographical elements, is comprised of four 
short stories featuring Russian vagabonds, titled: Malva; Konovalov; Tchelkache; and Mon 
Compagnon.

The provenance of this copy, given the extra-illustration laid in, would seem to be Ivan 
Lamberty, a noted art patron and collector in Brussels.
(#28268)   $ 22,500 
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JACKSON, John Baptist (c.1701-c.1780). 

Titiani Vecelii Pauli Caliarii Jacobi Robusti et Jacobi de Ponte Opera selectiora a Joanne Baptista 
Jackson, Anglo ligno coelata et coloribus adumbrata. 

Venice:  J. Baptist Pasquali,   [1739-]1745. Large folio (23 1/3 x 18 3/4 inches). Letterpress 
title page. 24 chiaroscuro woodcuts, each printed in four colours. Expertly bound to style in 
quarter marbled calf with tips and period Italian patterned paper covered boards, spine with 
raised bands in eight compartments, red morocco lettering piece in the second compartment, 
the others with a repeat decoration in gilt. 

Very rare complete set of the twenty-four chiaroscuro woodcuts which make up Jackson’s 
masterpiece: one of the great glories of 18th-century printmaking.

Jackson began the Titiani Vecelii... in 1739 with three subscribers, and despite difficulties in 
obtaining other subscribers due to the outbreak of war in Europe, he managed to complete 
the twenty-four prints depicting 17 paintings, by 1743, and the work was published in 
1745. During the four and a half years Jackson was involved in this project, he included 
the techniques of embossing in his prints, cut and proofed ninety-four blocks, and brought 
chiaroscuro forward as a strong alternative to standard engraving as a means of reproducing 
paintings. In his book of 1754, An Essay on the Invention of Engraving and Printing in Chiaro 
Oscuro, Jackson comments on his medium; “... there is a masterly and free Drawing [in 
chiaroscuro], a boldness of Engraving and Relief, which pleases a true Taste more than all the 
little Exactness found in the Engravings in Copper plates...”

The set of  woodcuts is as follows:
1. The Death of St. Peter Martyr, after Titian, 1739, printed from four blocks in buff, pale 
greenish gray, brown and dark gray. [Kainen 16].
2. The Presentation in the Temple (The Circumcision), after Veronese, 1739, dedicated to 
Charles Frederick Armiger, printed from four blocks in buff, reddish gray, dark gray and dark 
brown, [Kainen 17].
3. The Massacre of the Innocents, after Tintoretto, 1739, dedicated to Smart Lethieullier, 
printed from four blocks in buff, violet-gray, light brown and dark violet-brown, [Kainen 18]. 
4. The Entombment, after Jacopo Bassano, 1739, dedicated to Jacob Faccilato, printed from 
four blocks in buff, light reddish tan, gray and dark brown, slight surface scuff in middle of 
image. [Kainen 19].
5. Holy Family and Four Saints, after Veronese, 1740, dedicated to William Windham, printed 
from four blocks in light gray, light greenish gray, dark greenish gray and dark gray, [Kainen 
20].
6. The Mystic Marriage of St. Catherine, after Veronese, 1740, dedicated to William Windham, 
printed from four blocks in pale greenish gray, pale violet-gray, medium greenish gray and 
deep cold gray, [Kainen 21].
7.  The Crucifixion, after Tintoretto, left sheet, printed from four blocks in buff, light brown, 
gray and dark reddish brown, [Kainen 22].
8.  The Crucifixion, after Tintoretto, center sheet, 1741, dedicated to Richard Boyle, printed 
from four blocks in buff, light brown, gray and dark reddish brown, [Kainen 22].
9.  The Crucifixion, after Tintoretto, right sheet, printed from four blocks in buff, light brown, 
gray and dark reddish brown, [Kainen 22].
10. Miracle of St. Mark, after Tintoretto, left sheet, dedicated to Edward Wright, printed from 
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four blocks in buff, light brown, dark brown and dark gray, [Kainen 23].
11. Miracle of St. Mark, after Tintoretto, right sheet, printed from four blocks in buff, light 
brown, dark gray,  three tears in image, [Kainen 23]. 
12. The Marriage at Cana, after Veronese, left sheet, 1740, printed from four blocks in buff, 
dark buff, violet-brown and dark brown, [Kainen 24].
13. The Marriage at Cana, after Veronese, right sheet, 1740, dedicated to Leopold Capell, 
printed from four blocks in buff, dark buff, violet-brown and dark brown. [Kainen 24].
14. Presentation of the Virgin in the Temple, after Titian, left sheet, 1742, printed from four 
blocks in light grayish umber, medium brown, dark gray and dark brown, [Kainen 25].
15. Presentation of the Virgin in the Temple, after Titian, center sheet, 1742, printed from 
four blocks in light gray, sienna gray, gray-brown, and dark gray, [Kainen 25].
16. Presentation of the Virgin in the Temple, after Titian, right sheet, 1742, dedicated to 
Erasmus Phillips, printed from four blocks in light gray, sienna gray, gray-brown and dark 
gray, [Kainen 25].
17. The Virgin in the Clouds and Six Saints, after Titian, 1742, dedicated to Philippo Farsetti, 
printed from two blocks in buff and black. [Kainen 26].
18.  The Descent of the Holy Spirit, after Titian, dedicated to Jacob Stewart Mackinzie, printed 
from four blocks in buff, light gray-brown, light yellow-brown and dark brown, [Kainen 27].
19. The Finding of Moses, after Veronese, 1741, dedicated to Everard Fawkener, printed from 
four blocks in buff, light brown, light violet-gray and dark gray, [Kainen 28].
20. The Raising of Lazarus, after Leandra Bassano, 1742, dedicated to Vicenzo Riccardi, 
printed from four blocks in buff, light reddish gray, gray and dark cold brown, [Kainen 29].
21. Christ on the Mount of Olives, after Jacopo Bassano, 1743, dedicated to Paulina Contarina, 
printed from four blocks in dark buff, medium brown, gray and dark brown, [Kainen 30]. 
22. Melchisedech blessing Abraham, after Francesco Bassano, 1743, dedicated to John Reade, 
printed from four blocks in buff, warm gray, brown and dark brown, [Kainen 31].
23. Dives and Lazarus (The Rich Man and Lazarus), after Jacopo Bassano, left sheet, 1743, 
printed from four blocks in buff, warm gray, brown and dark brown, [Kainen 32].
24. Dives and Lazarus (The Rich Man and Lazarus), after Jacopo Bassano, right sheet, 1743, 
printed from four blocks in buff, warm gray, brown and dark brown, [Kainen 32].

Bigmore & Wyman A Bibliography of Printing (1880-1886) I, pp.205 and 365; Burch Colour Printing and 
Colour Printers pp.72-77; Chatto & Jackson A Treatise on Wood-Engraving (1861) pp.453-457; Frankau 
Eighteenth-Century Colour-Prints (1907) pp.42-46; Hardie English Coloured Books (1906) pp.19-27; Kainen 
John Baptist Jackson: 18th-Century Master of the Color Woodcut (1962); Le Blanc Manuel de l’amateur 
d’estampes (1854-1888) II, p.416; Linton The Masters of Wood Engraving (1889) p.214; Nagler Allgemeines 
Kunstler-Lexicon (1835-1852) VI, pp383-384.
(#2778)   $ 37,500 





KIPLING, Rudyard (1865-1936). 

Kim. Translated into French by Louis Fabulet and Charles Fountaine-Walker. 

Paris:  Librarie Delegrave,  [1921]. Thick large quarto (12 3/4 x 10 inches). 119 illustrations 
(103 text; 16 full-page). [Extra-illustrated with:] 121 original watercolour studies and 118 
preliminary ink line or wash drawings by Charles Fouqueray, each inlaid and mounted on 
guards, publisher’s prospectus at the end. Green crushed morocco by Charles Meunier, 
boards with sunken poly-chromed cuir-ciselé panels of earthen tones, the upper panel being 
a portrait of Kim with Meuniers incised signature and the date 1924 in lower left corner, the 
lower panel comprising a stylized array of Indian foliage, guards and doublures of dark blue 
silk brocaded to a lotus pattern, the upper doublure gilt-stamped CH. MEUNIER 1924, wide 
gilt-ruled turn-ins, marbled endleaves, wrappers, edges gilt; green morocco-backed chemise; 
marbled slipcase edged in morocco . Provenance: Dr. Ernest Cadgene (sold Parke-Bernet, 30 
April 1951, lot 410).

Limited edition, copy number 1 of 25 on papier japon: a unique copy, profusely extra-illustrated 
with the original drawings and watercolours by Fouqueray and elaborately bound by Meunier.

The edition is a masterpiece of French bibliophilic integration of text, illustration and binding. 
Meunier (1866-1940), whose most renowned style was the cuir-ciselé found here, achieves 
his highest art in this bindings stylized carvings of Kim and Indian-inspired motifs.  The 
present binding is considered one of the finest examples of his use of cuir-cisele.

Fouqueray (1869-1956), studied at the Ecole des Beaux Arts under Alexandre Cabanel and 
Fernand Cormon.  On a tour around the world, he visited India, which no doubt inspired the 
illustrations commissioned for the present illustrated edition of Kipling’s Kim.
(#29647)   $ 60,000 
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LAW, John (1671-1729). - [ANONYMOUS]. 

