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ADAMS, Ansel Easton (1902-1984) and Mary Hunter AUSTIN (1868-1934).
Taos Pueblo.
San Francisco: Grabhorn Press, 1930. Folio (17 x 12 1/2 inches). [6] preliminary pages
followed by [14]pp. of text. 12 original photographs, printed on Dessonville paper by Ansel
Adams, various sizes to 9 x 6 1/2 inches, each with a corresponding caption leaf. Publisher’s
half tan morocco over orange cloth, spine with raised bands in six compartments, marbled
endpapers (light spotting to the covers, light wear). Housed in a morocco box.

From an edition of 108 copies containing magnificent photographs by Ansel Adams, signed by
Mary Austin
Possibly the most famous of modern photographic works on the West, Taos Pueblo was a
collaboration between the young photographer, Ansel Adams, and one of the most evocative
writers on the Southwest, Mary Austin. An elegant design by the Grabhorn Press provides
a counterpoint to Adams’ photographs of the adobe Pueblo. The book distilled the romance
and naturalism that many Americans found in the Indian pueblos of New Mexico, and defined
the style that was to make Adams the most popular of photographers of the American West.
“It was at Taos and Santa Fe that Ansel Adams first saw the Southwest. The time was the spring
of 1927... His visit resulted in a Grabhorn Press book now of legendary rarity. It includes
Ansel Adams’ photographs and Mary Austin’s essay on Taos Pueblo. Genius has never been
more happily wed. Nowhere else did she write prose of such precise and poetical authority
... Their Taos Pueblo is a true and beautiful book by two consummate artists” (Ansel Adams:
Photographs of the Southwest, 1970, p. xxv).
Produced in a small edition (this copy number 92 of 108), the book is difficult to obtain
today. One of the greatest books produced by the Grabhorn Press and featuring beautiful
photographs by Ansel Adams, it is a landmark of American photographic depiction of the
Southwest.
Heller & Magee, Grabhorn Bibliography 137; Roth, The Book of 101 Books 58.
(#29187)

$ 60,000
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AMERICAN ART.
[Album of watercolor of views of American cities, landscapes or ships].
Np: [circa 1817]. Oblong folio (10 1/4 x 15 inches). 17 pen-and-ink and watercolor drawings
(8 monochromatic, 9 in colors), depicting thirteen landscapes in New York, Philadelphia,
Boston, Virginia, and Canada, three of ships and one of a carriage. On J. Whatman wove paper,
watermarked 1814. Each captioned below the image at a contemporary date. Contemporary
half tan morocco and blue marbled paper covered boards. Housed in a blue morocco box.
An extraordinary album of early, original watercolor views of the East Coast of America.
Although the artist of these highly-accomplished drawings has not been identified, they
are of extraordinary quality, with an architectural draftsman’s precision. The views are not
after published prints, and would appear to be done from life. Although the elongation of
some figures is highly reminiscent of William James Bennett, they also suggest another artist
from the period, Axel Leonhard Klinckowstrom. Indeed, the view of New York from Long
Island (i.e. Brooklyn) is similar to Klinckowstrom’s view as illustrated in Bref om de Forenta
Staterna, forfattade under en Resa till Amerika (Stockholm:1824). Klinckowstrom travelled
for three years through the United States between 1818 and 1820, paying particular attention
to the nation’s transportation.
The dating of the album to circa 1817 is confirmed by the 1814 watermarks, the presence of
a view of the Steamboat Chancellor Livingston (launched in 1816), and the depiction of the
Battery and Castle Clinton prior to its being converted to a pleasure garden.
The watercolours in the album comprise (titles as per captions)
1) Quebec. Pen-and-ink and gray wash.
2) South View of Boston. Pen-and-ink and gray wash.
3) Natural Bridge Virginia. Pen-and-ink and sepia wash.
4) Citty [sic] Hall, New York. Pen-and-ink and gray wash.
5) View of the Battery at New York from the North River. Pen-and-ink and watercolour.
6) View of the Battery at New York from the East River. Pen-and ink and watercolour.
7) The Pilot Boat [T.H. Smith]. Pen-and-ink and watercolour.
8) Falls of Niagara from Table Rock. Pen-and-ink and gray wash.
9) Schooner. Pen-and-ink and watercolour.
10) View of New York from Long Island. Pen-and-ink and watercolour
11) Steam boat Chancellor Livingston. Pen-and-ink and watercolour.
12) View of Hurlgate [Hell’s Gate] from the Rock in the East River. Pen-and-ink and gray
wash.
13) Boston Post Coach. Pen-and-ink and gray wash.
14) Courtland Street Ferry [New York City]. Pen-and-ink and gray wash.
15) View of the Bridge across Schuylkill near Philadelphia. Pen-and-ink and watercolour.
16) View of the Narrows of New York from Powlas Hook. Pen-and-ink and watercolour.
17) View of New York from Powlas Hook. Pen-and-ink and watercolour.
Cf. Deak, Picturing America.
(#35259)

$ 45,000
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[AMERICAN REVOLUTION] - Great Britain, Act of Parliament.
[The Stamp Act].
London: Mark Baskett, 1765. Folio (12 x 7 7/8 inches). [2], 279-310pp. 5 George III, cap. XII.
Disbound. Housed in a blue full morocco box.
Very rare first official printing of the Stamp Act: an exceptionally important document in
American history.
The passage of the Stamp Act was one of the signal events in the history of the United States.
After its successful effort in the French and Indian War, the British government was saddled
with a massive debt. Added to this was the cost of administering its new lands in Canada, and
the necessity of protecting colonists on the American frontier from Indian attacks. In order
to raise funds for border defenses, the British Parliament decided to levy a tax directly on
the colonists, rather than relying on colonial legislatures to raise the funds themselves. Over
the protests of colonial agents in London, including Benjamin Franklin from Pennsylvania
and Jared Ingersoll of Connecticut, a tax was levied on all legal and commercial papers,
pamphlets, newspapers, almanacs, cards, and dice. Nine pages in the present act are taken up
with descriptions of what type of printed materials would be subject to the tax.
A Stamp Office was created in Britain, and Stamp Inspectors were to be assigned to each
colonial district. Colonists wishing to purchase or use any of the materials covered in the
Act would be required to buy a stamp. The outrage in the colonies at this form of taxation
was immediate and overwhelming, and the Stamp Act was repealed in 1766. The bitterness
engendered by the Act lingered on, and, coupled with subsequent British laws including the
Intolerable Acts and the Townshend Acts, became some of the many grievances enunciated
in the Declaration of Independence.
“This is the original folio edition of the famous (or infamous) Stamp Act, by which the
American colonies were taxed in and on their business papers” (Church). “The importance
of this act to our history needs no comment” (Streeter). Sabin and Howes note an octavo
edition of sixty-six pages, also printed by Baskett in London in 1765. This momentous law
was reprinted several times in the American colonies in 1765, in editions in Boston, New
York, Philadelphia, Annapolis, New London, and Woodbridge, New Jersey.
Sweet & Maxwell II:176; Church 1054; Stevens 6; Howes A285; Sabin 1606
(#35551)

$ 27,500
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AMERICAN REVOLUTION - WILSON, Benjamin (1721-1788).
The Repeal.
[London: 18 March 1766]. Engraving, on laid paper. Sheet size: 11 1/2 x 18 inches. Trimmed
to the platemark.
Rare first edition, first issue of the most famous satirical print relating to the dreaded Stamp Act,
printed on the day of its repeal.
“One of the most famous and popular of the political satires commenting on the Stamp Act
is this one ... An instant success, it became one of the most copied satires of the period”
(Dolmetsch). This example a rare early impression issued prior to the numerous piracies
which ensued (see below).
Set on the bank of the Thames, with warehouses and goods awaiting shipment to America in
the background, George Grenville carries a small coffin representing the Act toward a vault
adorned with two skulls. Other mourners include caricatures of the leading proponents of
the tax. At the lead is William Scott or Anti-Sejanus, who reads from a sermon while a dog
pees on his leg. Scott is followed by Solicitor-General Wedderburn and Attorney General
Fletcher Norton, carrying flags that display the vote against the repeal; then Grenville, Lord
Bute, Lord Temple, Lord Halifax, and Lord Sandwich. The three ships in the background, to
be loaded with the goods for America, are named Conway, Rockingham and Grafton after
the leading members of Parliament responsible for the act’s repeal.
Wilson detailed the publication of this print in his autobiography (published by the Walpole
Society, LXXIV 2012, p.200): “This print I published within ten minutes after the Act was
repealed. I had but four days to sell it in; because on the fifth there appeared two pirated
editions which sold for half the price. Nevertheless in those four days, I sold about 2,000 at a
shilling apiece; I was informed by persons of credit that there were sold of the pirated copies
above sixteen thousand...” The piracies are readily identified by the presence of text below
the image, as well as being reduced in size. See the British Museum catalogue for detailed
differences between the present example and the later issues.
The present example is one of very few known proof states, before lettering of the second
line of the title (i.e. “or the Funeral of Miss Ame-Stamp”). According to the British Museum
online catalogue, the same proof state is the only original (i.e. non-pirated) version which the
British Museum holds, attesting to the rarity of Wilson’s original.
BM Satire 4140; Dolmetsch, Rebellion and Reconciliation: Satirical Prints on the Revolution at Williamsburg,
pp.38-39; Cresswell 623.
(#35806)
$ 16,500
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BIBLE IN ENGLISH - Robert AITKEN (printer & publisher).
The Holy Bible, Containing the Old and New Testaments: Newly translated out of the Original
Tongues; And with the former Translations Diligently compared and revised.
Philadelphia: printed and sold by Robert Aitken, 1781-82. 2 parts in one volume, 12mo (6 x
3 1/2 inches). [1452]pp., text in two columns. Complete with title-leaves to both the Old and
New Testaments, along with the certification leaf from Congress (bound between the OT and
NT). Contemporary sheep, spine in six compartments with raised bands (minor loss to lower
portion of spine). Housed in a dark red full morocco box. Provenance: Joshua Coit (signature
dated 1783); William L. Learned (signature dated 1856).
The Aitken Bible, first English Bible printed in America and a major rarity amongst American
Bibles and American printing.
The Aitken Bible is one of the most celebrated American Bibles, being the first complete
English Bible printed in America. During the colonial era, the monopoly on printing English
Bibles belonged to the Royal Printer, and the colonies were supplied entirely with Bibles
printed in England. The first Bible printed in the British colonies in America was the famous
Eliot Indian Bible, in Algonquin, issued in Cambridge in 1661-63 and reprinted in 1680-85.
The 18th-century saw the printing of Bibles in German. With the American Revolution, the
British monopoly on English-language Bibles naturally ended, and the embargo on goods
from England acted to create a shortage. Aitken, a Philadelphia printer, undertook the task,
producing the New Testament in 1781 and the Old Testament in 1782. On completion, he
petitioned the Continental Congress for their endorsement and received it in September
1782. Because of this official endorsement and the reasons behind its production, the Aitken
Bible is often referred to as “The Bible of the Revolution.”
This highspot amongst printed Americana has become very difficult to find in any condition.
The present example, despite minor faults, is a very good copy of a work usually found in
poor condition, here in a contemporary American binding.
This copy with provenance to Joshua Coit (1758-1798), a graduate of Harvard who served
several terms in the Connecticut House of Representatives before being elected as a
representative of that state to the U.S. House of Representatives, serving in Congress from
1793-1798.
Darlow & Moule 928; Evans 17101,17473; Hildeburn 4126,4184; Hills 11; NAIP w004490; O’Callahan, p.31;
Sabin 5165.
(#28338)
$ 150,000
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BODMER, Karl (illustrator). - Prince Maximilian zu WIED-NEUWIED (1782-1867).
Reise in das Innere Nord-America in den Jahren 1832 bis 1834.
Coblenz: J. Hoelscher, 1839-1841 (text); Coblenz, Paris, and London: J. Hoelscher, A.
Bertrand, Ackermann and Co., [1839-1841] (plates). 4 volumes (text: 2 volumes, large
quarto [11 1/2 x 9 3/4 inches]; Tab. atlas of plates, oblong folio [17 x 23 3/4 inches]; Vig.
atlas of plates, oblong small folio [11 1/2 x 17 inches]). Text: 12pp. subscribers’ list [front of
vol. II], 52 wood-engraved illustrations. Tab. atlas: 48 aquatint plates [17 hand-coloured],
after Karl Bodmer, each plate with the Bodmer blind-stamp, engraved by J. Hurliman, L.
Weber, C. Vogel, Salathé, Himely, Prévost, R. Rollet, P. Legrand, Desmadryl, and others, 1
large folding engraved map by Lieut.-Col.W. Thorn, titled “Map to illustrate the Route of
Prince Maximilian of Wied,” hand-coloured in outline. Vig. atlas: 33 aquatint plates [3 handcoloured], after Karl Bodmer, heightened with gum arabic, each blindstamped “C. Bodmer
/ Direct,” engraved by C. Vogel, L. Weber, J. Outhwaite, J. Hürlmann, Himely, Martens and
others, 1 folding meteorological table. Extra-illustrated with the original front Tab. atlas
lettered blue wrapper bound at the front of the Tab. atlas. Expertly bound to style in half dark
blue morocco over blue patterned paper covered boards, spine gilt, speckled edges.
This masterpiece is the pinnacle of illustrated works devoted to North America, and
unquestionably the greatest of all illustrated books devoted to North American Indians.
Reise in Das Innere Nord-America is the finest work on American Indian life and the
American frontier and is the result of an epic journey which took place at a time when the
mass migration of settlers and pioneers was about to irrevocably alter the unspoiled West.
Karl Bodmer (1809-1893) was engaged by Prince Maximilian (already famed for his earlier
explorations to Brazil) to provide a record of his travels among the Plains Indians of North
America during 1833-1834. His efforts show great versatility and technical virtuosity and
give us a uniquely accomplished and detailed picture of a previously little understood and
soon to vanish way of life. The most important part of the travels of Prince Maximilian
and Karl Bodmer started in St. Louis, whence they proceeded up the treacherous Missouri
River along the line of forts established by the American Fur Company. At Bellevue they
encountered their first Indians, then went on to make contact with the Sioux tribe, learning
of and recording their little known ceremonial dances and powerful pride and dignity.
Transferring from the “Yellow Stone” to another steamer, the “Assiniboine”, they continued
to Fort Clark, visiting there the Mandan, Mintari and Crow tribes, then the Assiniboins at
Fort Union, the main base of the American Fur Company. On a necessarily much smaller
vessel they journeyed through the extraordinary geological scenery of that section of the
Missouri to Fort Mackenzie in Montana, establishing a cautious friendship with the fearsome
Blackfeet. From this, the westernmost point reached, it was considered too dangerous to
continue and the return journey downstream began. The winter brought its own difficulties
and discomforts, but Bodmer was still able to execute numerous studies of villages, dances
and especially, the people, who were often both intrigued and delighted by his work. The
portraits are particularly notable for their capturing of individual personalities, as well as
forming, together with Prince Maximilian’s written studies, the primary account of what
have become virtually lost cultures.

Bodmer’s atlas, made up of smaller vignettes and larger tableaus of scenes from the trip, is
justly famous for its extraordinary depictions of the Indians of the Upper Missouri. These are,
in fact, the best depictions of American Indians executed before the era of photography, and
certainly the best of the Plains tribes in their heyday. Illustrated are hunting scenes, portraits
of individual warriors including the famous Mato-Tope, Indian dances, scenes on the trip up
the Missouri and along the river in its upper reaches, scenes among the Mandans, scenes of
the fur trade forts, and illustrations of Indian artifacts. No other images of American Indians
even come close to these in accuracy, detail and execution, faithfully transferred from the
originals to the aquatint plates under Bodmer’s close supervision.
As the original prospectus explains, the work was issued with the plates in five formats (the
list of subscribers in the front of vol. 2 of the text shows which version was purchased by
each subscriber by means of the following numbers):1) uncoloured on regular French paper;
2) uncoloured on India paper (i.e. “chinesisches papier”); 3) on regular paper with 20 plates
hand coloured [as the present set]; 4) on India paper with 20 plates hand coloured; 5) on
“Imperial velin papier” with all plates printed in colour and hand-coloured. In addition,
the two text volumes were issued in regular and large paper, with the latter reserved for
purchasers of the deluxe fully coloured version.
Abbey, Travel II,615; Field Indian Bibliography 1036; Graff 4648; Howes M-443a; Pilling 2521; Radar 3652;
cf. Sabin 47017; Wagner-Camp 76:3; Wheat Transmississippi West 2: map 445; cf. Goetzmann (et al), Karl
Bodmer’s America (1984).
(#15889)
$ 395,000
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BRADY, Mathew B. (c.1823-1896, photographer). - Charles Edwards LESTER (1815-1889,
editor).
The Gallery of Illustrious Americans, containing the portraits and biographical sketches
of twenty-four of the most eminent citizens of the American Republic, since the death of
Washington. From daguerreotypes by Brady - engraved by d’Avignon.
New York: M.B. Brady, F. d’Avignon, C. Edwards Lester, 1850. 1st series (all published),
folio (21 x 15 inches). Letterpress title and salutation leaf. 12 lithographic portraits on india
paper, mounted as issued, by d’Avignon after daguerreotypes by Brady (11) and a painting
by S. Gambardella (1). Each plate with the publisher’s blindstamp in the lower margin, as
issued. Expertly bound to style in half black morocco and period cloth covered boards, yellow
endpapers.
A famous but very rare work, including portraits of John James Audubon and President Zachary
Taylor from daguerreotypes by Mathew Brady, the most famous American photographer of the
mid-19th century.
The series is made up of twelve portraits, all but one from Brady’s daguerreotypes, accompanied
by biographical descriptions. It was intended as a celebration of the United States during the
first half of the nineteenth century through the “noble deeds” of its most famous citizens. “In
this Gallery, therefore, will be grouped together those American citizens, who have rendered
the most signal [sic.] services to the Nation, since the death of the Father of the Republic. As
there is nothing sectional in the scope of this work, it will be comprehensive in its spirit; and
it is hoped that it may ... bind the Union still more firmly together” (Preface).
The work had its roots in 1845 when “Brady, the commercial photographer, became Brady
the historian, who used a camera as Bancroft did his pen. It was in this year that Brady began
work on the tremendous project of preserving for posterity the pictures of all distinguished
Americans, which he planned to publish in a massive volume with the title of The Gallery
of Illustrious Americans ... The year 1850 was ... a milestone in Brady’s life; his dream of
having his Gallery ... published became a reality” (J.D. Horan Mathew Brady Historian with
a camera. 1955 pp.10-14).
With Brady as the senior partner, the work was a joint publishing venture between the
journalist and author Charles Edwards Lester (who undertook to write the biographical
sketches), the lithographer F. d’Avignon and Brady. The “book was issued by D’Avignon’s
Press ... It received fine notices from the Herald and other New York newspapers, but the
public was apathetic and sales were disappointing. Brady had paid D’Avignon a hundred
dollars apiece for each of the lithographic stones and Brady soon recognized the book as a
critical success but a financial failure” (op.cit. p.14).
From the title it is clear that Brady originally planned to issue a second series of 12 portraits,
but, according to Horan, Brady “reluctantly abandoned the project.” Horan goes on to note
that Sabin claims that the work was completed in 1856 but there are no extant copies of this
second part, and it appears that Sabin was mistaken in this case.

The subjects of the work are as follows:
1. General Zachary Taylor, twelfth President of the United States
2. John Caldwell Calhoun
3. Daniel Webster
4. Silas Wright
5. Henry Clay
6. John Charles Fremont
7. John James Audubon
8. William Hickling Prescott
9. General Winfield Scott
10. President Fillmore
11. William Ellery Channing
12. Lewis Cass
J.D. Horan Mathew Brady historian with a camera pp.10-14; Dorothy Meserve Kunhardt, et. al. Mathew Brady
and his world pp.47-48; Harold Francis Pfister Facing the light: Historic American portrait daguerreotypes
p.22; Sabin 40221 (calls for a second series in error); Robert Taft Photography and the American scene pp.5960.
(#35627)
$ 22,500
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BURGOYNE, John (1722-1792).
A State of the Expedition from Canada, as laid before the House of Commons, by LieutenantGeneral Burgoyne, and verified by evidence; with a collection of authentic documents, and an
addition of many circumstances which were prevented from appearing before the House by the
prorogation of Parliament.
Written and collected by himself, and dedicated to the officers of the army he commanded.
London: printed for John Almon, 1780. Quarto (10 1/2 x 8 5/8 inches). viii,140,lxii,[1,
“Advertisement”]pp. 1 folding engraved map with route marked by hand in red, 5 folding
engraved plans of battles or engagements (2 with overlays, all with positions and some
maneuvers marked by hand in colors), all by William Faden. Expertly bound to style in half
russia and contemporary marbled paper covered boards, spine with raised bands, ruled in
gilt on either side of each band, red morocco lettering piece. Provenance: Johnstone (armorial
bookplate).
The first edition of the most important source for information about Burgoyne’s campaign
during the Revolutionary War.
In this work General Burgoyne presents to the House of Commons his defense of his conduct
as the commander of the British expedition down the Hudson Valley from Canada in 1777.
The expedition ended in disaster at Saratoga, where nearly 20,000 American forces under
General Gates soundly defeated Burgoyne’s army of 5,000 and forced his surrender. His basic
point was that he had asked for a force of 12,000 men to accomplish what had been asked
of him and eventually he had been forced to fight with an army that initially numbered a
little over half that number. The maps and plans by William Faden are excellent and help
to complete a work that is the most important contemporary printed source of information
about the campaign.
Howes B968; Lande 69; Sabin 9255; Streeter Sale 794; TPL 503.
(#35771)

$ 6,500
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CONTINENTAL CONGRESS.
[Complete set of the Journals of Congress containing the proceedings from September 1774 to
November 1788].
[Philadelphia or New York: Aitken (vols. 1-2), Patterson (vols. 3 and 7), Claypoole (vols 4-5
and 8) and Dunlap (vols 6, 9-13), 1777-1788]. Thirteen volumes, 8vo (7 1/2 x 4 5/8 inches).
Collation as below. Expertly bound to style half period tree sheep and marbled paper covered
boards, flat spines ruled in gilt, red morocco lettering pieces.
A complete set of the Journals of Congress: one of the most vital records of the Revolutionary and
Confederation period.
A complete set of the Journals of the Continental Congress, remarkably difficult to assemble.
These Journals contain the most vital documents from the Revolutionary period through
the end of the Confederacy, and culminate with the adoption of the Federal Constitution
in 1788. They are an essential basis for any comprehensive collection of the Revolution and
early National period.
On 26 September 1776, Congress had authorized Robert Aitken to reprint the two
congressional journals that had appeared, in effect, as occasional publications “and to
continue to print the same.” With the loss of Aitken’s press in the fall of Philadelphia, this
responsibility devolved to John Dunlap and David Claypoole. A tradition had already been
established by the separate publication of the Journals of the first and second Continental
Congresses in 1774 and 1775. The first volume of this series, begun after the Declaration of
Independence, reprinted those journals, and was issued concurrently with the second volume,
both appearing from the press of Robert Aitken in 1777. The second volume included a
printing of the Declaration. The volumes issued thus cover the entire span of the Continental
Congress, beginning in 1774, through the Revolutionary years, and on to the period from the
Peace in 1783 to the adoption of the Constitution. The final session sat through November
1788, and the new federal government began in April 1789. The set consists of the following:
1) Volume I, Sept. 5, 1774 to Jan. 1 1776. Philadelphia: R. Aitken, 1777. [2], 310, [12]pp.
Evans 15683.
2) Volume II, for the Year 1776. Philadelphia: R. Aitken 1777. [2], 513, [23]pp. The rare issue
with Aitken’s imprint, one of a few known complete copies. Evans 15684
3) Volume III, January 1, 1777 to January 1, 1778. New York: John Patterson, [1788]. 603, [1],
xxii pp. Evans 21527.

4) Volume IV, January 1, 1778 to January 1, 1779. Philadelphia: David C. Claypoole, [1779].
[2], 748, [2], lxxxix, [1], [4]pp. Includes 4pp. Appendix in the rear. Evans 16584.
5) Volume V, January 1, 1779 to January 1, 1780. Philadelphia: David C. Claypoole, 1782. 464,
[16], lxxiv pp. Terminal leaf of Index supplied from another copy. Evans 17766.
6) Volume VI, January 1, 1780 to January 1, 1781. [Philadelphia]: John Dunlap, [1786]. 257,
[1], xliii, [1]pp. Abridged issue, titled Resolutions, Acts and Orders of Congress, for the Year
1780. Evans 20079.
7) Volume VII, for the Year 1781. New York: Patterson, 1787. 522, [17], [3], lxxix, [1]pp.
Evans 20773.
8) Volume VIII, November 1782 to November 1783. Philadelphia: David C. Claypoole, 1783.
483, [1], xxxvi pp. Evans 18266.
9) Volume IX, November 1783 to June 1784. Philadelphia: John Dunlap, [1784]. [Bound
with:] ... June 1784 to August 1784. Philadelphia: John Dunlap, 1784. 317, [1], xviii; 47, [1]
pp. With the rare addendum with separate title. Evans 18840 with 18441.
10) Volume X, November 1784 to November 1785. Philadelphia: John Dunlap, 1785. 368, [1],
xxvi pp. Evans 19316.
11) Volume XI [title incorrectly reads Volume XII, as issued], November 1785 to November
1786. [Philadelphia:] John Dunlap, [1786]. 267, [1], xvi pp. Evans 20068.
12) Volume XII, November 1786 to November 1787. [Philadelphia or New York:] Published
by Order of the Congress, 1787. 255, [1], [10]pp. Evans 20772
13) Volume XIII, November 1787 to November 1788. [Philadelphia:] John Dunlap, [1788].
170, xcviii, [2], xi, [1]pp. Evans 21526.
The Journals are a foundation document of the American Republic.
Evans 15683, 15684, 21527, 16584, 17766, 20079, 20773, 18266, 18840 with 18441, 19316, 20068, 20772,
21526; DAB XI, p.327; Matyas, Declaration of Independence, 77-09A.
(#30127)
$ 82,500

10 ENGLISH COLONIES IN AMERICA.
[Six works bound in one, mostly concerning the English colonies in America].
London: 1719-1742. 6 works in one volume, folio (12 1/2 x 8 inches). Manuscript index,.
Contemporary English mottled calf, expertly rebacked to style, spine gilt with raised bands,
red morocco lettering piece. Provenance: Samuel Sandys, 1st Baron Sandys (1695-1770).
An extraordinary sammelband of early 18th century Parliamentary reports and colonial laws
relating principally to the English colonies in America, including the first collected printing of
colonial charters and an important early work on Georgia.
1) Report from the Commissioners for Trade and Plantations ... a Scheme for the Registring the
Wool of Great Britain and Ireland. [London]: 1741 [but 1742]. 11, [1]pp.
This Parliamentary report, dated Feb. 12, 1741-2 and issued under Walpole’s administration,
details a fifty-point process for the licensing of wool from the moment of shearing, in an
attempt to reduce the smuggling of wool and the avoidance of export tariffs. ESTC T150068.
2) An Abridgement of Several Acts and Clauses of Acts of Parliament, Relating to the Trade and
Navigation of Great Britain, to, and from, and in the British Plantations in America. London:
John Baskett. 1739. Text in two columns. 44pp.
Includes text from the Molasses Act of 1733, as well as other British Acts of Parliament
relating to colonial trade, the fisheries, piracy, and more, from as early as 1660 to 1735. Sabin
80; ESTC T111534 (recording only four copies in North America).
3) [MARTYN, Benjamin (1699-1763)]. An Account shewing the Progress of the Colony of
Georgia in America from its First Establishment. London: 1741. [2], 71, [1]pp.
Ordered to be published by the Trustees for Establishing the Colony of Georgia, this work
-- the first history of the Colony of Georgia -- was issued as a Parliamentary paper, ordered to
be printed 26 February 1741. “While Martyn’s two earlier pieces of 1732, his Some Account
and New and Accurate Account, were in the nature of prospectuses for the proposed colony
of Georgia, the Account shewing the Progress is a year by year record of happenings there,
preceded by a discussion of the charter, and especially its reasons for the prohibition against
Negroes. There is also much on the relations between Georgia and South Carolina. This is
the first year by year account, of the colony of Georgia...” (Streeter). A very few examples are
extant with a map of Georgia inserted, not present here and not present in either the Streeter
or Siebert copies. Rare. Vail 411; Howes M353; De Renne I pp. 90--91; Streeter sale 2:1145;
Siebert sale 573; Clark I:121; European Americana 174/147; Sabin 45000; ESTC T103222.
4) A List of Copies of Charters from the Commissioners for Trade and Plantations ... Viz.
Maryland ... Connecticut ... Rhode-Island ... Pensylvania [sic] ... Massachusets Bay ... Georgia
... London: 1741. [2]; 12; 10; 14; 12; 21, [1]; 18pp. Text of the Maryland Charter in Latin.
The first collected edition of American colonial charters, issued as a Parliamentary paper
and ordered to be printed 11 February 1741. ESTC notes two issues: the present with “John
Clarke” on the last line of the first page of the Connecticut charter. Rare, with only a single

example in the auction records for the past half century. Sabin 41430; Tower 8; Rich I:15;
ESTC T80993.
5) Acts of Assembly, Made and Enacted in the Bermuda or Summer-Islands, From 1690, to
1713-14. London: John Baskett, 1719. [2], v, [1], 79, [1]pp. With separate title pages to each
of the various sessions, i.e. at pages 28, 41 and 55.
The first collected laws of Bermuda. Very rare, with no examples in the auction records for
the past half century. Sabin 4906; Tower 4; ESTC T145163.
6) Acts of Assembly, Passed in the Island of Barbadoes; From 1717-18, to 1738, inclusive. Part
II. London: John Baskett, 1739. x, [2, blank], 315-484pp. Preceded by pp. 315-318 [i.e. a
supplement to Part I].
The first part was separately published in 1721 and reissued in 1732, comprising the laws
from 1648 to 1718. This second part, recording the laws from 1717 to 138, also includes an
abridgment of the previous Acts of Assembly in the rear. Sabin 3260; ESTC T19070.
(#36184)
$ 37,500

11 ERIE CANAL - [De Witt CLINTON].
Memorial of the Citizens of New York, in Favor of Canal Navigation between the Great Western
Lakes and the Tide-Waters of the Hudson.
New York: Samuel Wood & Sons, 1816. 8vo. 18pp. Uncut and unopened. Toning. Stitched
self-wrappers.
Among the earliest and most influential works leading to the building of the Erie Canal.
“In the autumn of 1815, Judge Jonas Platt was holding court in New York, and Thomas Eddy,
having invited him to breakfast one morning, proposed to him the plan of endeavoring to get
up a public meeting, in order to urge the propriety of offering a memorial to the Legislature,
importuning them to construct the canal from Lake Erie to the Hudson. Judge Platt readily
agreed and consented to present the subject to the meeting. Eddy called on De Witt Clinton,
then Mayor of New York, who heartily joined in the undertaking. It was agreed that cards
of invitation should be sent to about a hundred prominent men of the city. The large and
respectable assemblage which gathered at the City Hotel, on December 3, was presided over
by William Bayard and addressed by Judge Platt, De Witt Clinton, John Swartwout and
others. In his introductory speech Judge Platt urged the expediency of a formal and public
abandonment of the plan of an inclined-plane canal which had been proposed in the first
report of the commissioners. Clinton, Swartwout, Eddy and Cadwallader D. Colden were
appointed a committee to prepare a memorial to the Legislature. This able document, known
in canal history as the ‘New York Memorial,’ was written by Clinton, and from its presentation
may be dated the earnest and active progress of the enterprise. This memorial, says one writer,
‘was the foundation of the present system of internal navigation; ... it effectually exploded
the Ontario route, and silenced forever its advocates; and ... it produced an electrical effect
throughout the whole country.’ It was signed by a great portion of the respectable citizens of
New York City, and copies sent throughout the state aroused an enthusiasm which resulted
in public meetings in almost every city and village between Albany and Buffalo, and in
the adoption of similar memorials. This agitation brought before the next Legislature an
appeal from more than one hundred thousand petitioners to proceed at once with the work
of making a canal. The project immediately became popular. This memorial with its clear
and concise style of expression, its forceful arguments, and its large amount of information
concerning the whole subject appealed to the multitudes who read it, and turned many of
the skeptical to its favor” (Whitford, History of the Canal System of the State of New York).
The work is surprisingly scarce; we can find no example on the market in over fifty years.
Sabin 22747
(#36129)