[The Great Mirror of Folly...] Het groote Tafereel der Dwaashied vertoonende de opkomst, 
voortgang en ondergang der Actie, Bubbel en Windnegotie in Vrankrijk, Engeland, en de 
Nederlanden. 

[N.p. but Holland]:  1720. Folio (15 3/8 x 9 3/4 inches). Title printed in red and black. Folding 
engraved frontispiece, engraved list of plates within a decorative surround, 72 engraved plates, 
maps and broadsides on 73 leaves (5 of the single-page plates cut to the edge of the image 
and mounted [as issued], 45 double-page, 19 folding and including 10 which combine both 
engraving and letterpress text), one plate loosely inserted, 2 with sections of blank margins 
torn away, some other clean tears occasionally affecting the image area. Contemporary 
Dutch speckled calf, spine in eight compartments with raised bands, red morocco lettering-
piece in the second compartment, repeat decoration in gilt in the others, joints slightly split, 
extremities scuffed. 

A very rare collection of contemporary satirical prints relating to the financial exploits of John 
Law and his infamous Mississippi Bubble.

John Law (bap. 21 April 1671 - 21 March 1729) was a Scottish economist who believed that 
money was only a means of exchange that did not constitute wealth in itself, and that national 
wealth depended on trade. He is said to be the father of finance, responsible for the adoption 
or use of paper money or bills in the world today. Law was a gambler and a brilliant mental 
calculator, and was known to win card games by mentally calculating the odds. An expert 
in statistics, he was the originator of economic theories, including two major ideas: ‘The 
Scarcity Theory of Value’ and the ‘Real bills doctrine’

The present work records the economic crisis precipitated by Law. The crisis had its origins 
in the decision of the French regent, Philippe d’Orléans, to appoint John Law the Controller 
General of Finances for France. In “May 1716 the Banque Générale Privée (“General Private 
Bank”), which developed the use of paper money was set up by Law. It was a private bank, but 
three quarters of the capital consisted of government bills and government accepted notes. 
In August 1717, he bought the Mississippi Company, to help the French colony in Louisiana. 
In 1717 he also brokered the sale of Thomas Pitt’s diamond to the regent, Philippe d’Orléans. 
In the same year Law floated the Mississippi Company as a joint stock trading company 
called the Compagnie d’Occident which was granted a trade monopoly of the West Indies 
and North America. The bank became the Banque Royale ... in 1718, meaning the notes 
were guaranteed by the king. The Company absorbed the Compagnie des Indes Orientales, 
Compagnie de Chine, and other rival trading companies and became the Compagnie 
Perpetuelle des Indes on 23 May 1719 with a monopoly of commerce on all the seas. The 
system however encouraged speculation in shares in ‘The Company of the Indies’ (the shares 
becoming a sort of paper currency) ... In 1720 the bank and company were united and Law 
was appointed Controller General of Finances to attract capital. Law’s pioneering note-
issuing bank was extremely successful until it collapsed and caused an economic crisis in 
France and across Europe.

Law exaggerated the wealth of Louisiana with an effective marketing scheme, which led to 
wild speculation on the shares of the company in 1719. In February 1720 it was valued for a 
very high future cash flow at 10,000 livres. Shares rose from 500 livres in 1719 to as much as 
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15,000 livres in the first half of 1720, but by the summer of 1720, there was a sudden decline 
in confidence, leading to a 97 percent decline in market capitalization by 1721. Predictably, 
the ‘bubble’ burst at the end of 1720, when opponents of the financier attempted en masse to 
convert their notes into specie. By the end of 1720 Philippe II dismissed Law, who then fled 
from France.”

Goldsmiths 5829; Kress 3217; Muller 3535; Sabin 28932; cf. A.H. Cole The Great Mirror of Folly ... an economic-
bibliographical study [Harvard: 1949].
(#20771)   $ 15,000 



LEAR, Edward (1812-1888). 

Indian Trees, Palms and Bamboos [cover title of an album of 19 original watercolours mostly of 
Indian landscape by Edward Lear]. 

[San Remo, Italy:  1878-1882]. Folio (19 x 12 inches). 19 original watercolour drawings (1 of 
a Jay, 18 depicting various species of Indian, Sri Lankan and Egyptian trees within landscape 
settings in Shimla, Ratnapura, Kozhikode, Delhi and elsewhere, each after sketches by 
Lear accomplished between 1854-1874), each on drawing paper and mounted onto larger 
sheets of the album.  (Some toning to the drawings from prior arch-topped passe-partout 
mounts). Early elaborate red morocco gilt album, covers with inset marbled paper panels, 
contemporary red morocco lettering-pieces on upper cover and spine. 

Incredible album of original drawings of Indian landscape by Edward Lear.

Lear composed these fine watercolours on a  trip to India at the behest of Lear’s friend Lord 
Northbrook, Viceroy of India, who supplied him £1,000 of commissions. In 1872, Lear’s first 
attempt to reach the subcontinent was abandoned at Egypt due to ill health, but he tried 
again the following year.  “Lear was in his sixty-second year when he arrived in India on 
22 November 1873.  He remained there until 11 January, 1875 and was travelling more or 
less continually ... Lear’s tour of India was the last of his great expeditions ... He died at San 
Remo on 29 January 1888, after he had finished his projected oils and water colors of India ...” 
(Edward Lear’s Indian Journal, Edited by Ray Murphy, Introduction, pp. 34-36).

“Lear’s trip to India from 1873 to 1875, his last extended journey, made him one of the most 
notable British artists to visit the subcontinent during the Victorian era” (Dehejia, p. xii).  
In India, Lear produced thousands of rough sketches on small sheets (referred to by him 
as “scraps”) and a smaller number of larger more finished drawings.  Of the latter, some 
were accomplished in India, particularly, as his journal reveals, on rainy days when he was 
otherwise prevented from drawing outdoors, and others were reworked in the years following 
his return to San Remo, which are identifiable by their additional dates.  The present album 
is principally comprised of the more finished, larger drawings dating shortly after his return 
to Italy.

Unlike other artists in India in this period, Lear focussed his work nearly entirely on Indian 
landscape and not on its architectural monuments.  The present album, collected at an early 
date evidently for its botanical and dendrological content, is representative of his work in the 
sub-continent, breathtaking majestic mountains vistas and the exotic vegetation of tropical 
scenery.  “Lear described himself as a ‘painter of poetical topography’ and a friend called 
him a ‘painter of topographical poetry.’ ... Behind each choice of subject, each drawn line, 
each wash of colour, we can feel the personal stamp of the amiable, eccentric, and intelligent 
observer of a wondrous exotic land. The painter and poet were one and the same man” 
(Dehejia, pp. 111-112).

The watercolors present here are comprised as follows (titled as per Lear’s captions in the 
image, the type of tree depicted from later pencil caption on the mount below the image, and 
with quotes from Lear’s Indian Journal relating to the scenes depicted):
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1) [Small bird on a branch with an insect flying nearby]. Signed and dated Sept. 1867. 10 3/8 
x 6 1/2 inches.
2) “Simla. 1874.”  Signed and dated 1878. 15 1/2 x 9 3/4 inches. Rhododendron arboreum.  20 
April 1874: “The rhododendra are now 100 times more beautiful than 10 days ago, one mass 
of ineffable colour.  The hills, looking south, are particularly beautiful this evening, being all 
minus their sharp detail, owing to the haze: and the scarlet flowers come off the vast, dim gray 
distance like nothing one ever saw or imagined.  And it must be owned that the natives of 
these parts are by far the most picturesque of any I have yet seen, especially the womenkind 
in their floating mantels, many-coloured trousers and vests and surprising nose rings...”

3) “Negadeh [Egypt]. Feby. 24, 1854.” Signed and dated Feb. 1 1882. 15 3/8 x 9 3/4 inches. 
Date palm.

4) “Ratnapura. 1874”. Signed and dated 1878. 15 3/8 x 9 3/4 inches. Areca palm.  24 November 
1874: “After tea, walk out but a thick mist covers everything beyond what is close to the eye.  
Drew on the banks of the Kalaganga, beautful bamboo and palmy scenery but no more...”

5) “Calicut. 1874.” Signed and dated 1878. 15 3/8 x 9 3/4 inches. Talipot palm. 16 October 
1874: “It was, I think, past 4 when, at the end of the grandest tree bordered roads I ever saw, 
we reached Calicut station. Roads of such redundant beauty one could hardly dream of! 
India, Indianissimo! Every foot was a picture...”

6) “Dinapor. 1874.” Signed and dated 1878. 15 1/2 x 9 7/8 inches. Palmyra palm. 17 December 
1873: “Walked out a bit, hardly knowing what to do.  Then resolved to go in a garry to near 
Dinapore and walk back. So set off to the beginning of the suburban town, and there made 
a tolerable drawing of big palmyra palms, and the fine plain, a subject quite makeable into a 
picture.”

7) “Ceylon. 1874.” Signed and dated 1878. 15 3/8 x 9 3/4 inches. Sago palm. 16 November 
1874: “Extraordinarily lovely view! Drew three times; what profound depths of green foliage. 
The vast amount of varied and definite vegetation here is simply amazing, beyond all or any 
imitation ... Flowers, trees, colours, indescribable.”