$ 1,500

12 FISHER, George Bulteel (1764-1834), after; J. W. EDY, engraver.
[Six Views in North America, from Original Drawings Made on the Spot, by Lieutenant Fisher,
of the Royal Artillery. Engraved in Aqua Tinta by J. W. Edy].
London: J. W. Edy, 1795-96. Broadsheet folio (29 x 21 inches). Six aquatints, printed in sepia.
Two with expert repairs to splits at plate mark. Bound to style in half morocco and brown
moire cloth covered boards.
A very rare complete series of stunningly beautiful aquatint views of North America: “Probably
the most beautiful prints of Canada ever published “ (Spendlove).
Views comprise (titled as per titles on the prints):
1) View on the St Anns or Grand River
2) View of St Anthonys Nose, on the North River, Province of New York
3) View of the River St Lawrence, Fall of Montmorenci from the Island of Orleans
4) Fall of Montmorenci, 246 perpendicular feet
5) View of the Falls of Chaudière
6) View of Cape Diamond, Plains of Abraham and part of the Town of Quebec and River St.
Lawrence
A beautiful set of aquatints produced by J.W. Edy, after the original artwork of George Buteel
Fisher. Lieutenant Fisher had already established himself as a respected artist, having exhibited
at the Royal Academy, when he came to Canada as aide-de-camp to the commander-in-chief
of the Canadian forces in Nova Scotia, Prince Edward (later the Duke of Kent, father of
Queen Victoria). These images of some of Canada’s most striking landscapes were executed
during the four years of their tour of duty, and were dedicated by the artist to his royal patron.
John William Edy, as talented in aquatint as Fisher was with a brush, executed these prints
in 1795-96. The series has long been considered among the most beautiful images of early
Canada to be published.
These prints are renowned for their sweeping, dramatic portrayal of the Canadian landscape.
In each are found Indians (engaged in various activities), ships, or other devices enabling
the artist to add perspective to the romantic landscapes. Of particular note is the view
on the St. Ann’s, about which the noted authority on early Canadian illustration, George
Spendlove, says, “[t]his is probably the highest development of the Romance Landscape in the
iconography of Canada.” Together, the six views provide an excellent sense of 18th-century
Canada as it would appear to her colonists, being at once both harsh and intimidating, while
still possessing a certain peace that Spendlove credits to “the Divine Almighty Architect.” A
superb suite of prints.
Spendlove, pp. 22-25; Deak 186
(#29293)

$ 35,000

13 FROST, Arthur Burdett (1851-1928).
Shooting Pictures.
New York: Charles Scribner’s Sons, [1895-1896]. 6 parts in one, large folio (18 7/8 x 26
inches). All contents loose as issued. 12 leaves of letterpress text, printed recto only, in two
columns with integral uncoloured illustrations. 12 chromolithographic plates after Frost, on
original card mounts. Publisher’s original front parts wrappers. Expertly bound to style in
half dark red morocco and publisher’s pictorial boards portfolio, title on upper cover, red
cloth ties. Housed in a red morocco backed box.
A complete copy of Frost’s masterpiece with large-scale chromolithographs after one of America’s
most celebrated sporting artists.
Arthur Burdett Frost (1851-1928) is remembered as one of America’s best-loved sporting
artists. His evocative hunting and shooting prints capture the drama of the sport and
provide an invaluable visual record of rural America. Frost was an incredibly successful
artist, he illustrated more than ninety books and produced thousands of illustrations for
Harper’s Weekly, Scribner’s and Life magazines. Although born in Philadelphia, he spent
the majority of his working career in New Jersey where he produced some of his most noted
work. Frost’s most desirable and rare prints are the twelve chromolithographs contained in
the present work, depicting various shooting scenes from upland gunning to waterfowling,
and accompanied by evocative and knowledgeable text. The subjects of the plates (taken from
the wrappers and the text) are as follows: 1. Rail shooting; 2. Bay Snipe; 3. Ruffed Grouse; 4.
Summer Woodcock; 5. English Snipe; 6. Prairie Chicken; 7. Ducks from a battery; 8. Ducks
from a blind; 9. Rabbit shooting; 10. Quail - a dead stand; 11. Autumn Woodcock; 12. Quail
shooting.
“One of the most famous series of American sporting pictures” (Bennett).
Bennett, p. 44; cf. Henry M. Reed The A.B. Frost Book (1993).
(#24238)

$ 24,000

14 HAMILTON, Alexander (1755-1804), James MADISON (1751-1836) and John JAY (1745-

1829). The Federalist, on the New Constitution. by Publius. Written in 1788. To which is
added, Pacificus, on the Proclamation of Neutrality. Written in 1793. likewise, the Federal
Constitution, with all the Amendments. New York: Printed and sold by George F. Hopkins,
1802. 2 volumes, 8vo (8 1/8 x 5 inches). viii,317,[1]pp., complete with two pages numbered
167 and two pages numbered 168 (as noted on the errata on verso of the vol I terminal text
leaf), and with page numbering 263-270 repeated, as issued; v,[3],351, [1] pp., including an
ad leaf bound following the table of contents. Expertly bound to style in period tree sheep,
spines gilt.
Rare second edition of the most important work of American political thought ever written and
according to Thomas Jefferson “the best commentary on the principles of government” - the first
edition to identify Hamilton, Jay and Madison as the authors.
The Federalist comprises the collected printing of the eighty-five seminal essays written
in defense of the newly-drafted Constitution. The essays were first issued individually by
Alexander Hamilton, James Madison and John Jay in New York newspapers under the
pseudonym Publius to garner support for the ratification of the Constitution. This first
collected edition was published in early 1788: volume I published in March, contains the first
36 numbers, volume II published in May, includes the remaining 49, together with the text
of the Constitution. Upon its publication, George Washington noted to Alexander Hamilton
that the work “will merit the Notice of Posterity; because in it are candidly and ably discussed
the principles of freedom and the topics of government, which will always be interesting to
mankind” (George Washington, letter to Hamilton, 28 August 1788).
The genesis of this “classic exposition of the principles of republican government” (R.B.
Bernstein, Are We to be a Nation? The Making of the Constitution, 1987, p.242) is to be found
in the “great national discussion” which took place about the ratification of the Constitution,
and the necessity of answering the salvos in print from the Anti-Federalists and other
opponents of a strong Federal government. The original plan was for James Madison and
John Jay to help Hamilton write a series of essays explaining the merits of their system, whilst
also rebutting the arguments of its detractors. “Hamilton wrote the first piece in October
1787 on a sloop returning from Albany...he finished many pieces while the printer waited in
a hall for the completed copy” (R. Brookhiser, Alexander Hamilton: American, 1999, pp.6869). In the end, well over half of the 85 essays were written by Hamilton. Despite the intense
time pressures under which the series was written “what began as a propaganda tract, aimed
only at winning the election for delegates to New York’s state ratifying convention, evolved
into the classic commentary upon the American Federal system” (F. McDonald, Alexander
Hamilton: A Biography, p.107).
Styled the “revised and corrected” edition on the title, with additions to the first edition
of 1788, Ford attributes editorship of this second edition to John Wells, though Sabin
attributes it to William Coleman, noting it as “the last issued during Hamilton’s life.” The
second edition is notable for the addition of the federal constitution and the first eleven
amendments, and a series of articles written by Hamilton under the pseudonym “Pacificus,”
defending Washington’s “Neutrality Proclamation” of 1793 regarding the Anglo-French war.
It is arguably the most complete edition, and the only other English language edition issued
in Hamilton’s lifetime. Significantly, it identifies Hamilton, Jay, and Madison as the authors,
but does not specify who wrote which essays; “it was at first intended to mark the numbers

distinctly which were written by each; but considerations have since occurred which would
perhaps render this measure improper.” Clearly issued by Hamilton partisans, the preface
implies that virtually all of it was Hamilton’s work, and the republication of the Pacificus
essays (written in opposition to Madison) confirms the Hamiltonian slant.
Ron Chernow, Alexander Hamilton (New York, 2004),p.44, 48, 188, 603-6; Cohen 2818; DAB XI, pp.312-13;
Ford 21; Howes H114, “aa”; Sabin 23981.
(#34820)
$ 14,000

15 HOWE, Julia Ward (1819-1910).
Autograph manuscript signed, the complete five stanzas of the Battle Hymn of the Republic.
[No place]: 4 August 1900. 1p., single small folio sheet. [WITH:] Battle Hymn of the Republic.
[Boston:] Published by the Supervisory Committee for Recruiting Colored Regiments,
[1863]. 1p. Approx. 9 1/2 x 6 inches. Housed in a blue morocco box.
“Mine eyes have seen the glory of the coming of the Lord...”
In November 1861, Julia Ward Howe accompanied her husband Dr. Samuel Gridley
Howe, a member of the U.S. Sanitary Commission, and a small party of volunteers to visit
Washington in order to see first-hand the condition of Massachusetts’s troops guarding the
nation’s capital. On the outskirts of the city, they passed numerous small groups on picketing
duty, each alight with watch-fires, the camps encircling the city. Howe would later write: “I
distinctly remember that a feeling of discouragement came over me as I drew near the city
of Washington. I thought of the women of my acquaintance whose husbands were fighting
our great battle.” Arriving after a long journey, the party settled at Willard’s Hotel, in the
heart of the city, amidst the great movement of soldiers, horses, ambulances, the wounded
and the dead. After several days touring the city’s hospitals, upon the arrangement of
Governor Andrew, the party met at the Executive Mansion with President Abraham Lincoln.
“I remember well,” Howe would later write, “the sad expression of Mr. Lincoln’s deep blue
eyes, the only feature of his face which could be called other than plain ... The President was
laboring at this time under a terrible pressure of doubt and anxiety.”
Days later, Howe travelled outside the city for a review of troops. Describing her return, she
would later recount: “For a long distance the foot soldiers nearly filled the road. They were
before and behind, and we were obliged to drive very slowly. We presently began to sing some
of the well-known songs of the war, and among them: ‘John Brown’s body lies a-mouldering
in the grave.’ This seemed to please the soldiers ... and themselves took up the strain. Mr.
[James Freeman] Clarke said to me, ‘You ought to write some new words to that tune.’ I
replied that I often wished to do so.” That popular Union marching song, celebrating Brown’s
1859 raid on Harper’s Ferry and his martyrdom, was set to the tune of William Steffe’s camp
meeting folk hymn. The song, however, would be twisted by Confederate troops, who sang
their own version (“John Brown’s a-hangin’ on a sour apple tree”), perhaps explaining Howe’s
desire to compose new lyrics.
“In spite of the excitement of the day,” Howe continued in her description of the origins of the
Battle Hymn, “I went to bed and slept as usual, but awoke next morning in the gray of the early
dawn, and to my astonishment found that the wished-for lines were arranging themselves in
my brain. I lay quite still until the last verse had completed itself in my thoughts ... I lay down
again and fell asleep, but not without feeling that something of importance had happened to
me.” After revising the hymn, including dropping a sixth stanza which she felt inferior and
anti-climactic, Howe would submit it to the Atlantic Monthly, where it would be published
in the February 1862 issue.
Explaining her motivation and inspiration for penning the hymn, Howe would later write:
“When the war broke out, the passion of patriotism lent its color to the religion of humanity
in my own mind, as in many others, and a moment came in which I could say: Mine eyes

have seen the glory of the coming of the Lord! -- and the echo which my words awoke in
many hearts made me sure that many other people had seen it also.”
The Battle Hymn of the Republic would become the best-known song of the Civil War,
arousing fervor as it was sung by the Union armies marching into battle. Equally, the words
spread comfort and hope in the depths of despair to the wounded and captured. Howe’s
words would remain relevant, becoming the most recognized patriotic hymn of all time. The
verse’s themes of equality and liberty would be resonated by Martin Luther King, Jr. and the
Civil Rights movement.
Complete transcripts of the hymn entirely in Howe’s hand are very rare. Howe’s daughter
would write shortly after her mother’s death: “My mother was called upon to copy the poem
times without number. While she was very willing to write a line or even, upon occasion, a
verse or two, she objected very decidedly ... to copying the whole poem. Always responsive
to the requests of the autograph fiend, she felt that so much should not be asked of her.” In
the last half century, only five complete fair copies of the Battle Hymn of the Republic entirely
written in Howe’s hand have appeared at auction including copies in famed auctions such as
the Sang sale, the Doheny sale and the Coyne sale. Also appearing at auction, in both the
1985 Middendorf sale and again in the Forbes collection was Howe’s first version, hastily
penned in the middle of the night in Willard’s hotel before returning to sleep, recently selling
at Christie’s New York, 7 December 2012 for $782,500.
Cf. Julia Ward Howe, Reminiscences (Boston and New York: Houghton Mifflin, 1900); Florence Howe Hall, The
Story of the Battle Hymn of the Republic (New York and London: Harper, 1916).
(#31683)
$ 35,000

16 HUMBOLDT, Alexander von (1769-1859), and Aimé BONPLAND (1773-1858).
Vues des Cordillères et Monumens des Peuples Indigènes de l’Amérique.
Paris: [de l’imprimerie de J.H. Stône] chez F. Schoell, 1810. Two volumes in one, folio (20
1/2 x 13 3/8 inches). Titles and text through page 308, printed on very fine vellum (the final
20 leaves of text [comprising the conclusion of the Notes and the Tables, i.e. pp. 309-350]
and the sectional title preceding the plates, printed on papier velin). 69 engraved plates on
68 leaves (27 hand coloured, printed in colours or printed in colours and finished by hand
[1 of these double-page], 4 printed in sepia), Without the engraved dedication leaf or the
series general title. Modern full red morocco gilt, spine gilt with semi-raised bands, marbled
endpapers.
A unique example with text printed on vellum of one of the great monuments to scientific
exploration.
This work is one of the most important publications to result from the expedition to America
in 1799-1804 of the great German scientist and explorer, Alexander von Humboldt, and the
botanist, Aimé Bonpland. During their extensive trip, the two gathered a mass of material
relating to all aspects of the New World, and their work in the field and the subsequent
publications set a new standard for scientific exploration and reporting. Humboldt and
Bonpland set out to investigate the area’s geography, natural history, archaeology, and native
customs, supplementing, their field explorations, with extensive research in Europe. The
series of publications resulting from the expedition began in 1805 and took decades to
publish, the present volume being the first major work from the series to appear.
Vue des Cordillères... is most notable for its remarkable aquatint plates of scenes in South
and Central America, particularly the magnificent double-page plate of the great volcano of
Chimborazo in the Andean highlands. Most of these were made from Humboldt’s original
sketches. His involvement in the publication was close, especially in checking the colouring,
which was done under his personal supervision to insure accuracy. These plates beautifully
illustrate views, native costumes, and antiquities. “The most beautiful and generally
interesting of all Humboldt’s works” (Sabin).
The work is equally important as the first extensive treatment of surviving pre-Columbian
and immediately post-Columbian Indian codices. The first publication of any part of the
famed Dresden Codex, the most extensive of surviving pre-Columbian codices, is found
herein, again with superb colouring. There are also coloured prints of the Codex Mendoza
and plates drawn from various other important codices. Humboldt’s treatment of them is
a landmark in the rediscovery of the pre-Columbian civilizations. “Every class of Mexican,
Aztec, and Peruvian Antiquity receives in this work the clearest philosophical analysis”
(Field).
This an extraordinary copy with the vast majority of the text printed entirely on very fine
vellum. We find no reference to the work being issued in this very deluxe format.
Field 739; Hill 839; Lipperheide 1630; Palau 117026; Pilling Proof-Sheets 1871; Sabin 33754; Brunet III:373.
(#35950)
$ 75,000