8) “Mahatta [Egypt]. Feby. 8, 1854.” Signed and dated Feb. 7, 1882. 15 3/8 x 9 3/4 inches. 
Doum palm.

9) “Barrackpore. 1874.” Signed and dated 1878. 15 3/8 x 9 3/4 inches. Plaintain. 31 December 
1873: “The reflections in the water may, and should be perfect, but were not so, because of 
disturbing washers ... Remarked the beauty of white sheets, both in light and shadow; also 
black bodies and white waist cloths; also, extreme featheriness of coconut palm; depths of 
brown gray shade; brilliancy of bananas, and general misty grayness...”

10) “Hurdwar. April 4, 1874. Signed and dated 1878. 15 1/2 x 9 3/4 inches. Banyan tree. 
5 April 1874: “Then the variety of costumes, new every moment; some of the yogis like 
painted North American Indians. The great multitude of bathers is vastly queer! The colours 
of dresses amazing, women in apricot coloured shawls, rose coloured, scarlet, brown ... The 
mountains came out comparatively clear before lunch, so that I could really get an outline of 
the upper range, snows and all.” 





11) “Below Kersiong. 1874.” Signed and dated 1878.  15 1/2 x 9 3/4 inches. Screw pine. 28 
January 1874: “The variety and beauty of the foliage above, below and around this descent 
road is wondrous! And of the weather prove fine, I can’t help thinking of going up to the 
screwpines tomorrow ... to draw my last inspiration from the soon-never-to-be-seen-
anymore woods of the eastern Himalayas.”

12) “Hurdwar. April 4, 1874. Signed and dated 1878. 15 1/2 x 9 3/4 inches. Mango tree. 4 
April 1874: “Then we drove to near Jehallipur, and I was set down to draw my temple and 
mango grove with policemen to watch that no harm betided me!”

13) “Galle, Celyon. Nov. 1874.” Signed and dated 1878. 15 1/2 x 9 3/4 inches. Breadfruit tree. 
17 November 1874: “Endless beauty of coconut roads, still water and seashore; some scattered 
roadside villages, and every now and then long, pale blue waves, foam and silvery sand. 
Reached Belligam, a clean Resthouse in a compound where vast breadfuit trees congregate...”

14) “Simla. April 20, 1874. Signed and dated 1878. 15 1/2 x 9 3/4 inches. Deodar cedar. 20 
April 1874: “Began to pen out cedars ... The hills, looking south, are particularly beautiful this 
evening, being all minus their sharp detail, owing to the haze...”

15) “Calcutta. 1874.” Signed and dated 1878. 15 1/2 x 9 3/4 inches. Bamboo. 1 January 1874: 
“Botanical gardens flat and nowise beautiful, except  for the many good trees. Immense 
banyan tree. Drew vast bamboo till 11...”

16) “Tellichery. October 1874.” Signed and dated 1878. 15 3/8 x 9 3/4 inches. Traveller’s 
tree. 22 October 1874: “The plentitude of palmery here is over whelming! Those deep grey-
green misty hollows full of endless vistas and series fo palm leaves and stems! Came Mr. 
Barrow, Superintendent of Schools, who took me and Giorgia to see the Traveller’s Friend - a 
wonderful sort of tree; a kind of plaintain, but growing queerly enough in a single fan, or 
peacock’s tail out of one stem only - 26 leaves in all ... Altogether the tree seemed alquanto 
miraculous.”

17) “Delhi. 14 March 1874.” Signed and dated 1878. 15 3/8 x 9 3/4 inches. Babul tree. 13 
March 1874: “In the garden are some good trees, very like walnut, ... the noise from the 
multitude of pigeons here is wondrous, and parrots abound...”

18) “Darjeeling. 1874.” Signed and dated 1878. 15 3/8 x 9 3/4 inches. Tree fern. 17 January 
1874: “Wonderful, wonderful view of Kinchinjunga ... Set off with Giorgio, down as far as 
where some tree ferns grow, also magnificent groups of trees; but all were more or less in gray 
mist till 3, when Kinchinjunga began to appear again and grew continually more and more 
lovely.”

19) “Narkanda. 30 April 1874.” Signature and date faded. 15 3/8 x 9 3/4 inches. Pine trees. 
30 April 1874: “Although these Himalyan pines are brighter and more cheerful than those of 
Switzerland, they are just as monotonous in form...’

Cf. Ray Murphy, editor. Edward Lear’s Indian Journal. (New York, 1954); Vidya Dehejia, Impossible 
Picturesqueness: Edward Lear’s Indian Watercolours, 1873-1875 (New York, 1989).
(#27060)   $ 285,000 





MILBERT, Jacques-Gérard (1766-1840). 

Itinéraire Pittoresque du Fleuve Hudson et des parties latérales de l’Amérique du Nord. 

Paris:  Henri Gaugain et Cie,  1828-1829. 3 volumes. (text: 2 vols., quarto, 14 x 10 1/2 inches; 
atlas: folio, 12 5/16 x 18 5/8 inches). Text: half-titles, uncut. Atlas: pictorial lithographed 
upper wrapper bound as a title page, by Georges after Smith, 54 fine uncoloured lithographed 
views after Milbert by Deroy, V. Adam, Villeneuve, and others, all the plates on india paper 
mounted, 1 hand-coloured double-page lithographed map after H. Toquet. Expertly bound to 
style in half calf and period marbled paper covered boards, flat spines lettered and decorated 
in gilt, marbled endpapers. Provenance: unidentified French armorial booklabel in the upper 
left corner of the text volumes; Armida Maria-Theresa and Haris Dunsombe Colt (booklabel).

First edition of an outstanding series of American views: a fine set on India Paper and including 
an uncut large paper set of the text volumes.

“Milbert sailed from Havre on the 1st of September, 1815, and arrived in New York on the 
20th of the following October. He settled in New York, where his first work was the making 
of several drawings of the mechanism of steamboats. He soon, however, turned to portrait-
painting, and taught drawing. Milbert was later attached to the commission in charge of the 
leveling preparatory to the establishment of the Champlain Canal. In this connection he made 
a journey in one of the large steamers plying upon the Hudson. It was on this voyage that he 
collected much of the material for his Itinéraire Pittoresque. A few years after his arrival in 
New York he was charged by M. Hyde de Neuville, the French Minister, with the preparation 
of certain collections of natural history specimens, destined for the King’s Garden in Paris. 
In his report on this collection, which is printed in full in his Itinéraire Pittoresque, he styles 
himself ‘Voyageur, Naturaliste du Gouvernement et Correspondant du Museum d’Histoire 
Naturelle au Jardin du Roi.’ It was through Milbert’s efforts that the first living specimen of 
the American buffalo was introduced into France. On pages 33-6 of the first volume of text 
is given a very interesting description of the architecture and interior arrangement of the 
private houses of New York at this period” (Stokes Iconography of New York) 

Most of the plates depict scenes in New York State, including New York City, West Point, 
Albany, Troy, Saratoga Springs and Niagara Falls. This set includes the rare 54th plate that is 
often lacking, as well as the fine coloured folding map of the northeastern United States. The 
area covered goes west to Ohio and the Great Lakes, and south to Virginia, with a significant 
portion of Canada, also included is an inset of the Hudson River region. Fine views are 
included as well of Massachusetts, Rhode Island, New Jersey, Pennsylvania, Maryland 
and Virginia. “As an artist, Milbert loved to paint American landscapes, particularly those 
which showed the Hudson, ‘King of Rivers,’ flowing majestically through the mountains ... 
boundless curiosity, plus a contagious enthusiasm and a delightful sense of humor, make the 
journal as lively a document today as when it was penned a hundred and forty years ago. The 
pictures of what he saw, as of the time he drew them, constitute a unique and valuable record” 
(Sherman).

Brunet III, 1713; Deak p. 299; Howes M592; Monaghan 1072; Ray, French 110; Sabin 48916; Constance D. 
Sherman “A French Explorer in the Hudson Valley” in the New York Historical Society Quarterly 45 (July 
1961), pp.255-280; Stokes Iconography of New York p.569; cf. Streeter Sale 910
(#23594)   $ 24,000 
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PLUMIER, Charles (1646-1704). 

L’Art de Tourner en Perfection. 

Paris:  Charles Antoine Jombert,  1749. Folio (15 3/4 x 10 1/8 inches). xxvii, [1], 244 pp.  
Text in two columns in Latin and French.  Engraved title, 80 engraved plates. Engraved title 
vignette and engraved head piece. Contemporary red morocco, covers triple ruled in gilt, flat 
spine divided into compartments, morocco lettering piece in the second, the others with an 
overall repeat decoration in gilt, gilt edges, blue endpapers. 

One of the earliest illustrated monographs devoted to the lathe: a stunning example in 
contemporary red morocco.

This is the preferred third edition, substantially enlarged, of the first book illustrating and 
describing woodworking techniques and tools that had up to then been closely-kept secrets. 
The engraved plates illustrate the premises, machinery, tools and examples of finished 
products of the most accomplished woodworkers of the period. The work was originally 
published in Lyon in 1701, then reissued with Jombert’s paste-over imprint in 1706; the 
present edition features 8 additional plates and two more chapters than the first.

Singer III 336; Brunet IV 729; Graesse V 353; Honeyman 2504; Berlin Kat. 1246-1247.
(#31049)   $ 3,750 
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ROBERTS, David (1796-1864). 