17 JEFFERSON, Thomas (1743-1826); Library of - James A. ROSS (1744-1827).
Graecae Grammaticae Westmonasteriensis Institutio Compendiaria In usum juventutis
civitatibus Americanis Studiosae ... Editio Secunda.
Philadelphia: William Fry, 1817. 12mo. viii, 100pp. Contemporary speckled calf, flat spine
ruled in gilt (joints cracked but holding). Housed in a morocco backed cloth box. Provenance:
Thomas Jefferson (presentation inscription from the author, initialled ownership mark on
page 97); Jefferson estate (sale, Poor, 27 February 1829, lot 840); Rapin E. Smith (booklabel);
Charles Francis Jenkins (bookplate).
Thomas Jefferson’s copy of an important American Greek grammar: “...to read Latin & Greek
authors in their original is a sublime luxury” -- Thomas Jefferson.
By the end of the 18th century, Thomas Jefferson held the largest private library in America.
In 1783, his library at Monticello included 2,640 volumes. Over the next thirty years, the
collection swelled to over 6,000. In 1815, Jefferson’s library was sold en bloc to the Library
of Congress to replace their collection lost during the War of 1812 when the British burned
the Capitol. The bulk of that collection was destroyed, again by fire, on Christmas eve
1851. Jefferson would build another library between 1815 and his death in 1826, which was
dispersed at auction in 1829 by Nathaniel Poor. The present volume derives from Jefferson’s
final library and is inscribed to Jefferson on the blank leaf facing the title. In a bold hand,
Ross has written: “The Honble. Tho. Jefferson respectfully from James Ross.” In addition, the
volume bears Jefferson’s “secret” ownership mark on page 97, being his initial T. preceding
signature mark I. The volume further appeared in the 1929 Poor sale of the books from
his estate, described in the catalogue as “Poor’s Westminster Greek Grammar 12mo” -- the
volume bears the wax pencil lot number 840 on the front pastedown.
The study of the classics, particularly in their original Latin and Greek, constituted an
important part of Jefferson’s education, and their study was actively promoted by Jefferson
throughout his life. He would write that the classical languages “constitute the basis of
good education, and are indispensable to fill up the character of a ‘well-educated man’” and
the study of classics, particularly in their original languages, would become an important
element of the original curriculum at the University of Virginia. Jefferson would read Latin
and Greek nearly every day of his adult life and once wrote that he thanked God on his knees
for the teacher who had given him such a source of sublime pleasure.
The author of this grammar, James Ross, studied at Princeton and would become the first
professor of languages at the new Dickinson College. In 1794, he would establish Franklin
School, a “classical school” in Chambersburg and would later serve as professor of languages
at Franklin College (i.e. the pre-cursor to Franklin & Marshall). His magnum opus was a Latin
grammar first published in 1798. The present work -- a Greek grammar with explanatory
text in Latin -- would first be published in 1813, prescribed for use at Princeton, Columbia,
the University of Pennsylvania and elsewhere. In his prefatory testimonial to this second
edition, Princeton professor of languages Philip Lindsley notes that the first printing of Ross’s
grammar had been quickly exhausted.
Cf. Sowerby, Library of Thomas Jefferson 4786 (for Jefferson’s copy of Ross’s Latin grammar).
(#35079)

$ 45,000

18 JEFFERYS, Thomas (d.1771, publisher).
The Natural and Civil History of the French Dominions in North and South America.
London: printed for Thomas Jefferys, 1760. 2 parts in one volume, folio (14 3/4 x 9 1/2
inches). Titles printed in red and black. [8], 168; [4], 246pp. 18 engraved folding maps and
plans, by Jefferys. Contemporary calf, expertly rebacked to style, spine gilt with raised bands,
red morocco lettering piece in the second compartment, marbled endpapers. Provenance:
John Clevland (early booklabel).
An important mid-18th century work on French Canada, Louisiana and the French colonies in
the Caribbean: “A monumental geographical work important equally for its text as well as its
maps” (Streeter).
The introduction to the first part makes clear the reasons for the publication of the work at
the end of the French and Indian War: “The Possessions of the French upon the Continent of
North America, were always an interesting object to Great-Britain, as it is always necessary
to know the Situation, Strength and Resources of contiguous Dominions that belong to a
powerful State, whose Opposition of Interest makes her a natural Enemy, and whose military
and commercial Knowledge makes her formidable as well in Peace as in War. But the
Knowledge of this Territory is now become yet more important, as Providence has thought
fit by a Series of Successes almost miraculous, to make it our own.”
The editor goes on to note that the text is compiled from the “best Accounts that are already
extant, either in our own or other Languages, and improved by Materials that have from
Time to Time been communicated to the Editor.” The text includes notes on the geography
and history of the area described together with useful notes on the natural history and the
economic potential of the newly acquired lands. The maps by Thomas Jefferys are justly
celebrated for their accuracy, as well as aesthetic appeal.
First edition, corrected second issue. This copy matches the second issue in that it includes
the inserted pages *129-*138 which give an account of the French attempt to retake Quebec in
1760, and includes the overslip on p.80 in the second part, listing the parishes of Guadeloupe.
Lande 471; Sabin 35964; Field 775; Howes J83; Staton & Tremaine/TPL 319; Streeter sale I:128; Waldon p.454;
Reese, Struggle for North America 51
(#35245)
$ 30,000

19

JOHNSON, John.
An Abridgment of Johnson’s Typographia, or the Printer’s Instructor: With an Appendix.
Boston: C. L. Adams, 1828. 8vo. [4], 316pp., plus woodcut frontispiece within typographical
border (illustrating a Columbian printing press), two woodcut plates in the rear (illustrating
Patent Standing Presses by Robert Hoe & Co.), and numerous woodcut illustrations,
including 6 full-page illustrations of printing presses within the Appendix. Title, preface and
other leaves within typographically illustrated borders. Contemporary sheep, red morocco
lettering piece. Minor wear at head of spine. Provenance: N. W. Goddard (early signature).
Very rare first American edition of Johnson’s Typographia, and just the second comprehensive
American printer’s manual.
First published in London in 1824, Johnson’s printer’s manual is acclaimed for the
extraordinary complexity of its typography. This rare American edition includes significant
additions relating to printing presses invented in the United States, including the Wells press.
This copy with provenance to New Hampshire printer Nicholas White Goddard, active in
Claremont in the 1830s-1860s. Very rare, with no examples in the auction records and only
a handful of institutional holdings.
Rink 1967; American Imprints 33721; Bigmore & Wyman, I, p. 373.
(#36121)

$ 4,500

20 JUDAICA, American.
Sefer Tehilim. Liber Psalmorum Hebraïce Cum Notis Selectis Ex Editione Francisci Hare
S.T.P. Espiscopi Cicestrensis: Et Cum Selecta Lectionum Varietate Ex Ed. Vet. Test. Heb. Benj.
Kennicott S.T.P.
Cambridge, MA: Hilliard and Metcalf, 1809. 12mo (6 1/2 x 4 inches). [2],495pp. Early
Yiddish inscription on the front endpaper. Printing flaw to Dd4. Contemporary sheep, flat
spine ruled in gilt, red morocco lettering piece.
The first printing of any part of the Bible in Hebrew in America.
This Psalter represents the first printing in America of any part of the Bible in Hebrew and its
publication engendered an interest in printing a complete Hebrew Bible in America, a task
completed five years later. The Hebrew text is above, with the Latin translation below, and
under that the commentary notes.
Goldman, Hebrew Printing in America 1; Rosenbach, American Jewish Bibliography 152 (locating only his
own copy); Shaw & Shoemaker 17004; O’Callaghan p.96; Wright, Early Bibles in America, p. 22; Sabin 66455.
(#36116)
$ 17,500

21

LE MOYNE, Jacques (c.1533-1588). - Theodor DE BRY.
Brevis Narratio eorum quae in florida Americae provi[n]cia Gallis acciderunt ... quae est
seconda pars Americae.
Frankfurt: Theodor De Bry, 1591. Folio (13 3/8 x 9 3/8 inches). Engraved title (verso blank),
2-page dedication with engraved vignette, 2-page preface with engraved headpiece, privlege
(verso blank), engraved folding map “Florida Americae Provinciae ... descriptio, 30pp text,
Index (verso blank), engraved sectional title (verso blank), 42 plates after Le Moyne with
letterpress titling above and text beneath, [26]pp (including index, Paregon and errata).
Expertly bound to style in full mottled calf, covers with central gilt device, spine with raised
bands in six compartments, red morocco lettering piece in the second, the others with a
repeat decoration in gilt, marbled endpapers.
The first Latin edition of a seminal illustrated work for early North America, with Jacques Le
Moyne’s spectacular images of the region’s Native Americans and a very important map of
Florida.
With the publication of this work, together with Hariot’s Virginia, De Bry launched what
would later become known as his Grand Voyages. These first two works are without question
the most important of the series both in terms of their contemporary influence and their
historical and ethnographic value to modern scholars and collectors. The text of the Brevis
narratio... describes the earliest French settlements of what are now portions of the United
States and are here united by De Bry with engravings based on watercolours by a member of
the expedition to the New World. To most of the Old World, this work presented the first
accurate eyewitness depiction and account of Native Americans.
In the mid-1560s two French expeditions led by Jean Ribault and René Goulaine de
Laudonnière sought to establish a Hugenot settlement in Florida. Among those accompanying
Laudonnière was Jacques Le Moyne de Morgues: born in Dieppe, France in about 1533, he
was appointed artist to the expedition which sailed in April 1564. Arguably the first western
artist to visit the New World, Le Moyne recorded the scenery of Florida and the lives of the
Timucua Indians in great detail, as well as charting the coastline of Florida and much of
present-day South Carolina.. Unfortunately, the nascent French colony was seen as a threat
by the Spanish, the dominant European power in the region, and in September 1565 a force
led by Pedro Menendez massacred the French colonists at Fort Caroline. Le Moyne and
several others, however, made a miraculous escape.
The story of their struggles was not published until 1588, when, at the instigation of Richard
Hakluyt, Laudonnière’s journal was published in Paris. Later that year, master engraver and
publisher Theodor De Bry traveled to London, and met with Le Moyne in an unsuccessful
attempt to obtain illustrations of the region to accompany a new edition of Laudonnière’s
journal. Following Le Moyne’s death the following year, De Bry returned to London and
purchased the watercolours from his widow. It was on this trip to London that De Bry met
Hakluyt, who informed him of the British expeditions to Virginia, shared with him both
Hariot’s journal and White’s watercolours from the expedition and suggested the publication
of a series of illustrated voyages to America, beginning with Hariot/White and Laudonnière/

Le Moyne. De Bry returned to Frankfurt and in 1590 published the former in Latin,
German, French and English; the following year he published the latter in Latin and German,
presumably having found that there was only a small market for the other languages.
Le Moyne’s extraordinary illustrations of the Florida Indians, which appear on forty-two
leaves of this work in their first published form, rank with those of John White as the
best visual record of American Indians before the 19th century. They show all aspects of
Indian life, including settlements, ceremonies, wars, agriculture, hunting, and preparation
of food. They also show scenes of the French settlement and their involvement with the
Indians. These images were widely copied for centuries, and many later supposedly original
illustrations of American Indians are actually copies of Le Moyne’s illustrations. A full list of
the plates appears in Church. The map, which appeared for the first time with this text, is one
of the most elaborate of the Florida peninsula to appear in the 16th century, giving the names
assigned by the French and Spanish. Cumming provides an elaborate description, and John
Matthew Baxter describes it as “...the most remarkable and important map, which has been
preserved from the sixteenth century maps, of that part of the East Coast which lies between
Cape Hatteras and Cape Florida ... [It is] the first French map to show Florida ... [and is]
considered the most important map of Florida.”
Arents 39; Brunet I, 1320; Burden Mapping of North America 79; Church 145; Cumming & De Vorsey 14;
Clark I:16; European Americana 591/39; JCB (3) I:387-88; cf. Sabin 8784; cf. Schwartz & Ehrenberg pp.64-7;
Streeter II, 1172.
(#23603)
$ 65,000

22 LEWIS, Meriwether (1774-1809) and William CLARK (1770-1838).
History of the Expedition Under the Command of Captains Lewis and Clark, to the Sources of
the Missouri, Thence Across the Rocky Mountains and Down the River Columbia to the Pacific
Ocean. Performed During the Years 1804-5-6 ...
Philadelphia: J. Maxwell for Bradford & Inskeep and Abm. H. Inskeep of New York, 1814.
2 volumes, octavo (8 5/16 x 5 1/8 inches). Large folding map, 5 engraved maps or charts.
(Browning to the text as usual, the map in very nice condition). Contemporary tree sheep,
rebacked, the flat spines divided into compartments by double gilt fillets, red morocco label
in the second compartment, the volume numbers tooled direct in the fourth. Provenance: J.
B. Garrer (ink ownership stamp); Archibald Rogers (bookplate).
First edition of the “definitive account of the most important exploration of the North American
continent” (Wagner-Camp). A cornerstone of Western Americana.
The book describes the Government-backed expedition to explore the newly acquired
Louisiana Purchase undertaken from 1804 to 1806 by ascending the Missouri to its source,
crossing the Rocky Mountains, and reaching the Pacific Ocean. In total, the expedition
covered some eight thousand miles in slightly more than twenty-eight months. Lewis and
Clark brought back the first reliable information about much of the area they traversed,
made contact with the Indian inhabitants as a prelude to the expansion of the fur trade, and
advanced by a quantum leap the geographical knowledge of the continent.
This official account of the expedition is as much a landmark in Americana as the trip
itself. The narrative has been reprinted many times and remains a perennial American
bestseller. The observations in the text make it an essential work of American natural history,
ethnography and science. It is the first great U.S. government expedition, the first book on
the Rocky Mountain West, and a host of other firsts. It is among the most famous American
books.
The large folding map of the West, present here, was not issued with all copies, and in fact was
priced separately and cost almost as much as the book itself.
Church 1309; Field 928; Graff 2477; Grolier American 100, 30; Howes L317; Printing & the Mind of Man 272;
Tweney 89, 44; Sabin 40828; Shaw & Shoemaker 31924; Streeter Sale 1777; Streeter, Americana Beginnings,
52; Wagner-Camp 13:1
(#26915)
$ 150,000

23 MCKENNEY, Thomas L. (1785-1859) & James HALL (1793-1868).
History of the Indian Tribes of North America, with Biographical Sketches and Anecdotes of the
Principal Chiefs. Embellished with one hundred and twenty portraits, from the Indian Gallery
in the Department of War, at Washington.
Philadelphia: Daniel Rice and J. G. Clark ... London: Charles Gilpin, 1838-1842-1844. 3
volumes, folio (20 1/8 x 14 1/2 inches). 120 hand-coloured lithographic plates after Karl
Bodmer, Charles Bird King, James Otto Lewis, P.Rhindesbacher and R.M.Sully, drawn
on stone by A.Newsam, A. Hoffy, Ralph Trembley, Henry Dacre and others, printed and
coloured by J.T. Bowen and others, vol.III with two lithographic maps and one table printed
recto of one leaf, 17pp. of lithographic facsimile signatures of the original subscribers. Extraillustrated with an additional plate prepared for McKenney & Hall’s work but not included
in the final publication, titled “J-Aw-Beance / A Chippeway Chief ”, lithographed by Lehman
and Duval after King, published by Biddle. Expertly bound to style half green morocco and
green cloth covered boards, spines with raised bands in seven compartments, lettered in the
second and fourth, the others with a repeat decoration in gilt, period marbled endpapers.
Rare London issue of “one of the most costly and important [works] ever published on the
American Indians”(Field), “a landmark in American culture” (Horan) and an invaluable
contemporary record of a vanished way of life, including some of the greatest American handcoloured lithographs of the 19th century. This set extra-illustrated with a very rare additional
plate, prepared for the publication but not included in the final published work.
Upon publication of the first edition, a small number of text and plates were sent to Charles
Gilpin in London, who represented the work as “Agent for Great Britain and Ireland.” Cancel
titles, reset and undated, were printed in England with Gilpin’s imprint added. This is perhaps
the rarest of the folio issues of McKenney and Hall.
After six years as Superintendent of Indian Trade, Thomas McKenney had become
concerned for the survival of the Western tribes. He had observed unscrupulous individuals
taking advantage of the Native Americans for profit, and his vocal warnings about their
future prompted his appointment by President Monroe to the Office of Indian Affairs. As
first director, McKenney was to improve the administration of Indian programs in various
government offices. His first trip was during the summer of 1826 to the Lake Superior area
for a treaty with the Chippewa, opening mineral rights on their land. In 1827, he journeyed
west again for a treaty with the Chippewa, Menominee , and Winebago in the present state of
Michigan. His journeys provided an unparalleled opportunity to become acquainted with
Native American tribes.
When President Jackson dismissed him from his government post in 1839, McKenney was
able to turn more of his attention to his publishing project. Within a few years, he was
joined by James Hall, the Illinois journalist, lawyer, state treasurer and from 1833 Cincinnati
banker, who had written extensively about the west. Both authors, not unlike George Catlin,
whom they tried to enlist in their publishing enterprise, saw their book as a way of preserving
an accurate visual record of a rapidly disappearing culture. The text, which was written by
Hall based on information supplied by McKenney, takes the form of a series of biographies
of leading figures amongst the Indian nations, followed by a general history of the North
American Indians. The work is now famous for its colour plate portraits of the chiefs, warriors

and squaws of the various tribes, faithful copies of original oils by Charles Bird King painted
from life in his studio in Washington (McKenney commissioned him to record the visiting
Indian delegates) or worked up by King from the watercolours of the young frontier artist,
James Otto Lewis. All but four of the original paintings were destroyed in the disastrous
Smithsonian fire of 1865 so their appearance in this work preserves what is probably the best
likeness of many of the most prominent Indian leaders of the early 19th century. Numbered
among King’s sitters were Sequoyah, Red Jacket, Major Ridge, Cornplanter, and Osceola.
While the book is complete with 120 plates, there is actually an additional 121st plate that
was published but not distributed to subscribers. It is very rarely found bound into sets,
however, and is titled J-Aw-Beance / A Chippeway Chief. It is unknown why or when this
plate was done, though it carries a Biddle imprint dated 1836 and may have been done for
pre-publication promotional reasons.
BAL 6934; Bennett p.79; Field 992; Howes M129; Lipperhiede Mc4; Reese Stamped With A National Character
24; Sabin 43410a; Servies 2150
(#28005)
$ 120,000