The Holy Land, Syria, Idumea, Arabia ... From drawings made on the spot ... With historical 
descriptions, by The Revd. George Croly. 

London:  F.G. Moon,  1842-1843-1849. 3 volumes. 3 tinted lithographic titles, lithographic 
portrait of Roberts by C. Baugniet on india paper mounted, 120 tinted lithographic plates (60 
full-page, 60 half-page vignettes), all drawn on stone by Louis Haghe after David Roberts, 
one engraved map. 

[With:] David ROBERTS. Egypt & Nubia, from drawings made on the spot ... With historical 
descriptions by William Brockedon. London: F.G. Moon, 1846-1849-1849. 3 volumes. 3 tinted 
lithographic titles, 121 tinted lithographic plates (61 full-page, 60 half-page vignettes), all 
drawn on stone by Louis Haghe after David Roberts, one engraved map.  

2 works in 6 volumes, large folio (23 11/16 x 17 1/4 inches). Contemporary full red morocco, 
bound by John Kelly of London, covers tooled in blind and with wide gilt borders, expertly 
rebacked to style, spines with wide semi-raised bands in seven compartments, lettered in the 
second and fifth, the others with a repeat decoration in gilt, marbled endpapers, gilt edges.

Very fine copies of the tinted edition of Roberts’ monumental works on the Middle East: the Holy 
Land, Syria, Idumea, Arabia and Egypt.  These two works constitute the greatest lithographically 
illustrated work issued in the 19th century. 

Roberts’ masterpiece was issued in 41 parts over seven years.  It is beautifully lithographed by 
Louis Haghe, to whom Roberts paid tribute in glowing terms: “Haghe has not only surpassed 
himself, but all that has hitherto been done of a similar nature.  He has rendered the views 
in a style clear, simple and unlaboured, with a masterly vigour and boldness which none 
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but a painter like him could have transferred to  stone.” Abbey regarded the work as “one 
of the most important and elaborate ventures of nineteenth-century publishing, and ... the 
apotheosis of the tinted lithograph.”

David Roberts was born at Stockbridge near Edinburgh, and at the early age of 10 apprenticed 
to Gavin Buego, a house painter.  He continued to work for Buego after his apprenticeship had 
been completed, carrying out work on imitation stone-work and paneling at Scone Palace 
and Abercairney Abbey. By 1818 Roberts had become assistant scene painter at the Pantheon 
theater in Edinburgh, moving on to work in theatres in  Glasgow and finally in late 1821 
to Drury Lane theatre in London, where he worked with Clarkson Stanfield.  Both artists 
exhibited at the Society of British Artists, Royal Academy and British Institution, and by 1830 
Roberts was firmly established as a topographical artist and was able to give up his theatre 
work.  In these early years he toured the continent and Scotland, and in 1832-33 visited 
Spain.  In 1838 he made plans for his journey to the Near East, inspired by a love of artistic 
adventure; departing in August 1839 for Alexandria, he spent the remaining part of the year 
in  Cairo, visiting the numerous tombs and sites.  In February of the following year he set out 
to cross the desert for the Holy Land by way of Suez, Mount Sinai and Petra arriving in Gaza, 
and then on to Jerusalem, concluding his tour spending several months visiting the biblical 
sites of the Holy Land, and finally returning to England at the end of 1839.  The drawings of 
his tour were submitted to F.G. Moon in 1840 who arranged to bring out a work illustrative of 
Scripture History, paying Roberts £ 3,000 for copyright to the sketches, and for his labour in 
supervising Louis Haghe’s lithography. Both the exhibition of his original watercolours and 
the subsequent published work were an immediate success and confirmed his reputation as 
an architectural and landscape artist of the highest order.

Abbey Travel I, 272 & II, 385; Blackmer 1432; Gay 25; Ibrahim-Hilmy II,p.176; Lipperheide Ma27; Röhrict 
1984; Tobler p. 229; Tooley 402.
(#28437)   $ 85,000 





TALBOT, William Henry Fox (1800-1877). 

The Pencil of Nature ... [Part No. 2]. 

London:  Longman, Brown, Green & Longmans,  1844 [but January 1845]. Part II only, 4to 
(12 x 9 1/2 inches). 7 salt paper prints from calotype negatives, (comprising plates VI-XII), 
each mounted to card within a ruled border, each with accompanying letterpress leaves, and 
each plate numbered in ink on the mount. Publisher’s Notice to the Reader slip tipped to the 
first leaf: “The plates of the present work are impressed by the agency of Light alone, without 
any aid whatever from the artist’s pencil.” (The images faded, as usual). [With:] An autograph 
letter signed from Lady Elisabeth Theresa Feilding (William Henry Fox Talbot’s mother), to 
Mrs. Cunliffe, sending the talbotypes, “Pray don’t think of returning the Talbotypes the sole 
motive of their publication was to diffuse a knowledge of the art more generally. You must 
not call them drawings which misleads, for my son can multiply these solar representations 
as easily as the original one, by the power of light...”. Publisher’s wrappers, upper wrapper 
with title within elaborate ornamentation, printed in red and black, expertly rebacked with 
period calf.  Housed in a black morocco box. Provenance: Elizabeth Emma Cunliffe-Offley.

An individual fascicule from the first commercially published book illustrated with photographs: 
a milestone in the art of the book.

Published in six parts between June 1844 and April 1846, the present second part contained 
more images than any other fascicule (part I contained 6, and the remaining each contained 
3), and was published in January 1845. Furthermore, this part includes among the most 
iconic images from the work, including The Haystack.  The calotypes comprise:
[Plate VI:] The Open Door  
[Plate VII:] Leaf of a Plant
[Plate VIII:] A Scene in a Library
[Plate IX:] Fac-Simile of an Old Printed Page
[Plate X:] The Haystack
[Plate XI:] Copy of a Lithographic Print
[Plate XII:] The Bridge of Orleans

“It is hard to imagine how giant a leap of faith - or naivete - was involved in this ambitious 
undertaking ... Conceptually and artistically, The Pencil of Nature - with its combination 
of images and text - allowed Talbot to express his faith in the potential of the photographic 
medium”  (Taylor).

According to Gernsheim, just 153 copies of the second part were published, though far fewer 
have survived, and most extant examples bear the same fading as the present images.

“The Pencil of Nature is photography’s first manifesto - and a most eloquent one at that” (Parr 
& Badger).

Gernsheim, Incunabula of British Photographic Literature 6; Goldschmidt and Naef, The Truthful Lens, 160; 
Parr & Badger, The Photobook: A History, I:p.22; Taylor, Impressed by Light, pp. 19-21.
(#29543)   $ 45,000 
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THOMSON, John (1837-1921). 

Illustrations of China and its People. 

London:  Sampson Low, Marston, Low and Searle,  1874. 4 volumes, folio (18 1/2 x 13 3/4 
inches). 222 collotype photographic illustrations on 96 plates. Publisher’s maroon morocco-
grain cloth, front covers with large pictorial designs and letters blocked in gilt, bevelled 
boards, expertly rebacked to style, blue endpapers, gilt edges.  Housed in two red morocco 
backed boxes. Provenance: Ladyman (booklabel in vols II-III), Hugh Lupus, 1st Duke of 
Westminster (1825-1899).

Thomson’s China: the first large-scale photographic documentation of China and a visual 
encyclopedia of its lands and peoples.

Born in Edinburgh in 1837, it is believed that Thomson learned the photographic arts in 
his school years in that city.  He first travelled to the far east in the late 1850s or early 1860s 
to visit his brother in Singapore, settling in Penang in 1862 at the age of twenty-five and 
opening his first photographic studio.   However, studio photography did not interest him 
nearly as much as travelling the streets and countyside to capture the peoples and places he 
encountered.  Between 1862 and 1868, Thomson travelled in Singapore, Ceylon, India, Siam, 
Cambodia, and Vietnam. In 1868, he arrived in Hong Kong: “it was a new beginning both 
in his life and his work ... His fascination with the culture of China, the immense size of the 
country, and the opportunity it offered him to chronicle unexplored regions, all intensified 
his desire to travel there” (White, p. 17).  Making four distinct journeys between 1870 and 
1872, Thomson explored South China, Foochow and the River Min, Formosa, North China, 
Peking, Shanghai and the Yangtze.  Returning to London in 1872, he shortly thereafter began 
work on the present work -- his most ambitious project.
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“My design in the accompanying work” Thomson writes in the Introduction, “is to present 
a series of pictures of China and its people, such as shall convey an accurate impression of 
the country I traversed as well as of the arts, usages, and manners which prevail in different 
provinces of the Empire. With this intention I made the camera my constant companion of 
my wanderings, and to it I am indebted for the faithful reproduction of the scenes I visited, 
and of the types of races which I came into contact.” 

The selected 222 images were published on 96 plates, being collotypes produced from 
Thomson’s original albumen photographs.   “His imagery ranges from strict documentary 
to the picturesque, from an elegant straightforwardness to a photographic lyricism.  His eye 
was that of the quintessential Victorian traveller, an incisive flaneur wandering the streets of 
exotic lands, and an educated geographer.  His motivation for photographing was to capture 
the essence of these unforgettable and never-before-photographed regions, and to obtain 
permanent records for visual delectation, instruction and verification (White, p. 8).

“This ambitious work ... was the first photographic survey of the Chinese nation, providing 
portraits, street scenes, monuments and landscapes.  It was the first travel book to be 
successfully illustrated with photomechanical facsimiles of albumen prints replicated in the 
recently perfected collotype process” (Truthful Lens).

“The photographs taken on these journeys form one of the most extensive photographic 
surveys of any region taken in the nineteenth century. The range and depth of his photographic 
vision mark Thomson out as one of the most important travel photographers” (ODNB). 

Mixed issue, with the first two volumes identified on the title as the second edition, and the 
final two volumes being the first edition.

Cf. Stephen White, John Thomson: A Window to the Orient (New York:1986); Goldschmidt & Naef, The 
Truthful Lens 168.
(#29573)   $ 75,000 





THOMSON, John (1837-1921) and Adolphe SMITH HEADINGLEY (1846-1924). 

Street Life in London. 

London:  Sampson Low, Marston, Searle & Rivington,  1877-78. 4to (10 5/8 x 8 inches). [4], 
100pp.  37 woodburytypes on 36 leaves, each with printed caption and red ruled border. 
Publisher’s pictorial green cloth, decoratively stamped in gilt, red and black, gilt edges (expert 
repair to the joints). Housed in a modern green morocco-backed cloth box. 

“The first photographic social documentation of any kind” (Gernsheim).

Thomson’s photographs in Street Life in London and the commentary upon the images 
by Thomson and Adolphe Smith, depict a London in which life is a harsh and continuous 
struggle. The characters on view here are familiar to us more from Dickens’ novels or from an 
idea of the Whitechapel of Jack the Ripper than from any nostalgic image of a strait-laced or 
patrician Victorianism. Thomson and Smith are, however, sympathetic to the objects of their 
study and seem intent on cataloguing the variety of types to be found rather than attempting 
any Barnum-like freakshow. As Thomson himself writes: “The precision and accuracy of 
photography enables us to present true types of the London poor and shield us from the 
accusation of either underrating or exaggerating individual peculiarities of appearance.”

“Street Life in London is a pioneering work of social documentation in photographs and 
words ... one of the most significant and far-reaching photobooks in the medium’s history” 
(Parr & Badger).

Hasselblad 42; Gernsheim, p. 447; Truthful Lens 169; Parr & Badger I:p.48.
(#28234)   $ 22,500 
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TRIPE, Linnaeus (1822-1902). 

Photographs of the Elliot Marbles; and other subjects; in the Central Museum Madras [cover 
title]. 

Bangalore:  1858 [-1859]. Oblong folio (13 x 17 7/8 inches). 2 leaves of letterpress: 
introduction (dated June 1859) and index of photographs]. 75 albumen photographs from 
76 dry collodion glass negatives (the penultimate print made from two negatives), mounted 
on 51 leaves, as issued, images measuring from 170 x 60mm. to 260 x 342mm., or the reverse. 
Tripe’s “Photographer to Government” embossed blind stamp on each mount, pagination 
in ink in upper right corner of each mount, as issued. Expertly bound to style in half black 
morocco over original buff paper covered boards, lettered on the upper cover. Housed in a 
modern black morocco box. 

An important book by Tripe from the dawn of photography in India: a rare complete example 
and one of less than twenty surviving examples.

This series of photographs records sculptures from the ruined Buddhist stupa at Amaravati, 
in Andhra Pradesh, southeastern India, which had been excavated in 1845 by Walter Elliot, 
an employee of the Madras Civil Service. They were transported to Madras where Tripe 
photographed them before being shipped to London. 

The extreme difficulties in producing the album are described in the introduction: “These 
Photographs were taken by Captain Tripe in the months of May and June [1858], after a 
wearying tour through Trichinpoly, Madura and Tanjore Districts, during the preceding four 
months and a half. Many of the subjects being heavy masses, and therefore not to be easily 
transported into the open air, were taken as they were lying, in the rooms of the Museum. To 
enable him to attempt them at all he was obliged to use a dry collodion process, with which 
he had only recently made acquaintance.  In printing from the above mentioned negatives, 
their density, though apparently in their favor, increased the liability to yellowness in the 
lights, so much complained of in toning a print on albumenised paper with gold.”

The Madras Government commissioned “seventy positive copies from each of his listed Elliot 
Marbles negatives, which were to be ‘mounted in book form...’”, though the order was revised 
in February 1859 to encompass only the images “’of greatest interest and importance of which 
possess artistic merit’” (Dewan, p. 609).  Printing of the images began in August 1858, and 
was completed in March 1859, slowed by his whiting out the backgrounds on each negative 
and difficulties in printing described above.

The result was a stunning photographically illustrated monograph and an incunable of 
photographically illustrated works published in India.  Walter Eliott, the archaeologist who 
discovered the marbles, described Tripe in 1859 as the “ablest artist” in southern India.

Tripe’s Elliot Marbles is very rare; Dewan cites but 16 extant examples, not including the 
present.  Two further examples have traded at auction in the last decade.

Dewan, J. The Photographs of Linnaeus Tripe. A Catalogue Raisonné (Toronto: Art Gallery of Ontario, 2003).
(#28206)   $ 100,000 
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ZOCCHI, Giuseppe (1711-1767). 

Scelta di XXIV vedute delle principali contrade, piazze, chiese, e palazzi della citta di Firenze. 

Florence:  Allegrini,  1744. Folio (22 3/4 x 17 inches). Engraved throughout: title 
(incorporating dedication and with emblematic surround] by Johann Gottfried Seutter, 
dedication by Filippo Morghen after Zocchi, 24 plates by Johann Andreas Pfeffel (2), Johann 
Sebastian Müller (3), Carlo Gregori (3), Bernardo Sgrilli (5), Antonio Pazzi (2), Vincenzo 
Franceschini (2), Giuseppe Papini Benedetti (1), Giuseppe Vasi (2), Michele Marieschi and 
Vincenzo Franceschini (1), Baldassare Gabbuggiani (1) Marco Antonio Corsi (1), and Pietro 
Monaco (1), all after Zocchi (the figures in 5 plates also by Zocchi). Contemporary red 
morocco, covers panelled in gilt with a large central device, spine with raised bands in nine 
compartments, black morocco lettering piece in the central compartment, gilt edges. 

A very fine example of the rare first edition of Zocchi’s fine series of views of Florence, bound in 
contemporary red morocco.

What Francesco Guardi and Canaletto did for Venice and Giovanni-Battista Piranesi did 
for Rome, Giuseppe Zocchi did for Florence. The Marchese Andrea Gerini commissioned 
Zocchi to record all the greatest landmarks in Florence and its environs, which he did in a 
series of drawings that are now in the Pierpont Morgan Library in New York. These drawings 
were translated into engravings by Zocchi and a number of other engravers and first issued 
in 1744. Zocchi was born near Florence and studied in Venice and Bologna. A painter as well 
as a draughtsman, he was the official designer for the Pietre Dure (the so-called “Florentine 
mosaic”) factory in Florence from 1754 to 1760.  

Three editions of the plates are known: the first published by Allegrini in 1744 (as the present 
example); the second published by Bouchard in 1754; the third published by Bouchard in 
1757 (a plan dated 1755 is found properly only in the third edition).  The first edition is by far 
the rarest form of the book, and includes plates with the finest impressions.  Only two other 
examples of the first edition appear in the auction records for the last 30 years.  The present 
example beautifully bound in full period red morocco.

Berlin Kat 2700; cf. Elaine Evans Dee. Views of  Florence and Tuscany by ... Zocchi ... Seventy-Seven Drawings 
from the Collections  of the Pierpoint Morgan Library New York . (1968).
(#29916)   $ 52,500 
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MISCELLANY

AESOP (c.620-560 B.C.). 

[Vita et Fabulae, in Latin, with the fables of Remigius, Avienus, etc.]. 

[Basel:  Jacobus Wolff de Pforzheim,  not after 1489]. Folio (9 3/8 x 6 3/8 inches). Collation: 
a8-o6 (alternately), pq8. 114ff. 43 lines, Gothic type. Full-page frontispiece on verso of A1 
and 192 smaller woodcuts within the text. Early ink annotations on additional blank in rear. 
(Some headlines shaved, areas of slight worming at inner corner expertly repaired at an 
early date with a few small losses restored in facsimile, a few other defects expertly mended, 
full condition report available on request). Nineteenth century burgundy morocco, by J. 
Leighton, covers elaborately panelled in gilt and blind, spine with double-raised bands in six 
compartments, lettered and decorated in gilt, gilt edges. Provenance: C. W. Dyson Perrins 
(bookplate); Silvain S. Brunschwig (morocco booklabel).

The Dyson Perrins - Silvain Brunschwig copy of an incunable illustrated edition of Aesop and 
the earliest illustrated edition of Aesop to be printed in Switzerland.