24 MUYBRIDGE, Eadweard James (1830-1904).
Panorama of San Francisco from California St. Hill.
[San Francisco]: Morse’s Gallery, 1877. Folding albumen photographic panorama mounted
on eleven panels, (7½ x 87¼ inches overall), backed with cloth, caption title, photographic
credit, and publisher’s imprint printed on center panel. (Old staining to the panels below the
photographic prints). Original gilt cloth binding (some old dampstaining to the lower edge
of the covers), cloth chemise, half morocco and cloth slipcase, spine gilt.
Perhaps the most famous early view of San Francisco.
One of the landmarks of 19th-century American photography, and an iconic image of San
Francisco. This remarkable panorama dramatically shows the growth of San Francisco nearly
thirty years after the onset of the Gold Rush. In the 1870s, San Francisco audiences were
hungry for panoramic displays, and the rest of the country was intrigued by San Francisco,
the largest city in the West. Muybridge satisfied all appetites by providing a 360° degree
view of the city, creating what Rebecca Solnit calls “an impossible sight, a vision of the city in
all directions, a transformation of a circular space into a linear photograph.” David Harris
calls Muybridge’s San Francisco panorama “one of the supreme conceptual and technical
achievements in the history of architectural photography.”
Eadweard Muybridge took the photographs that make up this panorama from a vantage point
on the central tower of the unfinished Nob Hill residence of railroad baron Mark Hopkins,
then the highest point in the developed portion of the city. The work was done in June or July,
1877, and took some five hours to complete, based on the shifting shadows seen in the image.
Muybridge began in the late morning with a view toward the southwest (the tenth plate in the
panorama) and proceeded in a clockwise direction, moving his camera away from the sun
from one image to the next. Muybridge’s view is from some 380 feet above the sea level, and
the view reaches some fifty miles into the distance and encompasses a width of fifteen miles.
Despite the great scope of the work precise details of the city are visible throughout, and one
can clearly see hanging laundry, ships in the harbor, shop signs, and a clock on a tower in
the fifth panel reading quarter to two (other copies of the panorama show the clock reading
nearly five-thirty). San Francisco spreads throughout the panorama and the dynamism of
the city is clearly evident, as many unfinished buildings and roads under construction are
also seen. Muybridge’s panorama was advertised as being for sale in July 1877, offered for
eight dollars rolled or ten dollars accordion-folded and bound, as in the present copy. Buyers
could buy the panorama directly from Muybridge, or through Morse’s Gallery.
Eadweard Muybridge (1830-1904) was one of the great photographic innovators of the
nineteenth century. Born in England, he came to San Francisco in 1855 and built his
reputation on photographs of San Francisco, Yosemite, and other western locales. The year
after he produced his San Francisco panorama, Muybridge, at the behest of another railroad
magnate, Leland Stanford, produced a sequence of photographs of a galloping horse that
proved that all four of the animals hooves were off the ground at the same time. Muybridge’s
work in sequential photography, in which he photographed animals and humans in motion,
laid the groundwork for motion pictures.

A remarkable view of San Francisco, and a high point in the photographic representation of
the West.
David Harris, Eadweard Muybridge and the Photographic Panorama of San Francisco, 1850-1880, catalogue
item 31, and pp.37-53; Rebecca Solnit, River of Shadows: Eadweard Muybridge and the Technological Wild
West; Paul A. Falconer, “Muybridge’s Window to the Past: A Wet-Plate View of San Francisco,” in California
History (Summer 1978), pp.130-157.
(#25241)
$ 48,000

25 NEW YORK, Colony of.
The Laws, of Her Majesties Colony of New-York, as they were enacted the Governour, Council
and General Assembly, for the time being, in divers sessions, the first of which began April the
9th, Annoq; Dom. 1691.
New York: William Bradford, 1713. Folio (11 x 7 inches). [6],88,151-245 [i.e., 253]pp. Leaves
of opening table appear to be cancels, with pages pasted over the first printings, as issued.
Early 20th-century pebbled morocco, spine with raised bands in six compartments, lettered
in gilt.
William Bradford’s laws of New York: a major early New York imprint, from the press of its first
printer.
A major early New York imprint from the press of William Bradford, the “pioneering printer
of the English middle colonies” (DAB) and first printer of New York. Bradford (1663-1752)
originally settled in Pennsylvania, where he began operating a printing press in 1685 and a
bookstore in 1688. Controversies within the Quaker community, with Bradford supporting
the dissident George Keith, led to the temporary seizure of his types and paper in 1692, and
in 1693 he moved to New York. The present documents are among the earliest of official New
York imprints.
The present example of THE LAWS... is the third collection of New York laws, after the first of
1694 and 1710, and covers legislation passed from 1691 to 1713. Laws here include acts “for
quieting and settling the Disorders that have lately happened within this Province” (1691),
“for restraining and punishing Privateers and Pyrates” (1693 and 1698), and “against Jesuites
and Popish Priests” (1700), as well as numerous acts “for Regulating Slaves” and one for
“Baptizing them” (1706). The index reflects the odd pagination in the volume, which skips
from page 88 to page 155. This is due in part to the fact that they are a composite of Bradford’s
various separately issued official publications of New York laws. The two leaves following the
titlepage are an index, the present copy being comprised of individually printed pages pasted
together to form one double-sided leaf.
Evans 1636, 1637, 1638.
(#28953)

$ 30,000

26 NORMAN, John and William.
The American Pilot: Containing the Navigation of the Sea-Coast of North-America.
Boston: printed and sold by John Norman, 1810. Folio (21 1/4 x 16 1/2 inches). Letterpress
title, 4pp. letterpress sailing Directions, 11 engraved maps (2 single page, 4 double-page, 5
folding). Repairs to lower margins and upper corners of text leaves, some repairs to maps at
folds. Contemporary blue paper covered boards, rebacked. Housed in a blue morocco backed
box.
An American cartographic rarity: a complete copy of Norman’s famed American Pilot, among
the earliest of American atlases.
The American Revolution brought to an end Britain’s leading role in the mapping of America.
The task now fell to the American publishing industry, still in its infancy, but with first-hand
access to the new surveys that were documenting the rapid growth of the nation. In particular,
there was a need for nautical charts for use by the expanding New England commercial fleets.
The first American marine atlas, Mathew Clark’s A Complete Set of Charts of the Coast of
America, was published in Boston in 1790. Two of Clark’s charts had been engraved by
John Norman, who was inspired to launch his own enterprise. In January 1790, Norman
published a notice in the Boston Gazette stating he was currently engraving charts of all the
coast of America on a large scale. These were assembled and published as The American
Pilot (Boston:1791). Norman’s Pilot, the second American marine atlas, indeed the second
American atlas of any kind, marked an advance over the earlier work of Mathew Clark.
New editions of the Pilot appeared in 1792 and 1794, and after John Norman’s death, his son,
William, brought out editions in 1794, 1798, 1801, 1803, 1810 and 1816. Despite the seemingly
large number of editions, The American Pilot is one of the rarest of all American atlases.
Wheat and Brun (pps. 198-199) locate just ten complete copies for the first five editions: 1791
(Huntington, Harvard); 1792 (LC, Clements); 1794(1) (LC, JCB, Boston Public); 1794(2)
(Yale); 1798 (LC, Boston Public). We find no other complete example of this 1810 issue.
The maps comprise:
1) A Chart of Nantucket Shoals Surveyed by Capt. Paul Pinkham. 2 sheets joined, 21x32 3/4
inches. Wheat & Brun 221, state 3.
2) A New General Chart of the West Indies from the Latest Marine Journals and Surveys. 4
sheets joined, 28x40 1/2 inches. Wheat & Brun 683.
3) A Chart of South Carolina and Georgia. Single sheet, 20 3/4x16 1/2 inches. Wheat & Brun
607, state 3.
4) Chart of the Coast of America from Cape Hateras to Cape Roman from the Actual Surveys
of Dl. Dunbibin Esqr. 2 sheets joined, 20 3/4x32 1/2 inches. Wheat & Brun 589, state 5.
5) A New and Accurate Chart of the Bay of Chesapeak Including Delaware Bay. 4 sheets
joined, 42x34 1/2 inches. Wheat & Brun 310, state 2.
6) [Chart from New York to Timber Island Including Nantucket Shoals from the Latest
Surveys.] 5 sheets joined, 54 1/2x39 1/2 inches overall. Wheat & Brun 157, state 3 (without
title).
7) A Chart of the Coast of New England from the South Shoal to Cape Sable Including
George’s Bank from Holland’s Actual Surveys. 4 sheets joined, 35x41 1/2 inches. Wheat &
Brun 159, state 2.

8) A Chart of the Coast of America from Wood’s Island to Good Harbor. 2 sheets joined,
21x32 1/2 inches. Wheat & Brun 166, state 2.
9) [Chart of the Coast of Nova Scotia from Cape Sable to Forked Harbor.] 2 sheets joined,
21x33 1/4 inches.
10) A Chart of the Streights of Bell Isle. Single sheet, 16 1/2x21 inches. Wheat & Brun 107,
state 2.
11) A Chart of the Banks of and Part of the Coast of Newfoundland Including the Islands of
Sable and Cape Breton from the Actual Surveys of Jos. F.W. Des Barres Esqr. 2 sheets joined,
21x33 inches.
Phillips Atlases 4477 (1803 edition); Wroth, Some Contributions to Navigation, pp. 32-33.
(#34915)

$ 180,000

27 PENNSYLVANIA and NATIVE AMERICANS.
Archive of over seventy manuscript documents and maps principally relating to the Walking
Purchase.
Pennsylvania: circa 1700-1762. Together, over 70 separate manuscript documents, comprising
over 200pp, plus two important manuscript maps. Some documents separated at folds, one
of the folding maps with cellotape repairs. A detailed listing available upon request.
An incredible archive of original source material relating to the infamous Walking Purchase.
Although no bloodshed was spilled and no massacres ensued, the Walking Purchase of
1737 is seen by many as one of the most underhanded betrayals ever perpetuated against
Native American peoples. The present archive presents unprecedented, primary source
documentation of the theft of nearly 1,100 square miles or 1.2 million acres in the Lehigh
Valley.
Following William Penn’s death in 1718, control of Pennsylvania fell to his sons and the
Proprietors’s representatives in America, most notably James Logan. By the 1730s, however,
the Proprietors were in substantial debt. Their most important source of revenue -- the
ability to sell lands in Pennsylvania -- had largely been exhausted since their remaining lands
in the desirable upper Delaware Valley were largely held by Native claims. Those lands at the
forks of the Delaware could be sold by the Proprietors, but only at a fraction of their value
since the land could not be deeded, surveyed or settled unless a quitclaim was negotiated
with the resident tribes to lift the Native American encumbrances. In September 1734, a
conference was held at Durham with Chief Nutimus in an attempt to purchase those claims,
but the Proprietors offered a mere fraction of the land’s value and were refused.
“An open seizure of recognized Indian property would defeat its own purpose since the
whole point of seizure would be to raise money by selling the seized lands, and no one would
buy those lands if title continued to be encumbered by Indian claims publicly accepted to
have merit. The Penns’ problem was to devise ostensibly legal means of procedure to mask
an illegal act. The device they hit upon was elaborately public enough of its aspects to achieve
the desired appearance of legality. This was the Walking Purchase ... The Penns’ new tactic
depended on proving that the Forks of Delaware lands had really been bought and paid for by
their father in the remote year of 1686, but that the boundaries of that purchase had not been
measured off in the manner duly provided by the terms of the conveyance” (Jennings). Thus,
the Penns miraculously “found” in their father’s papers an “ancient copy” of a 1686 deed in
which the Native tribes had sold to William Penn land at the forks of the Delaware, with the
proviso that the specific boundaries of the purchase were to have been established by a man’s
day and a half walk from a stipulated starting point. Claiming that the Native Americans had
been paid as per the terms of the treaty, but that the walk to determine the boundaries had
never been performed, the Proprietors insisted that the walk be held and that Chief Nutimus
and his fellow chiefs were already in debt to them.
It would be two years between the presentation of this purported 1686 treaty to the Indians at
the May 1735 Pennsbury Conference and the eventual September 1737 walk. In the interim,
a number of important events were orchestrated by the Proprietors to pressure the Indians
into agreeing to the walk. In 1736, James Logan, with Conrad Weiser’s assistance, executed a

treaty between the Proprietors and the Iroquois Confederacy, in which they quitclaimed the
land in question on behalf of the Lenape (even though they had no claim on that land to begin
with), thus pressuring their native cousins over whom they asserted sovereignty. In August
1737 another conference was held, this time at Logan’s estate Stenton, to convince the Lenape
to agree to the walk. At the conference, a manuscript map was produced to show the chiefs
the extent of the land in question, with a dotted line indicating the proposed walk. The map,
however, like the copy of the 1686 deed, was a fraud. The geography of the region depicted
was familiar to the Chiefs and appeared to represent a very small area of land. However, the
English names on the map (which the Chiefs could not read), a distorted scale, as well as
the purposeful absence of several geographic details, revealed it to depict a vast area instead:
what the Chiefs assumed was a small area of land south of Tohickon Creek, was actually a
very large region. Given the pressure from the Iroquois treaty and what appeared to be a
minor piece of land, the Lenape Chiefs agreed to the walk.
The fraud did not end there. Unbeknownst to the Indians, the Proprietors had already
carefully scouted the land, choosing a route for the walk and clearing the path, so that the
maximum amount of distance could be travelled in the day and a half. Multiple walkers
were carefully chosen from among the colony’s fastest runners, and in the end, “walker”
Edward Marshall reached a point 70 miles away, resulting in the boundaries of the purchase
to enclose an area of 1.2 million acres, a region roughly the size of Rhode Island.
The Lenape immediately protested. But it was not until Benjamin Franklin, Charles Thomson
and Israel Pemberton took up their cause in mid-1750s in which any action was taken on
their behalf. In the midst of the French and Indian War, and fearful of the Delaware raids on
the Pennsylvania frontier, conferences were held at Easton in 1756 and 1757 in an attempt to
repair relations with the Lenape. Led by Chief Teedyuscung, the Lenape -- now backed by
Franklin and a group of influential Quakers -- formally protested, resulting in a Royal Court
ordered investigation, which culminated in evidence being presented to Sir William Johnson
at the 1762 Easton Treaty. By then, with the French and Indian war completed, there was
little reason for Johnson to support the Lenape claims and their protests were, for all intents
and purposes, dismissed.
The present archive, evidently kept by an agent for the Proprietors (possibly Benjamin
Chew?), is largely comprised of extensive documentation created in an attempt to justify
the Proprietors’s case. This includes numerous affidavits and heavily corrected drafts of
affidavits, concerning the “ancient deed” of 1686 and the actual walk. This also includes
eyewitness accounts of the walk and extracts from a diary purporting to authenticate the
1686, among others. Other legal documents include memos relating to legal strategy,
detailed drafts of the minutes of the Easton conferences, eyewitness accounts of the Easton
conferences with transcriptions of various speeches, drafts of proclamations of peace, memos
outlining proposed settlements which would accommodate the Proprietors position and
more. Notably included is a 12-page manuscript by Conrad Weiser, being a point by point
rebuttal of Charles Thomson’s An Enquiry into the Causes of the Alienation of the Delaware
and Shawanese Indians from the British interest (London:1759).
Also included in the archive are significant documents from earlier dates. This includes a
1700 manuscript deed signed by the Sachems of the Susquehannah River granting land to
William Penn (endorsed on verso by James Logan and others in 1735); a large manuscript
map by Jonathan Harrison dated 1719, depicting the land between the Delaware River and

the Susquehanna; manuscript lists of goods being given the various Indians in exchange
for land; and an intriguing 11-page manuscript concerning the Pennsylvania/Maryland
boundary dispute. Perhaps the most provoking document in the archive is an autograph
letter signed by Thomas Penn to his agent James Steel, informing him that he cannot find “the
coppy of the Indian Deed”, perhaps referring to the infamous 1686 document. Significantly,
a contemporary true copy of the 1686 deed is included and dates from as early as 1735 to the
time of the Easton Conferences.
The archive includes an important manuscript map of the region by surveyor Nicholas Scull,
which was prepared for the Proprietors in 1735 for use in a scheme to sell portions of the
land in question by lottery. There is also a very interesting 1732 autograph letter signed by an
Indian named Tattemey to Thomas Penn, seeking a Pennsylvania grant for land at the forks
of the Delaware (even though he already held the Native claim). The archive includes several
documents and letters concerning Indian troubles on the frontier in the 1740s, along with
Indian protests to the Proprietors over rum being sold to their people.
An incredible primary source archive of early to mid-18th century manuscripts relating to an
infamous period in Pennsylvania and Native American relations.
Francis Jennings, “The Scandalous Indian Policy of William Penn’s Sons: Deeds and Documents of the Walking
Purchase” in Pennsylvania History, vol. 37, no. 1 (January 1970), pp. 19-39; James H. Merrell, “’I Desire all that
I have said ... may be taken down aright’: Revisiting Teedyuscung’s 1756 Treaty Council Speeches” in WMQ,
3d series, Vol. LXIII, No. 4 (October 2006); Steven C. Harper, Promised Land (Bethlehem:2006); Steven C.
Harper, “Making History: Documenting the 1737 Walking Purchase”, in Pennsylvania History, Vol. 77, No. 2
(2010); William J. Buck, History of the Indian Walk (Philadelphia: 1886).
(#35075)
$ 160,000