Aesop’s Fables is arguably the most enduring work of European literature and the earliest 
example of children’s literature extant.  Early references to Aesop, including those by Aristotle, 
Plato, Herodotus and Aristophanes, suggest he was a Greek slave, born circa 620 B.C. No 
manuscript writings by Aesop have survived, and although collections of the fables from the 
4th century B.C. are suggested, Fables attributed to Aesop were first gathered and set down 
in writing by Babrius (in Greek) and Phaedrus (in Latin) as early as the first century C.E.  In 
the tenth century, a prose version in Latin by Romulus appeared, which would become the 
most influential of the early versions and the version upon which most subsequent prose 
translations were based.
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The editio princeps of the Fables in Latin appeared around 1470, in Greek in 1478, and in 
English by Caxton in 1484.  The earliest illustrated edition of the Fables appeared in Ulm in 
1476, published by Joh. Zainer, and the woodcuts were quickly copied, sometimes in reverse, 
by other printers.  The present edition, the earliest to be published in Switzerland, uses copies 
of those cuts in reverse, attributed by B.M.C. to Adam von Speier.  The printer of this edition, 
Jacobus Wolff de Pforzheim, would re-use the same cuts (with a few exceptions) in the first 
part of his 1501 edition with commentary and additions by Sebastian Brant.

The printer of this edition has been established by Clifford C. Rattey as Jacobus Wolff de 
Pforzheim, having previously been erroneously attributed to Joh. de Amorbach or M. Furter.  
As to the dating of this edition, recent bibliographic descriptions date the work “not after 
1489” (by CIBN based on two inscribed examples dated 1489); this edition was previously 
dated to circa 1492 (by Goff and Schreiber) and Rattey concluded it to have been printed 
“nearer to 1490.”  See Rattey, “The Undated Aesop Attributed Jakob Wolff de Pforzheim” in 
The Library (1957), pp. 119-121.

The British Library ISTC cites 27 extant examples of this edition in European and American 
libraries, including several imperfect.  Although several examples of the 1501 Jacobus Wolff 
de Pforzheim edition have appeared on the market in modern times, we find no complete 
example of this edition in the auction records for the last half century.  This example with 
esteemed provenance to C.W. Dyson Perrins (his sale,  Sotheby & Co., 10 March 1947) and 
Silvain S. Brunschwig, with their respective booklabels on the front pastedown.

Goff A115; Van der Haegen I: 23,2; HC 327*; Schr 3023; Schramm XXI p.28; Pell 198; CIBN A-64; Polain(B) 
38; IDL 91; IGI 81; Voull(B) 580 = 553,5; Voull(Trier) 263; Sack(Freiburg) 28; Mittler-Kind 63; Sheppard 2503; 
Pr 7629; BMC III 788; BSB-Ink A-76; GW 350; C. Fairfax Murray 19.
(#29213)   $ 150,000 





ALBUMASAR [Ja’far ibn Muhammad Abu Ma’shar al-Balkhi] (A.D. 787-886). 

Introductorium in astronomiam. 

Augsburg:  Erhard Ratdolt,  7 February 1489. Small 4to (8 1/2 x 5 3/4 inches). Translated from 
Arabic into Latin by Hermannus Dalmata.  70 leaves. Gothic letter. 46 woodcuts (2 half-page, 
the remainder smaller) mainly of zodiacal figures and including 6 astronomical diagrams, 
opening 8-line woodcut initial, 7-line and smaller initials throughout. Expertly bound to 
style in nineteenth century green straight grain morocco, covers elaborately bordered in gilt, 
spine with raised bands in six compartments, lettered in the second compartment, the others 
with a repeat overall decoration in gilt, period brown paper endpapers. 

Rare first edition of this important illustrated work of a noted Arabian astronomer.

Abu Ma’shar (787-886), born in Balkh, was the most renowned astrologer writing in Arabic 
in the 9th century, and was part of the group of intellectuals who served the Caliph al-
Ma’mun (813-833) in Baghdad. The present work is a slightly abridged translation of his 
Kitab al-madkhal al-kabir ‘ala ‘ilm ahkam al-nujum (“Great Introduction to the Science of 
Astrology”), written in 849/850. The work was translated twice in the first half of the 12th 
century and was one of the earliest vehicles for the transmission of Aristotelian concepts into 
Latin before the actual translations of Aristotle.

The work presents the philosophical and historical justifications of astrology, and a survey 
of the characteristics of the Signs, Planets, Sun and Moon, along with the Aspects (angular 
relations between them). The 15 cuts showing allegorical figures of the planets are reduced 
versions of seven woodcuts used by Ratdolt in Johannes de Thwrocz, Chronica Hungarorum 
(Augsburg: E. Ratdolt for Theobaldus Feger, 3 June 1488, Goff T-361).   The cuts include 12 
large and 12 small zodiacal figures, 6 astronomical tables, and 15 planetary figures printed 
from 7 blocks. The whole is a beautifully composed book, set in a semi-Gothic font and with 
white on black initials from two alphabets.

Albumasar’s work would gain considerable attention during the Middle Ages and have a 
profound influence on Muslim intellectual history.  The present first edition, printed by 
Erhard Ratdolt in Augsburg in 1489, is scarce; a second edition followed, printed in Venice 
in 1506.  A fine, large example.

BMC ii, 382; Goff A-359; GW 840; Hain 612; Schreiber 3075.
(#29214)   $ 35,000 
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BLACKSTONE, William (1723-1780). 

Commentaries on the Laws of England. In Four Books ... Re-printed from the British Copy, Page 
for Page from the Last Edition ... [With:] An Interesting Appendix to Sir William Blackstone’s 
Commentaries on the Laws of England ... 

Philadelphia:  Robert Bell,  1771 [Vols 1-2] - 1772 [Vols. 3-4]; 1772[-1773] [Appendix]. 5 
volumes, 8vo (8 3/4 x 5 1/2 inches). [Commentaries:] [8], ii, [6], 485, [1]; [8], 520. xix, [1]; 
[8], 455, [1], xxvii, [1]; [22], [8], 436, vii, [1], [39], [1]pp.  2 engraved plates (one folding).  
[Appendix:] [4], iv, 5-119, [1]; xii, 155, [1]pp.  Publisher’s ads in front of vol. 1 preceding title, 
list of subscribers in front of vol. 4, appendices in rear of vols 2-4, Index in vol. 4.  With a 
separately-issued advertisement leaf tipped into vol. 4 being a prospectus for an American 
edition of Ferguson’s Essay on the History of Civil Society and call for subscriptions to a 
quarto edition of Blackstone’s Commentaries (Evans 12671). Expertly bound to style in full 
period tree sheep, covers bordered with a gilt double fillet, flat spines in six compartments, 
red and black morocco lettering pieces in the second and third, the others with an overall 
repeat decoration in gilt. Provenance: Roger Sherman (early signature on vol. 1 endpaper).

The very rare first American edition of the single most important work on English law and 
among the most influential works on the political philosophy of the Founding Fathers: complete 
with the fifth volume, as well as all appendix, list of subscriber and ad leaves.

“Blackstone’s great work on the laws of England is the extreme example of justification of 
an existing state of affairs by virtue of its history ... Until the Commentaries, the ordinary 
Englishman had viewed the law as a vast, unintelligible and unfriendly machine; nothing but 
trouble, even danger, was to be expected from contact with it.  Blackstone’s great achievement 
was to popularize the law and the traditions which had influenced its formation ... If the 
English constitution survived the troubles of the next century, it was because the law had 
gained a new popular respect, and this was due in part to the enormous success of Blackstone’s 
work”  (Printing and the Mind of Man).
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Blackstone’s work is considered the definitive pre-Revolutionary source on the Common 
Law, doing much to define conceptions of personal rights and the relationship between 
the English citizen and his government.   The philosophical issues addressed in the work, 
especially the concepts of personal rights and the obligations of a subject to authority, were 
obviously of great importance to American colonists in the years just before the outbreak 
of the Revolution.  The philosophy of the Declaration of Independence, asserting the self-
evident, unalienable rights of people is arguably based in Blackstone’s description of the 
rights of Englishmen. Indeed the list of grievances against the Crown within the Declaration 
refer to many of the absolute rights of individuals covered by Blackstone.

Interestingly a contemporary owner has annotated the section within volume one which deals 
with taxation in the American Colonies.  Following the passage which states that the colonies 
“ought to be, subordinate to and dependent upon the imperial crown and parliament of Great 
Britain; who have full power and authority to make laws and statutes of sufficient validity to 
bind the colonies and people of America, subjects of the crown of Great Britain, in all cases 
whatsoever”, the contemporary owner has simply added: “not submitted to by the colonies.”     

The present first American edition published by Bell in Philadelphia is a line for line 
reprinting from the fourth Oxford edition of 1770.  The 22-page list of subscribers lists 839 
names spread throughout the colonies, with a total of 1557 copies ordered (at the cost of $2 
per volume). This included John Adams, John Jay and other notable Americans, including a 
total of 16 future signers of the Declaration.  Complete sets with the Appendix are very scarce 
on the market.

Evans 11996 (vols 1-2), 12327 (vols 3-4) and 12328 (Appendix); Hildeburn Pennsylvania 2635, 2749 and 
2750; ESTC W30416, W12870 and W13024; Eller 80 and 255.
(#29369)   $ 24,000 



CARTER, William. 

School of Arts. Volume 1 ... [with:] ... Volume 2 . 

Bethania, PA:  Reuben Chambers,  1838. 2 volumes, 16mo (5 3/4 x 3 1/2 inches). 88; 69pp. 
Contemporary cloth. Provenance: Joseph Chambers.

Extremely unusual American work on metalsmithing: one of only two known complete copies.