28 POPE, Alexander, Jr. (1849-1924).
Celebrated Dogs of America.
[Boston: S.E. Cassino, 1879]. 10 parts in one [complete], oblong folio (14 x 19 inches).
20 mounted chromolithographed plates, each accompanied by a leaf of explanatory text. .
Contemporary half purple morocco and purple cloth covered boards, marbled endpapers.
Very rare American work on dogs, with chromolithographed images after Alexander Pope, Jr.
“The style of the present work is entirely original ... The pictures are painted from life by Alex.
Pope, Jr., whose Upland Game Birds and Water Fowl of the United States, and wood carvings
of Game Birds, have made him familiar to the sportsmen art lovers of this country ... The
Celebrated Dogs of America will be issued monthly, in parts composed of two plates, 16 1/2
by 20, and accompanying letter-press. The series will be completed in ten parts, at $2 per part.
The plates will be exact reproductions of the water-color paintings, and will be superior to
anything heretofore produced of this nature ... The work will be sold only by subscription...”
(prospectus).
Bennett p.90; McGrath, p. 212; H.M. Chapin The Peter Chapin Collection of Books on Dogs (Williamsburg,
Virginia: 1938) 1426.
(#35184)
$ 15,000

29 POPPLE, Henry (d.1743).
A Map of the British Empire in America with the French and Spanish settlements adjacent
thereto.
London: “Engrav’d by Willm. Henry Toms”, “1733” [but circa 1735]. Folio (20 1/2 x 15
inches). Engraved map by William Henry Toms, with very fine full contemporary handcolouring (with twenty-two integral inset views and plans) on 15 double-page and 5 singlepage sheets, with full contemporary hand-colouring, mounted on guards throughout, with
the double-page key map by Toms, hand-coloured in outline. With the Contents leaf, laid in.
Expertly bound to style in half 18th-century russia over original 18th-century coated papercovered boards, spine gilt with red morocco spine label, modern blue morocco-backed cloth
box, titled in gilt on the ‘spine’.
A monument to 18th-century American cartography: a highly attractive fully-coloured copy
of the first large-scale map of North America, and the first printed map to show the thirteen
colonies. Popple maps with full contemporary colour are exceedingly rare.
Popple produced this map under the auspices of the Lord Commissioners of Trade and
Plantations to help settle disputes arising from the rival expansion of English, Spanish
and French colonies. “France claimed not only Canada, but also territories drained by the
Mississippi and its tributaries - in practical terms, an area of half a continent” (Goss The
Mapping Of North America p.122.) The present copy of Popple’s map, with its full contemporary
hand-colouring, would have been particularly useful in these disputes. Mark Babinski in his
masterly monograph on this map notes that ‘The typical coloring of fully colored copies ... is
described best by a contemporary manuscript legend on the end-paper affixing the Key map
to the binding in the King George III copy at the British Library: “Green - Indian Countrys.
Red - English. Yellow - Spanish. Blue - French. Purple - Dutch.” The careful demarcation
of the disputed areas by colour would have made the identification of whether a particular
location was in one or another ‘zone’ a great deal easier. Thus the colouring adds a whole new
dimension to a map that is usually only seen in its uncoloured state, and perhaps suggests that
the copies with full hand-colouring were originally produced for some as-yet-unrediscovered
official use to do with the international land disputes of the time.
Benjamin Franklin, on May 22, 1746, ordered two copies of this map, “one bound the other
in sheets,” for the Pennsylvania Assembly. It was the only map of sufficient size and grandeur
available - and the map is on a grand scale: if actually assembled it would result in a rectangle
over eight feet square. Its coverage extends from the Grand Banks off Newfoundland to
about ten degrees west of Lake Superior, and from the Great Lakes to the north coast of South
America. Several of the sections are illustrated with handsome pictorial insets, including
views of New York City, Niagara Falls, Mexico City, and Quebec, and inset maps of Boston,
Charles-Town, Providence, Bermuda, and a number of others.
“Little is known of Henry Popple except that he came from a family whose members had
served the Board of Trade and Plantations for three generations, a connection that must have
been a factor in his undertaking the map, his only known cartographic work” (McCorkle
America Emergent 21.) Babinski has made a detailed study of the issues and states of the
Popple map. This copy is in Babinski’s state 5: the imprint on sheet 20 reads “London Engrav’d
by Willm. Henry Toms 1733”, and sheet one includes the engraved figure “1” in the upper left

corner just above the intersection of the two neat lines. The small format table of contents
is not present, but according to Babinski this is not unusual, indeed it was the case with two
thirds of the copies examined. The key map is in Babinski’s state 1, with only Toms’ name
below the border at the bottom and no additional place names in the 17 small insets.
This copy also notable for containing the very rare Contents leaf, titled “The Contents of each
Sheet of the Twenty Plates of Mr. Popple’s Map of America.” We have handled only one other
copy of the map complete with this ephemeral addition.
Mark Babinski Henry Popple’s 1733 map (New Jersey, 1998) (ref); Brown Early Maps of the Ohio Valley 14; cf.
Cumming The Southeast in Early Maps 216, 217; Degrees of Latitude 24, state 4 (but with engraved number
to sheet 1); E. McSherry Fowble Two Centuries of Prints in America 1680-1880 (1987), 6, 7; cf. John Goss
The Mapping of North America (1990) 55 (key map only); Graff 3322; Howes P481, “b”; Lowery 337 & 338;
McCorkle America Emergent 21; Phillips Maps p.569; Sabin 64140; Schwartz & Ehrenberg p.151; Streeter Sale
676; Stephenson & McKee Virginia in Maps, map II-18A-B.
(#21415)
$ 225,000

30 RAMSAY, David (1749-1815).
The History of the Revolution of South-Carolina, from a British Province to an Independent
State.
Trenton: Isaac Collins, 1785. 2 volumes, 8vo (8 x 5 inches). iii-xx, 453, [1]; v-xx, 574pp. 5
engraved folding maps. Contemporary tree calf, expertly rebacked to style, flat spine gilt
divided into six compartments, red morocco lettering pieces.
First edition of an important history of the American Revolution and the first book to receive
copyright in the United States.
Although Ramsay applied for copyright to this work in 1785 (and his History of the American
Revolution in 1789), it was not granted until 1790. Nevertheless, the two hold the joint
distinction of being the first books to receive copyright in America.
Ramsay, born in Pennsylvania and educated at Princeton, settled as a physician in Charleston.
He served in the Continental Congress and as a military surgeon during the war, and was
later President of the South Carolina Senate. His history is an accurate portrayal of the events
in the southern theatre. Responding to a portion of the printing sheets of this work sent
to him by Ramsay, Thomas Jefferson wrote to the author on 31 August 1785: “I am much
pleased to see that a commencement of those special histories of the late revolution which
must be written first before a good general one can be expected. I shall be more pleased to
see the remaining parts as well executed as this which sets the example” (Jefferson to Ramsay,
31 August 1785).
The maps, among the earliest American cartographic depictions, include: A Sketch of
Charleston Harbour; Plan of the Siege of Charleston; A Sketch of the Situations & Stations of
the British Vessels, under the command of Sir Peter Parker on the attack upon Fort Moultrie;
Plan of the Siege of Savannah; Plan of the Investment of York[town] & Gloucester.
Beyond its value as a cartographically-illustrated work of history, it has been argued by Lester
Cohen and others that the few 18th-century American histories of the Revolution, most
notably those authored by Ramsay, were part of a larger nation-building movement. Thus,
this history of the revolution in the southern theatre is distinctly American: in its writing,
illustrations, printing, binding and socio-political impact upon the young Republic’s cultural
identity.
Howes R36; Sabin 67691; Evans 19211; Felcone 223.
(#35710)

$ 12,500

31 ROOSEVELT, Theodore (1858-1919).
Through the Brazilian Wilderness.
New York: Charles Scribner’s Sons, 1914. Large 8vo. Photogravure frontispiece and 48
half-tone plates, one folding and 2 full-page maps. Publisher’s cloth, upper cover and spine
stamped in gilt, top edge gilt, others uncut. Housed in a red morocco box. Provenance: Lola
Edith Lowther (presentation inscription by Roosevelt, dated 13 May 1915).
Rare presentation copy of the first edition.
After losing his bid for a third term in the White House, Roosevelt accepted an invitation
from the Brazilian government to accompany explorer Candido Rondon on an expedition
to descend the River of Doubt (now named Rio Roosevelt) through an unexplored region
of the Amazon. This work recounts his harrowing 1913-1914 journey, in which Roosevelt
nearly died. The expedition would prove to be Roosevelt’s last great adventure and Through
the Brazilian Wilderness among the final works published in his lifetime.
Interestingly, this volume was inscribed in the midst of Roosevelt’s 1915 libel trial, having
been sued for calling New York Republican leader William Barnes “a political boss of the
most obnoxious type.” The trial, held in Syracuse (it being deemed a more neutral jurisdiction
than Albany), lasted from 19 April to 22 May, 1915, when the jury found in Roosevelt’s favor.
Roosevelt would later write that the toll which the trial took on him ensured the end of his
active participation in politics. During the course of the trial, Roosevelt stayed at the home of
his friend Horace Wilkinson, the founder of Crucible Steel. The present volume is inscribed
to Horace Wilkinson’s wife’s niece, Lola Edith Lowther.
(#35077)
$ 8,000

32 SCHULTZ, Christian.
Travels on an Inland Voyage through
the States of New-York, Pennsylvania,
Virginia, Ohio, Kentucky and
Tennessee, and through the territories
of Indiana, Louisiana, Mississippi and
New-Orleans; performed in the years
1807 and 1808.
New York: Isaac Riley, 1810. 2
volumes, 8vo. Engraved frontispiece
portrait of Schultz by Leney, 7
engraved maps and plates (5 folding).
Old repairs closing separations at folds
of the maps. Contemporary half calf and marbled paper covered boards, flat spine tooled in
gilt, expert repairs to vol. 1. joints. Green cloth folding box. Provenance: Frank T. Siebert (his
sale, Sotheby’s 21 May 1999, lot 343).
Siebert’s copy, complete with all maps and plates, of an important early American travel account
down the Mississippi.
This epistolary narrative provides among the earliest detailed accounts of westward migration
and on travel through Mississippi Territory and to Louisiana, with travel times, distances and
potential dangers en route. The author’s route took him from New York to the Great Lakes,
through Ohio, and down the Mississippi to Louisiana, and back. Howes calls the work the
“best description of this region at the period.”
This example complete with all maps and plates, as well as the portrait frontispiece. Copies
are rarely found complete, usually lacking the portrait or the general map of the United States
(both present here), the latter believed not to have been issued in all copies. The maps and
plates comprise:
1) Map of the United States including Louisiana. Engraved by Scoles. Vol. 1, facing p. 1.
2) View of the boats navigating the Mohawk River. Engraved by Maverick. Vol. 1, facing p. 7.
3) A Map of the Hudson and Mohawk Rivers. Engraved by Maverick. Vol. 1, facing p. 128.
4) A Plan of the Ruins of the Ancient Fortifications at Marietta. Engraved by Maverick. Vol.
1, facing p. 146.
5) A Map of the Ohio River and part of the Mississippi. Engraved by Maverick. Vol. 2, facing
the title.
6) A Map of the Mississippi River Engraved by Maverick. Vol. 2, facing p. 113.
7) A Section of the Channel and Banks of the Mississippi River. Vol. 2, facing p. 211.
Graff 3707; Clark, Old South 2:166; Howes S202; Sabin 78001; Thomson, Ohio 1027; Buck, Illinois 70;
American Imprints 21289
(#35082)
$ 7,500

33 STEDMAN, Charles (1753-1812).
The History of the Origin, Progress, and Termination of the American war.
London: printed for the Author, sold by J. Murray, J. Debrett and J. Kerby, 1794. 2 volumes,
quarto (10 1/4 x 8 1/4 inches). Half-title to vol.II. 15 engraved maps and plans (11 folding,
one of these with an over-flap). (Lacking half title to vol.I, minor scattered foxing to text).
Expertly bound to style in 18th-century tree calf, gilt-tooled border to covers, the flat spines
divided into six compartments with gilt fillets and a roll tool, red morocco lettering-piece in
the second compartment, black morocco label with onlaid red morocco roundel with volume
number in gilt in the fourth compartment.
A fine copy of the first edition of a fundamental work to any collection relating to the American
Revolution
This work is “generally considered the best contemporary account of the Revolution written
from the British side” (Sabin). The beautifully engraved maps (the largest of which is
approximately 20 x 30 inches) are the finest collection of plans assembled by an eyewitness.
They depict the sieges of Savannah and Charlestown, plus the battles of Saratoga, Camden,
Guilford, Hobkirk’s Hill, and Yorktown.
Stedman was a native of Philadelphia, a Loyalist who served as an officer under Howe,
Clinton, and Cornwallis, and later became an examiner of Loyalist claims for the British
government. He had first hand knowledge of many of the campaigns and persons involved
in the effort. He is critical of Howe, and describes all the major theatres of war, as well as
individual battles from Bunker Hill to Yorktown.
Howes S914; JCB II:372; Lowndes V, p.2504; Sabin 91057; Winsor VI, p.518
(#20278)

$ 15,000

34 TOUSARD, Louis de (1749-1817).
American Artillerist’s Companion, or Elements of Artillery. Treating of all kinds of Firearms in
Detail, and of the Formation, Object and Service of the Flying or Horse Artillery, preceded by
an Introductory Dissertation on Cannon by Louis de Tousard.
Philadelphia: Published by C. and A. Conrad and Co. [and others], 1809. 3 volumes (text:
2 vols., 8vo; plates: quarto). Stipple engraved frontispiece portraits of Tousard and George
Washington in the text, engraved by Edwin. Atlas with 65 plates, engraved by Tanner.
Foxing and browning. Contemporary sheep or half calf and marbled paper covered boards,
worn, labels renewed. Provenance: Thomas M. Randolph (signatures in text); John Mullay
(inscription in atlas dated 1847); F. P. Williamson (bookplate).
First edition of a scarce illustrated American military manual: association copy belonging to
Thomas Jefferson’s son-in-law.
A French officer, Tousard joined the American army at the outbreak of the Revolution on the
recommendation of Silas Deane. He held many posts in both the United States and France,
and supervised the fortifications at West Point, Newport, and Fort Mifflin.
A wound obtained in a 1778 engagement in Rhode Island led to Tousard’s having his
right arm amputated so that he could return more quickly to the field. This necessitated
his making the drawings for the present work with his left hand. The illustrations include
plans and sections of cannon, mortars, howitzers, and other field pieces; diagrams of artillery
maneuvers; diagrams and profiles of fortifications and other ground works; and other
martial illustrations. Thomas Jefferson and James Madison were among the subscribers to
the American Artillerist’s Companion, and the author quotes a commendatory letter from
the former in his preface.
Most bibliographical sources indicate that the atlas was published four years later than the
text, appearing in Philadelphia in 1813 with a Bradford & Inskeep imprint; the present,
however, is the true first edition of the atlas with a Conrad, 1809 imprint.
This example with provenance in the text volumes to Thomas Mann Randolph, Jr., of Virginia.
The son-in-law of Thomas Jefferson (i.e. married to Martha Jefferson, his oldest daughter),
Randolph was commissioned an officer in the U.S. Artillery and served during the War of
1812. He was elected Governor of Virginia in 1819, serving until 1822.
Rink 2193; Sabin 96339; Sowerby, The Library of Thomas Jefferson 19; Shaw & Shoemaker 18770.
(#35962)
$ 12,500

35 WASHINGTON, George (1732-1799).
Letters from His Excellency General Washington, to Arthur Young ... containing an account of
his husbandry, with a map of his farm; his opinions on various questions in agriculture; and
many particulars of the rural economy of the United States.
London: Printed by B. McMillan, 1801. 8vo. vi, 172pp. Engraved folding map of Mt. Vernon.
Nineteenth century flexible black morocco, expertly rebacked to style, marbled endpapers
and edges.
First edition of Washington and Young’s correspondence on agricultural matters.
These letters offer perhaps the best picture from his own pen of Washington as an agriculturist
and plantation owner, seeking to improve both his own lands and those of his country
through correspondence with the leading British agricultural theorist.
Arthur Young (1741-1820) was a noted British agriculturist with whom Washington
established a lively correspondence during his retirement. With the responsibilities of
administering his estate at Mount Vernon, Washington sought to gain a deeper understanding
of the most successful modes of farming available. Correspondence published here also
includes letters from Alexander Hamilton and Thomas Jefferson. The folding engraved map
of Mount Vernon by Neele is after Washington’s own drawing.
Sabin 101719; Howes W138
(#35483)

$ 2,500

36 WASHINGTON, George (1732-1799).
The Will of General George Washington: to which is annexed, a schedule of his property, directed
to be sold.
Alexandria, [Virginia]: Printed from the record of the County Court of Fairfax, 1800. 12mo
(6 1/4 x 4 inches). 32pp. Contemporary blue paper wrappers. Provenance: Wright Charles
(signature on upper wrapper).
Scarce first edition of George Washington’s will: the document which emancipated his slaves.
In July 1799, just six months before his death, George Washington prepared his will alone
without, as he said any “professional character’’ being “consulted.’’ Within the month following
his death, his executors presented this will for probate to the Fairfax County Court, in whose
custody it remains. A few days thereafter the will was printed in Alexandria and circulated
throughout the country in pamphlet form.
The lucid and powerful prose of the text of the will displays at its best the distinctive style of
writing that Washington had developed through the years. Most notable of the wills provisions
are the instructions that he gave for freeing his slaves and for the support thereafter of the
helpless children and the old and infirm among them. It was not until 1810 that the appraisers
filed their report in the office of the clerk of the Fairfax County Court. The executors held
public sales of some of the livestock at Mount Vernon before Martha Washington’s death in
1802 and continued selling the remainder of the listed property. Final settlement of the estate
was not achieved until 21 June 1847.
Washington’s will was widely republished in many of the states, but the first edition published
in Alexandria Virginia is scarce.
Howes W145; Sabin 101752; Evans 39000
(#35152)

$ 19,500

VOYAGES AND TRAVEL

37 CEYLON - William Louis Henry SKEEN, photographer (1847-1903); and others.
Group 60 photographs depicting the people and landscape of Ceylon, and including a number of
images documenting the visit by Archduke Franz Ferdinand.
Ceylon: 1893. Mounted albumen photographs, many captioned in manuscript on the
mounts, many signed in the negative by Skeen. Image sizes approximately 10 1/2 x 8 1/2
inches; card mounts measuring 14 7/8 x 12 inches. Housed in a contemporary full morocco
box, by A. Guenther of Vienna, gilt patterned endpapers and edges, metal hinges and clasps.
Lovely collection of 19th century images of Ceylon’s people and landscape, including images of a
royal visit by Archduke Franz Ferdinand of Austria.
In 1892, Archduke Ferdinand, the Prince and heir apparent of the Austro-Hungarian
Empire, departed on a 10-month journey around the world, including visits to India, Ceylon,
Australia, New Guinea, Japan, and the United States. The voyage held a dual purpose: the
Archduke was recovering from tuberculosis and needed a cover in which to convalesce; in
addition, however, the 28-year-old Prince was an avid sportsman and travelled in search of
exotic game. The Archduke and his large entourage arrived in Colombo on January 5, 1893;
travelling overland to a hunting camp at Kalawewa, returning to India on January 13. The
Archduke is best remembered for being assassinated in 1914 which would trigger World War
I.
Many of these images are by the important photographer William Skeen. Skeen, trained at
the London School of Photography, arrived in Ceylon in 1862. His father, a noted printer
on the island, had purchased an existing photography studio for him to operate. “During
its existence W.L.H. Skeen and Co. was the premier firm in Ceylon, producing an extensive
documentation of agriculture and industry (particularly tea and spices), landscapes
and ethnic groups ... The company were photographers by appointment to the Duke of
Edinburgh during the tour of 1870 and photographed elephant kraals ... It also exhibited at
major international exhibitions from the 1870s to the 1900s” (RCS Photographers Project,
Cambridge University Library). Other images are attributed to the two photographers who
traveled with the Archduke, the Bohemian Eduard Hodek (1858-1929) (who in addition to
being the royal photographer for the trip, was also the Archduke’s head taxidermist) and
German photographer Karl Pietzner (1853-1927).
(#33778)
$ 28,500

38 CHAPPE

D’AUTEROCHE, Jean-Baptiste
KRASHENINNIKOV (1713-1755).

(1728-1769);

and

Stepan

Petrovich

Voyage en Siberie, fait par ordre du roi en 1761; contenant les Moeurs, les Usages des Russes.
Paris: Chez Debure, 1768. 4 volumes (Text: 2 volumes in 3; atlas volume), quarto (13 1/4 x
9 3/4 inches). [Text:] Engraved frontispiece by J.B. Tilliard after J.B. le Prince to volume one,
part I, 56 engraved plates and plans by J.P. le Bas, J.B. Tilliard, A. de St. Aubin, C. Baquoy, et
al after le Prince, C. de Fecamp, and J.M. Moreau, one engraved table, engraved title vignette
by Duclos after le Prince, woodcut vignettes on other titles, engraved head-piece and typeornament head-pieces, woodcut tail-pieces. [Atlas:] Engraved frontispiece by J.B. Tilliard
after J.B. le Prince, 30 double-page or folding maps and plans. Contemporary mottled calf,
spines with raised bands in seven compartments, red and green morocco lettering pieces
in the second and third, the others with a repeat decoration in gilt, marbled endpapers and
edges, expert repairs to joints. Provenance: Dalancourt (early bookseller’s label on the front
pastedowns).
First edition of an important early account of Siberia, including the first complete translation of
Krasheninnkov’s description of Kamchatka.
The French priest and astronomer Abbe Jean-Baptiste Chappe d’Auteroche travelled to Siberia
in 1761 to observe the transit of Venus. The 1761 transit of Venus saw scholars dispatched all
over the world in order to take measurements from as many disparate locations as possible.
This scientific effort allowed scientists to calculate the size of the solar system for the first
time. Chappe d’Auteroche was appointed to travel to Tobolsk in Siberia, where he observed
the transit, guarded by a squad of Cossacks necessary to protect him from the suspicious
local population. His monumental work is by no means limited to astronomical matters, in
1761 but gives a highly descriptive account of the trip including details on the meteorology,
climate, fauna and minerals of the region, as well as a sociological commentary. As Hill
comments, these “forthright and sometimes provocative descriptions of Russian manners
and character ... inspired the publication of an indignant rebuttal, sometimes attributed to
Catherine the Great.” The numerous engravings after Jean-Baptiste Le Prince, a student of
François Boucher, are particularly attractive, offering a rococo vision of Siberian life.
The second volume comprises a translation of Krasheninnikov’s Opisanie zemli Kamchatki (St
Petersburg: 1755). Although a French translation had been previously published, it was based
on the much abridged English translation by Grieve, whereas Chappe d’Auteroche worked
from the original Russian for inclusion in this work. According to the preface, the translation
was made in St. Petersburg, where he consulted Gerhard Friedrich Muller, supervisor of both
Krasheninnikov and Steller on Bering’s second expedition.
Cox I, 352; Hill 277; cf. Lada-Mocarski 12; Wickersham 6607 Brunet I, 1798
(#35952)

$ 12,500

39 CHURCHILL, Awnsham and John; and Thomas OSBORNE.
A Collection of Voyages and Travels, some now first printed from original manuscripts, others
now first published in English. In Six Volumes ... The Third Edition ... [Uniformly bound with:]
A Collection of Voyages and Travels ... Compiled from the curious and valuable Library of the
late Earl of Oxford.
London: by assignment by Messrs. Churchill for Henry Lintot and John Osborn (vols.IVI); Thomas Osborne (vols.VII-VIII) , 1744 (vols. 1-2); 1744 (vols. 3-4); 1746 (vols. 5-6);
1747 (vols. 7-8). 8 volumes, folio (13 7/8 x 8 7/8 inches). Title to vol.I printed in red and
black, text in two columns. 284 engraved maps and plates (19 folding, 125 double-page)
by Kip, Moll and others, 1 folding letterpress table, 10 engraved illustrations, 62 wood-cut
illustrations. Scattered minor foxing, minor worming at front of vol. 7. Contemporary calf,
expertly rebacked retaining the original morocco lettering pieces, spines with raised bands
in seven compartments, ruled in gilt on either side of each band. Provenance: Henry Seymer,
Hanford, Dorset (armorial bookplate).
A fine set of the third and best edition of this “very valuable collection, both for its range of
coverage and for the fact that it gives original accounts’’ (Hill): complete with the Osborne
continuation.
Among the most important 18th century collections of voyages, including a number of
accounts appearing here for the first time, or at least for the first time in English. The contents
include seminal works on China, North and South America, Africa, Russia, Greenland,
Japan, the northwest passage and more. Importantly, this set includes the first editions of the
rare supplementary volumes, known as the “Harleian Voyages”, compiled from Lord Oxford’s
library by Thomas Osborne and issued as volumes VII and VIII of the set. According to Sabin
these are a “necessary accompaniment” although sets are generally found on the market in
six volumes only. This combination of the third edition of Churchill’s Voyages with Osborne’s
extension “is considered to be the best because of its greater inclusiveness and its copious
index” (Hill).
Sabin notes that in the first six volumes the “account of the books of voyages and travels”
is brought up to date, and that “Many of the books in this collection have not appeared
elsewhere in English”. The better-known travellers whose works are printed here include:
Baldaeus, Drake, Nieuhoff, John Smith, Columbus, Gemelli-Careri and Herrera.
Cf. Borba de Moraes, pp. 1815; Hill (2004) 295; NMM 33; Sabin 13017 & 57765.
(#34355)

$ 26,000

40 DARWIN, Charles (1809-1882); Philip Parker KING (1791-1856); and Robert FITZROY
(1805-1865).

Narrative of the Surveying Voyages of His Majesty’s Ships Adventure and Beagle, between the
years 1826 and 1836, describing their examination of the southern shores of South America and
the Beagle’s Circumnavigation of the Globe ... [with:] Journal of Researches into the Geology and
Natural History of the Various Countries Visited by H.M.S. Beagle.
London: Henry Colburn, 1839. 4 volumes, 8vo. [Narrative:] 54 maps and plates (including
6 loose folding charts housed in pockets at the front of each volume, as issued). Mostly
unopened. First edition, first issue (with author’s names on the spines and Colburn/London
reading). [Journal:] 2 folding maps (bound in at pages 1 and 539 and without front cover
pocket, as issued). Publisher’s 16pp. (dated August 1839) and 8pp.ads in the rear. First
separate issue. Publisher’s blindstamped blue cloth, spines ruled in blind and lettered in gilt,
yellow endpapers.
First edition of the Narrative of the Beagle, with the first separate edition of Darwin’s Journal.
“The English Catalogue makes it clear that the set was available, with or without Darwin’s
volume, at £3.18s. or £2.18s., and that his volume alone cost 18s. What was being advertised
as three volumes was really two volumes and the appendix ... It has usually been stated that
Darwin’s volume was reissued in its own covers later in the same year, because the demand
for it was greater than that for the other two volumes of technical narrative. That the demand
for it was greater than the rest was probably true, and that it must be considered technically
the later issue is certainly correct ... Nevertheless, it is also certain that both were advertised
in the same set of advertisements in August 1839” (Freeman).
The first volume of the Narrative contains Captain King’s account of the expedition in the
Adventure and Beagle between 1826 and 1830, which surveyed the coasts of Patagonia and
Tierra del Fuego. The second volume and appendix volume describe the second voyage of the
Beagle under Captain Fitzroy between 1831 and 1836, which visited Brazil, Argentina, Tierra
de Fuego, Chile, Peru, the Galapagos Islands, Tahiti, New Zealand, Australia and other islands
and countries. The final volume is Darwin’s Journal, his own account of the Beagle’s voyage,
and his first published book - it is an outstanding account of natural history exploration
which described the fieldwork which ultimately led to On the Origin of Species. “The voyage
of the Beagle has been by far the most important event in my life, and has determined my
whole career ... I have always felt that I owe to the voyage the first real training or education
of my mind; I was led to attend closely to several branches of natural history, and thus my
powers of observation were improved” (Life and Letters, 1:61).
One of the most important records of natural history exploration ever written, and the
foundation for the study of modern biology.
Freeman, Darwin 10 and 11; Borba de Moraes p.247; Hill (2004) 607; Norman 584; Sabin 37826
(#35953)
$ 45,000

41 DU CAMP, Maxime (1822-1894).
[A collection of 66 photographs from Égypte, Nubie, Palestine et Syrie: dessins photographiques
recueillis pendant les années 1849, 1850 et 1851].
London: E. Gambart & Co., 1852. Folio (17 1/2 x 12 3/8 inches). 66 (of 125) salted paper
prints from calotype negatives, each on captioned mount as issued. Photographs printed at
Louis-Désiré Blanquart-Evrard’s Imprimerie Photographique, in Lille. With 13 original front
and 12 rear parts wrappers (with Gambart’s imprint) and with 52 original tissue interleaves
with printed captions. Housed in a black morocco backed box.
The birth of travel photography.
Maxime Du Camp (1822-1894), French writer and journalist, travelled, under the auspices of
the Ministry of Education, to the Near East in 1849. Accompanied by his friend the novelist
Gustave Flaubert, he spent a year and a half photographing the sites. After an initial stay in
Cairo, the two friends hired a boat to take them up the Nile as far as the second cataract, after
which they descended the river at leisure, exploring the archaeological sites along its banks.
In July 1850 they left Egypt for Palestine, Turkey, and Greece before they parted in Italy the
following April. On his return a selection of 125 photographs, from a total of 220 taken, were
published by Gide and Baudry of Paris, priced at 500 francs a copy. The photographs were
printed at Louis-Désiré Blanquart-Evrard’s Imprimerie Photographique, in Lille.
A journalist with no experience in photography, Du Camp learned the calotype process from
Le Gray shortly before his departure for Egypt. “Faced with a scene before his camera, Du
Camp -- neither trained artist nor experienced photographer -- seems to have disregarded
any preconceived Romantic accretions attached to his subject, and by intuition discovered a
gritty, elevational reality. His imagery demonstrates a conspicuously rigorous point of view
for a neophyte photographer, unfettered and remarkably consistent ... Du Camp’s images are
determinedly unlovely but astonishing nevertheless. Yet this brutal directness has a grace and
integrity of its own. His monuments seem less the forlorn, picturesque remains of an ancient
civilization, than the grim evidence of centuries of pillage. Far from being a poetic homage,
these pictures appear to be an indictment. Du Camp’s single foray into photography resulted
in a superbly conceived and` well-made volume, and an exemplary demonstration of the
photographic art, fully meriting its reputation as the first completely realized photobook”
(Parr & Badger)
The present images are from the rare English edition, as evidenced by the surviving wrappers,
which was marketed by Ernest Gambart. A complete list of plates is available upon request.
Parr & Badger, The Photobook I:p.23; Gernsheim 14; The Truthful Lens 47
(#32712)