The title of the first volume continues: “Treats of gold, silver, amalgamating, gilding, washing, 
separating, deadning, boiling, quickening, powdering, extracting, watering, adorning, 
embellishing, heightening, distinguishing, coloring, soldering, trimming, helling, silvering, 
converting, resembling, incorporating, melting, &c.”  A note on verso of the title describes 
the purpose of the work: “This volume contains a Collection of very valuable and choice 
Experiments and Secrets for the use for Goldsmiths and gilders, silversmiths and silver 
platers, copper smiths and all who have occasion to work in the fine metals; also instructions 
how to discover mines, &c. and it will be very interesting and useful to mechanicks of other 
trades, and for private gentlemen who have a relish for the fine arts.”  Volume two treats 
similar subjects for non-fine metals, including iron, steel, copper, brass, pewter, and lead, “for 
the use of Smiths, Cutlers, Pewterers and Braziers, and will be found to be very interesting 
and useful to those professing other mechanickal [sic] Arts...”

Printing would seem to have begun in Bethania, Pennsylvania (in Lancaster County) in the 
early 1830s by the printer of this work, Reuben Chambers.  The author would seem to have 
been a blacksmith, possibly William Carter (c.1805-1889) in nearby Pottsville, Pennsylvania.  
See the brief biographical sketch on Carter (which does not mention this work) in Wiley’s 
Biographical and Portrait Cyclopedia of Schuylkill County, Pennsylvania (1893).

OCLC cites only one complete copy of this work at the Hagley Museum and Library (copies 
at Yale and Pennsylvania State University being volume one only).  We find no copies in the 
auction records.
(#30422)   $ 6,750 
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CHIPPENDALE, Thomas (1718-1779). 

The Gentleman and Cabinet-Maker’s Director. Being a large collection of the most elegant and 
useful designs of household furniture in the Gothic, Chinese and Modern-taste ... The Second 
Edition. 

London:  Printed by J. Haberkorn for the Author,  1755. Folio 17 3/4 x 10 7/8 inches). 
Letterpress title in red and black, 4pp. list of subscribers.  Engraved dedication to Earl of 
Northumberland, 161 engraved plates by Darly and Miller after Chippendale. Expertly 
bound to style in full period calf, covers bordered with a gilt roll tool, spine with raised bands 
in seven compartments, tolled in gilt on either side of each band, black morocco lettering 
piece in the second compartment, period marbled endpapers. Provenance: I. James, Halton 
(signature on title).

Chippendale’s groundbreaking furniture pattern book, the first and most important published 
book of furniture designs in 18th century England.

Chippendale intended for his Director to function as a trade catalogue, principally depicting 
four of Chippendale’s most famous styles: English and French rococo, Chinoiserie, and 
Gothic.  “His special claim for artistic fame is as a brilliantly original, innovative, and 
influential designer who also made masterpieces of furniture. His designs were plagiarized 
from at least the early Victorian period by the publisher John Weale, and more or less free 
adaptations from The Director have been a staple product of commercial furniture makers 
since the mid-nineteenth century” (ODNB).

The first edition of Chippendale’s Director was published in 1754, with the present second 
edition issued a year following. Chippendale’s Director was extensively used by furniture 
makers in the 18th and 19th centuries, making copies with the plates in good condition 
exceptional.
(#27158)   $ 8,750 
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DARWIN, Charles (1809-1882). On the Origin of the Species by means of natural selection, or 
the preservation of favoured races in the struggle for life. New York:  D. Appleton & Co,  1860. 
8vo (7 5/8 x 5 inches). Half-title. 1 folding lithographic diagram.  Early owner’s newspaper 
clipping mounted on verso of front endpaper. Original brown grained cloth, covers blocked 
in blind, spine in gilt, brown endpapers (expert repair at head and tail of spine). Housed in a 
black morocco box. Provenance: Joseph H. Wilby (early owner’s booklabel).

The first American edition of one of the most influential books ever published.

Freeman calls Darwin’s magnum opus “the most important biological book ever written” 
(Freeman), whilst Dibner writes that it is “the most important single work in science” (Heralds 
of Science). “What the dropping of the first atomic bomb was to the twentieth century, the 
publication of Darwin’s On the Origin of Species was to the nineteenth century. Battle lines 
were drawn on both religious and scientific grounds” (Heirs of Hippocrates). 

“As many more individuals of each species are born than can possibly survive; and as, 
consequently, there is a frequently recurring struggle for existence, it follows that any being, if 
it vary however slightly in any manner profitable to itself, under the complex and sometimes 
varying conditions of life, will have a better chance of surviving, and thus be naturally selected. 
From the strong principle of inheritance, any selected variety will tend to propagate its new 
and modified form.” (Introduction p.12).

The first edition of On The Origin of Species was published in London on 24 November 1859. 
In total 1250 copies were printed, but after deducting presentation and review copies, and 
five for Stationers’ Hall copyright, around 1,170 copies were available for sale. The second 
edition of 3,000 copies was quickly brought out on 7 January 1860,  the present first American 
edition followed and a third English edition was published in 1861. The book went through a 
further four editions during Darwin’s lifetime and has remained in print ever since.

The present example is the first issue of the first American edition, with two blurbs on verso 
of the half-title.

Freeman 377.
(#30649)   $ 6,500 
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EVELYN, John (1620-1706). 

Numismata. A Discourse of Medals, Ancient 
and Modern. Together with some Account of 
Heads and Effigies of Illustrious, and Famous 
Persons, in Scupls, and Taille-Douce, of whom 
we have no medals extant ... to which is added 
A Digression concerning Physiognomy. 

London:  Benj. Tooke,  1697. Tall 4to (12 
1/4 x 7 3/4 inches). Title in red and black. 
98 engraved illustrations (numbered I-C, 
without cuts for 20, 43, 47 or 68 [as issued], 
plus 39 and 70 bis). Early manuscript 
biography of Evelyn mounted facing the title, 
likely by John Ives. Contemporary calf, covers 
with a triple gilt fillet border, spine with raised 
bands in six compartments, red morocco 
lettering piece in the second compartment, 
the others with a repeat decoration in gilt. 
Provenance: John Ives (inscription at head 
of title and signature on front pastedown); 
Cotton Symonds (signature).

Lovely example of a first edition of Evelyn’s work on numismatics.

Evelyn’s interest in medals developed through his work on the furnishing of libraries.  Finding 
few English works on the subject, he began his research, but ceased work on the project upon 
learning that Obadiah Walker was at work on his own book on the subject.  Following the 
publication of Walker’s Greek and Roman History Illustrated by Coins (London: 1692), he 
resumed the project as “there were yet some corners, and little wafts, not altogether subacted, 
and so improv’d as to admit of no more dressing” (To the Reader). 

Many of the coins depicted are engraved after specimens borrowed by Evelyn from the Earl 
of Clarendon and Robert Plot.  The text, edited by Richard Bentley, discusses the use of 
medals, their portraits and inscriptions, how a Gentleman collector should collect, classify 
and arrange them.

This copy with provenance to John Ives, a noted collector of coins and medals whose cabinet 
was sold at auction by Langford, on 13 and 14 February 1777.

Keynes, 104; ESTC R21821; Wing E3505; Kress 2027
(#30598)   $ 1,600 
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EVELYN, John (1620-1706); and William BRAY, editor. 

Memoirs Illustrative of the Life and Writings of John Evelyn ... comprising his diary, from the 
year 1641 to 1705-6, and a selection of his familiar letters ... The whole now first published from 
the original mss. 

London:  Printed for Henry Colburn ... Sold by John & Arthur Arch,  1818. 2 volumes, 
quarto (11 5/8 x 9 inches). 8 engraved plates, folding pedigree table.  Extra-illustrated with 
3 engraved plates after Coney depicting the exterior of Wotten Church, interior of Wotten 
Church, and Evelyn’s tomb. Contemporary tan pigskin, covers bordered with gilt rules, gilt 
arms on covers, spines with semi-raised wide bands in five compartments, lettered in the 
second, the others with a repeat decoration in gilt, marbled endpapers and edges. Provenance: 
Earls of Dartmouth (arms in gilt on covers).

A tall wide-margined copy of the first edition in a lovely period binding and with three extra-
illustrations: from the library of the Earls of Dartmouth.

The bulk of the text is taken from Evelyn’s journal “written by him in a very small close hand, 
in a quarto volume containing 700 pages, which goes from 1641 to 1697, and from thence is 
continued in a smaller book till within about three weeks of his death ... These books, with 
numberless other papers in his handwriting, are in the valuable Library at Wotton, which was 
chiefly collected by him” (Preface).

Keynes 132
(#30599)   $ 2,200 

96



GALILEO, Galilei (1564-1642); - Thomas SALUSBURY (c.1625-c.1665). 

Mathematical Collections and Translations: The First Tome in Two Parts. The first part; 
containing, I. Galileus Galileus His System of the World ... 

London:  William Leyboun,  1661. 2 parts in 1, tall quarto (13 x 8 1/4 inches). [14], 503, [1], 
[24]; [14], 118, [6]pp.  4 engraved plates.  Lacks the half-title and without the errata leaf found 
in some copies.  (A few expert repairs to tears at edges of preliminary leaves). Expertly bound 
to style in period calf, covers bordered with a gilt double fillet, spine with raised bands in six 
compartments, morocco lettering piece in the second compartment, the others with a repeat 
decoration in gilt. 

First edition in English of Galileo’s Dialogo, his celebrated defence of the Copernican view of the 
solar system: a milestone in the history of science.

After years of being forbidden to teach the Copernican theory, in 1632 Galileo was given 
the opportunity to express these views by the new Pope, Urban VIII, his friend, admirer 
and patron for more than a decade. Urban granted Galileo permission to write a book 
about theories of the universe, “provided that the arguments for the Ptolemaic view were 
given an equal and impartial discussion” (DSB). Galileo’s formal use of the dialogue, casting 
the work as a hypothetical discussion, allowed him fully to explore the Copernican model 
within Urban’s parameters. The work “is a masterly polemic for the new science. It displays 
all the great discoveries in the heavens which the ancients had ignored; it inveighs against 
the sterility, wilfulness, and ignorance of those who defend their systems; it revels in the 
simplicity of Copernican thought and, above all, it teaches that the movement of the earth 
makes sense in philosophy, that is, in physics ... The Dialogo, more than any other work, made 
the heliocentric system a commonplace” (PMM). In casting the Pope as the simple-minded 
Aristotelian Simplicius, Galileo brought upon himself arrest, trial by the Inquisition and life 
imprisonment. The sentence was commuted to permanent house arrest, but the printing of 
any of his works was forbidden.

In 1664, English historian Thomas Salusbury published the present English collection 
of Galileo’s work, including a translation of the Dialogo titled Systeme of the World, and 
followed by the short but important Epistle to the Grand Dutchesse Mother concerning the 
Authority of Holy Scripture in Philosophical Controversies (known today as the Letter to 
Christina), which was only the second work of Galileo’s to be published in England. Apart 
from the two works by Galileo, Salusbury included other translations in volume I of his 
Collections, including Italian mathematician Benedetto Castelli’s works on fluids in motion.

In 1666, the Great Fire of London swept through the city, destroying many copies of this work 
and nearly all copies of the 1665 second volume containing the first book-length depiction of 
Galileo’s life. (The title-page to part two of volume I mis-states that it is ‘the second tome’, an 
obvious cause of some bibliographical confusion).  Salusbury died at roughly the same time, 
perhaps, as some believe, in the Great Fire.

Carli-Favaro 276; ESTC R19153; Wing S-517.
(#28873)   $ 57,500 
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MELVILLE, Herman (1819-1891). 

Moby Dick, or, The Whale. 

New York:  Harper & Brothers,  1851. 12mo (7 1/4 x 4 7/8 inches). xxiii, [1], 635, [1], [6]pp. 
Publisher’s ads in the rear.  (Usual minor foxing, slight stain in the upper margin in the rear). 
Publisher’s blindstamped brown cloth, spine lettered in gilt (expert restoration at joints and 
spine).  Housed in a dark blue morocco box. 

Rare first American edition of arguably the greatest work in American literature.

The first American edition followed the three-volume English edition by a month and 
contained some thirty-five passages which had been edited out of the English edition.   
“[Melville’s] great book, Moby Dick, was a complete practical failure, misunderstood by the 
critics and ignored by the public; and in 1853 the Harpers’ fire destroyed the plates of all of 
his books and most of the copies remaining in stock [only about sixty copies survived the 
fire] ... Melville’s permanent fame must always rest on the great prose epic of Moby Dick, a 
book that has no equal in American literature for variety and splendor of style and for depth 
of feeling” (Dictionary of American Biography). 

“Moby Dick is the great conundrum-book. Is it a profound allegory with the white whale 
the embodiment of moral evil, or merely the finest story of the sea ever written?” (Grolier, 
American).

This example complete with the six pages of advertisements in the rear, and in the publisher’s 
dark brown cloth binding, covers blind-stamped with heavy rule frame and publisher’s 
circular device at center.

BAL 13664; Grolier American 60; Johnson High Spots 57; Wright II:1701
(#28839)   $ 25,000 
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SMITH, Adam (1723-1790). 

An Inquiry into the Nature and Causes of the Wealth of Nations ... The Second Edition. 

London:  Printed for W. Strahan; and T. Cadell,  1778. 2 volumes, quarto (10 1/4 x 8 1/2 
inches). Halt-title in vol. II (as issued). [8], 510; [8], 589, [1]pp. (Vol. I, pp. 211-214 bound 
out of order). Contemporary speckled calf, covers with a gilt roll tool border, spine with 
raised bands in six compartments, red and black morocco lettering pieces in the second and 
third compartments, the others with a repeat decoration in gilt, marbled endpapers.  (Expert 
repairs to joints).  Housed in a black morocco backed box. Provenance: Sir Edmund Antrobus 
(armorial bookplate).

A beautiful copy in a contemporary binding of the rare second edition of the “first and greatest 
classic of modern economic thought” (Printing and the Mind of Man).

Smith’s basic tenet that government should not interfere with free-market practices had 
an immediate political impact that is still felt today.  Smith began “with the thought that 
labour is the source from which a nation derives what is necessary to it. The improvement of 
the division of labour is the measure of productivity...Labour represents the three essential 
elements - wages, profit and rent - and these three also constitute income. From the workings 
of the economy, Smith passes to its matter  ‘stock’  which encompasses all that man owns 
either for his own consumption or the return it brings him. The Wealth of Nations ends with 
a history of economic development, a definitive onslaught on the mercantile system, and 
some prophetic speculations on the limits of economic control.  Where the political aspects 
of human rights had taken two centuries to explore, Smith’s achievement was to bring the 
study of economic aspects to the same point in a single work. The Wealth of Nations is not a 
system, but as a provisional analysis it is completely convincing. The certainty of its criticism  
and its grasp of human nature have made it the first and greatest classic of modern economic 
thought” (Printing and the Mind of Man).

The second edition is the rarest of the early editions of Wealth of Nations, of which only 
500 copies were printed. A number of these sheets for this edition may well have been used 
from the first edition of 1776. “The second edition exhibits a number of alterations large and 
small, some providing new information, some correcting matters of fact, some perfecting 
the idiom, and a large number now documenting references in footnotes” (William B. Todd, 
in the 1976 Oxford edition).  The first and second editions were the only quarto editions 
published in Smith’s lifetime.

Goldsmiths 11663; cf. Grolier English 57; Kress B154; cf. Printing and the Mind of Man 221.
(#28759)   $ 65,000 
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STALKER, John; and George PARKER. 

A Treatise of Japaning and Varnishing, Being a compleat Discovery of those Arts. With the 
best way of making all sorts of varnish for japan, wood, prints, or pictures. The method of 
guilding, burnishing, and lackering, with the art of guilding, separating, and refining metals: 
and of painting mezzo-tinto-prints. Also rules for counterfeiting tortoise-shell, and marble, and 
for staining or dying wood, ivory, and horn. Together with above an hundred distinct patterns 
for japan-work, in imitation of the Indians, for tables, stands, frames, cabinets, boxes, &c. 

Oxford:  Printed for and sold by the Authors,  1688. Folio (14 1/4 x 9 inches). [8], 84pp. 24 
engraved plates.  (Old repair at lower edge of one plate, minor age toning). Expertly bound 
to style in period calf, covers bordered with a gilt double fillet, spine with raised bands in six 
compartments, red morocco lettering piece in the second, the others with a repeat decoration 
in gilt. 

Very rare complete copy of an early English pattern book of Oriental designs.

This pattern book for decorating furniture and “smalls” contains a comprehensive account of 
lacquering techniques of the period and a suite of twenty-four plates by an anonymous artist, 
engraved with over sixty designs of flowers, birds, insects, and landscapes in the Oriental 
manner. The work was an important source book for early ceramic designs, particularly 
Viennese porcelain, and includes a comprehensive account of the techniques to be employed 
in japaning, gilding, burnishing, the production of glass-prints, varnishing and various 
trompe-l’oeil techniques amongst others. 

“We have laid before you an Art very much admired by us, and all those who hold any 
commerce with the Inhabitants of Japan; but that Island not being able to furnish these parts 
with work of this kind, the English and the Frenchmen have endeavored to imitate them, that 
by these means the Nobility and Gentry might be compleatly furnisht with whole Setts of 
Japan-work, whereas otherwise they were forc’t to content themselves with perhaps a Screen, 
a Dressing box, or Drinking-bowl, or some odd thing that had not a fellow to answer it: 
but now you may be stockt with entire Furniture, Tables, Stands, Boxes and Looking-glass-
frames, of one make and design, or what fashion you please; and if done by able hands, it may 
come so near the true Japan, in fineness of Black, and neatness of Draught, that no one by an 
Artist should be able to distingiush ‘em” (Epistle to the Reader and Practicioner).

Three variants are recorded without priority, each with slightly varying imprints and some 
without Parker’s name on the title: this issue with Parker’s name and both the Parker and 
Stalker imprints.  The work is rare and copies are frequently incomplete owing to the common 
practice of removing such patterns for use as transfers. A fine copy with all plates present.

ESTC R229848; Wing S5187A; Hofer, Baroque, pl. 17;  Percival “A Treatise on Japaning” in The Connoisseur 
(1929) 84:153-163; Rostenberg English Publishers in the Graphic Arts, p. 98, no. 54
(#30589)   $ 17,500 
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