$ 85,000

42 DUMONT D’URVILLE, Jules Sébastien César, le Comte, (1790-1842).
Voyage de la Corvette l’Astrolabe exécuté par ordre du Roi, pendant les années 1826-1827-18281829.
Paris: J. Tastu, 1830-1835. Together, 17 volumes, as described below. Contemporary half
diced calf and cloth covered boards (text), contemporary cloth expertly rebacked and retipped
uniform to the text (Historique, Botanique and Zoologique atlases), contemporary marbled
paper covered boards rebacked and retipped uniform to the text (the Hydrographique text
and atlas), spines with raised bands, ruled in gilt on either side of each band, lettered in gilt
in the second and third compartments, contemporary brown or marbled paper endpapers.
Provenance: Marinens Bibliotek (gilt stamps on upper covers and other markings to endpapers
or titles); deaccessioned by the Garnisions Biblioteket in 2017.
A complete set of the official account of the voyage of the Astrolabe: one of the most important
French voyages to the South Pacific and a cornerstone work on the early exploration of Australia
and New Zealand.
This important voyage, one of the great series undertaken by the French government for
both colonizing and scientific reasons was led by Jules Dumont d’Urville, it was “his first
expedition, which was to gain additional information about the principal groups of islands
in the Pacific and to augment the mass of scientific data acquired by Louis Duperrey.
The Astrolabe sailed south, around the Cape of Good Hope, and arrived at Port Jackson.
Proceeding to New Zealand, its coast, especially the southern part of Cook Strait, was
surveyed with great care. Tonga and parts of the Fiji Archipelago were explored, then New
Britain, New Guinea, Amboina, Tasmania, Vanikoro, Guam, and Java. The return home was
by way of Mauritius and the Cape of Good Hope. Huge amounts of scientific materials were
collected and published” (Hill).
Noted as one of the most detailed and most lavishly illustrated of the French grande voyage
publications, the work includes an impressive amount of data relating to the region’s natural
history, topography, and anthropology. Besides the wonderful portraits of Maori, the plates
include important topographical views of Sydney, Hobart, Melbourne, Western Australia,
Victoria, New Zealand, New Guinea, Tonga, Fiji and more. Together, the work contains over
five hundred plates, with more than half in color.
Comprised as follows:
HISTORIQUE
Text: Ten parts in five volumes, 8vo. With nine engraved plates and numerous woodcut
illustrations. Paris:1830-33.
Atlas: One volume, folio. Engraved portrait frontispiece, illustrated title, 8 maps and 239
lithographed plates (89 hand coloured). Paris:1833.
BOTANIQUE
Text: Two volumes in one, 8vo. Paris: 1832-34
Atlas: Three parts in one volume, folio. With illustrated title and 92 plates as follows: Flore (41
plates); Sertum (39 plates); Lepidoptera (12 plates). Paris: 1834

ZOOLOGIQUE
Text: Six parts in four volumes, 8vo. With 8 lithographed plates. Paris 1830-35.
Atlas: One volume, folio. With illustrated title and 192 plates as follows: Mammals (28 plates
[23 coloured]); Birds (31 coloured plates); Fish (12 coloured plates); Molluscs (95 coloured
plates); Zoophytes (26 coloured plates).
ENTOMOLOGIE
Text: Two parts in one volume, 8vo. Paris: 1832-35.
PHILOLOGIE
Text: Two parts in one volume, 8vo. Paris: 1833-34
HYDROGRAPHIQUE
Text (titled Observations Nautiques, Meteorologiques, Hydrographiques et de Physique): Four
parts in one volume, 4to. With two folding tables. Paris:1833-34.
Atlas: One volume, large folio. With illustrated title and 45 engraved maps, charts and coastal
profiles (19 double-page, and with the three profiles hand colored), plus a double-page
engraved table. Paris:1833.
Anker 410; BM (NH) II, p.603; Borba de Moraes p.273; Brunet II, 881; Ellis. Early Prints of New Zealand
(1978) pp.43; Ferguson 1341; Fine Bird Books (1990) pp. 92; Hill 504; Nissen BBI 555; Nissen IVB 752; Nissen
ZBI 1199; Ronsil 940; Whittell p. 216 ; Wood p.615; Zimmer p. 184; Sabin 21210
(#35025)
$ 120,000

43 FRITH, Francis (1822-1898).
Sinai and Palestine ... [With:] Lower Egypt, Thebes, and the Pyramids ... [And with:] Upper
Egypt and Ethiopia.
London: William MacKenzie, [1863]. 3 volumes, small folio (16 7/8 x 12 inches). 111
mounted gold-toned albumen photographs (additional title with mounted vignette and 36
photographs, in each volume). Scattered minor foxing at sheet edges. Expertly bound to
style in half black morocco and publisher’s period cloth covered boards, spines with raised
bands in six compartments, ruled in gilt on either side of each band, lettered in gilt, marbled
endpapers, gilt edges.
The best edition of Frith’s photographs of Upper and Lower Egypt and the Holy Land.
By the mid 1850s, Frith had sold his grocery and printing businesses to devote himself full
time to photography. Between 1856 and 1860, he made three expeditions to Egypt, Sinai,
Ethiopia, and Jerusalem, photographically documenting Middle Eastern architecture and
culture. “On the first, he sailed up the Nile to the Second Cataract, recording the main historic
monuments between Cairo and Abu Simbel. On the second, he struck eastwards to Palestine,
visiting Jerusalem, Damascus and other sites associated with the life of Christ. The final
expedition was the most ambitious, combining a second visit to the Holy Land with a deeper
southward penetration of the Nile. His photographs of the temple at Soleb, 800 miles south of
Cairo, represent a genuinely pioneering achievement. Unlike many travel photographers of
this period, Frith used the wet collodion process in preference to the more convenient paperbased calotype. Because it involved chemically sensitizing the glass plates on site, this process
posed particular problems in a climate dominated by heat, dust and insects. Commenting
sardonically on how his chemicals often boiled on contact with the glass, he nevertheless
produced negatives that are remarkable for their consistently high technical standard ... Frith
photographed most of the key monuments several times, combining general views with close
studies of their significant details and broader views of their landscape environment. The
clarity of his images proved to be of immense value to archaeologists. The photographs are
also often powerfully composed, revealing an understanding of the poetic qualities of light
that gives them lasting aesthetic value” (McKenzie, Grove Art).
Upon his return to London, Frith first published his photographs under the title Egypt
and Palestine Photographed and Described, in two volumes with 76 photographs. Various
other works followed, including his elephant folio Egypt, Sinai and Jerusalem in 1860 with
20 albumen images, as well as a deluxe edition of the Queen’s Bible illustrated with 57
photographs of the Holy Land in 1862. The present set was published by Mackenzie in 1863
comprised of four volumes: Sinai and Palestine; Lower Egypt, Thebes and the Pyramids; Upper
Egypt and Ethiopia; and a supplementary volume titled Egypt, Sinai and Palestine. Each
volume contained an illustrated title and 36 mounted photographs, for a total of 148 images.
The final volume, evidently issued subsequent to the previous three, was a supplementary
volume and is not present here, as is often the case.
Comparing these volumes to Frith’s 1858-59 Egypt and Palestine Photographed and
Described, Gernsheim refers to the present set as the “second, enlarged edition.” While there
are certainly similarities between the two works, including images printed from the same
negatives and with some identical textual descriptions, in many ways the present set is an

entirely different work. Whereas the earlier work was issued in parts with a random ordering
of the images, the present set is organized based on Frith’s expeditions, yielding a better visual
narrative of his experience. Furthermore, many of the images appear here for the first time,
having not been included in any form in the original edition, and many images are variants
of views from entirely different negatives than those appearing in the earlier work. Of this
latter category, some are slight variants from the same location and angle (e.g. The Sphynx
and Great Pyramid, Gezah; Temple of Koum Ombo; etc.), but others are entirely different
compositions of the same location (e.g. Entrance to the Great Temple, Luxor). Finally, a
number of images from the previous edition are not used here at all (e.g. Protestant Episcopal
Church, Jerusalem; Sculptures from the Outer Wall, Dendear; etc.).
Perhaps most significantly, however, are the size of the images (being slightly larger in the
present work) and the quality of images. Gernsheim writes: “The prints in this edition are of
a much stronger quality than those in the first edition having been gold-toned.” The process
of toning the albumen prints with gold chloride and other solvents both intensified the blacks
and helped prevent fading and yellowing, yielding an overall better quality of images.
Gernsheim 195
(#31437)

$ 37,500

44 HEINE, Wilhelm (1827-1885).
Graphic Scenes of the Japan Expedition.
New York: GP Putnam & Company, 1856. Folio (20 1/4 x 14 1/4 inches). 12 ff. letterpress
text. 10 lithographic prints (one tinted portrait of Perry on india paper mounted from a
daguerreotype by P. Haas, nine hand finished views by Heine [two of these chromolithographed,
seven printed in two colours on india paper mounted]), all printed by Sarony & Co. Expertly
bound to style in half purple morocco over period purple cloth covered boards.
An important work recording Commodore Perry’s expedition to Japan.
William Heine was the official artist on Commodore Matthew C. Perry’s expedition to
Japan in 1853-54. On returning to the United States he produced several series of prints
commemorating the trip. A group of six elephant-folio prints appeared in 1855, and the
following year the present volume was issued, in a smaller format, with different images and
with explanatory text. Both projects employed the New York lithographic firm of Sarony,
among the best lithographers in the United States at that time. “As artistic productions, the
pictures speak for themselves ... none superior to them have been executed in the United
States, and they have no cause to shun comparison with some of the best productions of
Europe” (Introduction). Copies were produced tinted (though with some plates with several
colors) on regular paper [as in the present copy] and a deluxe hand-coloured issue on card.
The plates are numbered and titled as follows 1. [portrait of Perry]; 2. Macao from Penha
Hill; 3. Whampoa Pagoda; 4. Old China Street, Canton; 5. Kung-kwa at On-na, Lew-Chew;
6. Mia or road side chapel at Yokuhama; 7. Temple of Ben-teng in the harbor of Simoda; 8.
Street and bridge at Simoda; 9. Temple of the Ha-tshu Man-ya-tshu-ro at Simoda; 10. Grave
yard at Simoda Dio Zenge.
Bennett describes the plates as “many times finer than those in the regular account of the
Perry expedition.” His remarks on the work’s great rarity are confirmed by its absence from
both of Cordier’s Japanese bibliographies.
Bennett, p.53; McGrath American Color Plate Books 123.
(#25141)

$ 22,500

45 HERRERA y Tordesillas, Antonio de (1559-1625); LE MAIRE, Jacob (1585-1616); and others.
Description des Indes Occidentales, qu’on appelle aujourdhuy le Nouveau Monde ... avec La
Navigation du vaillant Captaine de mer Jaques le Maire, & de plusieurs autres.
Amsterdam: Chez Michel Colin, 1622. Folio (11 x 7 1/4 inches). [6],103,[6]107-254pp.
Engraved additional title, 17 engraved maps (16 double-sheet, 1 folding), 5 engraved
illustrations in the text of the Le Maire narrative. Without the portrait of Le Maire as usual
(found in only a small number of copies). Early eighteenth century sheep, covers ruled in
blind, spine with raised bands in seven compartments, morocco lettering piece in the second,
the others with a repeat decoration in gilt, marbled pastedowns.
One of the classic descriptions of the Spanish conquests in the New World, including the
first publication of Jacques Le Maire’s journal of one of the greatest early Pacific voyages and
circumnavigations: a work of great rarity and importance.
This edition of Herrera includes the first publication of Jacques Le Maire’s journal of one of the
greatest early Pacific voyages and circumnavigations, that of Le Maire and Schouten in 1615
and 1616. Le Maire’s journal, which occupies pp. 107-174 of this book, describes the voyage
of trade and discovery, launched by one of the most aggressive of Netherlands traders in this
era of Dutch expansion. The expedition sailed around Cape Horn, explored the Pacific coast
of South America, and pursued the search for Terra Australis. Inspired in part by Quiros and
motivated by Dutch trading zeal, this was the essential precursor to Tasman’s voyage; indeed
Tasman made great use of Le Maire’s mapping of the ocean. The Le Maire voyage, the last
of the seventeenth century expeditions to search for the unknown continent from the east,
was responsible for extensive discoveries in the Pacific, recorded in excellent detail on the
numerous maps published here. These include maps of Le Maire’s Pacific route and of New
Guinea, the latter definitely establishing it to be an island. There are also five engraved views,
showing the expedition in Patagonia, a Polynesian sailing canoe, the anchorage at Cocos
Island, natives at Cocos, and the isle of Hoorn.
The first section of this work is the first French (and second edition overall) of a portion of
Antonio de Herrera’s Historia General, first published in Madrid in 1601. This is one of the
classic descriptions of the Spanish conquests in the New World, with important maps of the
West Indies, the Americas, the coasts of Central and South America, the interior of Mexico,
Terra Firme, and the west coast of South America, including some of the most important
maps relating to the Pacific made to the time. The third section of this volume consists of
brief accounts of other voyages into the Pacific, and the account of Pedro de Cevallos of the
Spanish possessions in the New World.
Two issues of this French translation were printed in Amsterdam in 1622. This copy has the
first imprint recorded by Wagner. There were also Latin and Dutch editions in the same year,
differing slightly in their makeup; Wagner assigns priority to this French edition. A work of
great rarity and importance.
Borba de Moraes p.400; European Americana 622/68; JCB (3)II:166; Sabin 31543; Tiele pp. 56-57, 314-316;
Tiele-Muller 296; Wagner Spanish Southwest 12a
(#31298)
$ 19,500

46 KRUSENSTERN, Adam Johann von (1770-1846). Voyage autour du monde, fait dans les

annees 1803, 1804, 1805 et 1806, par les ordres de Sa Majestie Imperiale Alexandre Ier, empereur
de Russie, sur les vaisseaux la Nadiejeda et la Neva. Paris: Gide fils, 1821. 3 volumes (text: 2
volumes, 8vo [8 x 5 1/2 inches]; atlas: folio [18 1/2 x 12 inches]). xii, 418; [4], 531, [1]pp. 30
engraved plates (portrait, 9 maps and 20 plates; 2 double-page maps). Uncut. Text in period
patterned paper wrappers, the atlas bound to style in uniform period panelled wrappers.
Housed in black morocco backed boxes.
First edition in French of Krusenstern’s seminal account of the first Russian expedition to
circumnavigate the globe: complete with the rare atlas of plates.
Capt. Ivan von Krusenstern’s voyage was one of the most important post-Cook Pacific
voyages, specifically aimed at obtaining more knowledge of the northern Pacific region,
establishing diplomatic and commercial relations with Japan, and visiting the Russian
trading posts in Alaska and on the west coast of America. It comprised the first Russian
expedition to circumnavigate the globe, under the command of Krusenstern, between 1803
and 1806. Sailing in 1803, the expedition touched on Brazil and rounded Cape Horn, visiting
the Marquesas Islands, Hawaii, Kamchatka, and Japan. In Hawaii the expedition separated,
with ships under Langsdorff and Lisianski sailing to the Northwest Coast, while Krusenstern
himself undertook the delicate Japan expedition, returning via Macao and the Cape of Good
Hope.
“The importance of this work stems from its being the official account of the first Russian
expedition to circumnavigate the globe, and form the discoveries and rectifications of charts
that were made, especially in the North Pacific and on the northwest coast of America” (Hill).
First published in St. Petersburg between 1809 and 1814, with issues in both Russian and
German, that first edition with its folio atlas of 105 plates is a major rarity of travel literature.
Dutch, English and Italian editions followed, although none contained an atlas of plates. The
present first edition in French is the first edition following the original publication to include
an atlas of plates. The images are re-engraved versions of images in the original, and includes
a portrait of Krusenstern, views and images of natives of the Marquesas, Japan, Sakhalin
Island, Kamtchatka, etc., as well as nine maps of various Pacific regions visited.
cf. Lada-Mocarski 62; Sabin 38332; Arctic Bibliography 9377; Howes K272, “c;” Borba de Moraes, pp.374-75;
Hill 952 (ref); cf. Forbes Hawaii 407
(#34467)
$ 32,000

47 MANDEVILLE, Sir John (d.1372).
[Travels] Itinerarius.
[Gouda: Gerard Leeu, 1483-before 11 June 1484]. Super-Chancery Quarto (7 3/8 x 5 1/8
inches). Type: 5:82G; 33 lines, initial spaces, with 51 initials supplied in red in a contemporary
manuscript hand. Collation: A-F8 G6 H8, lacking A1 (an initial blank). Colophon H8r: ‘
Explicit jtinerarius [i.e. itinerarius] a terra anglie i[n] p[ar]tes ierosolimitanas et in vlteriores
transmarinas editus p[ri]mo in lingua gallicana a domino Iohanne de Mandeuille milite suo
auctore. Anno incarnacionis D[omi]ni Mcclv. in ciuitate leodiensi [et] paulo post in eade[m]
ciuitate tra[n]slatus in dicta[m] forma[m] latina[m] Quod opus vbi inceptu[m] simul et
co[m]pletu[m] sit ip[s]a elementa seu singularu[m] seorsu[m] caracteres i[tine]rarum
quibus impressu[m] vides venetica monstrant manifeste’. (Lacking front blank, neat expert
restoration to upper blank margin of first page). Red 20th-century morocco by Zaehnsdorf of
London, covers with single gilt fillet border, spine gilt in six compartments with raised bands,
lettered in the second, date in the third, the others plain but for a single fillet gilt border, gilt
turn-ins, gilt edges.
A fine copy of the printed book at the very foundation of travel literature.
At the very beginning of printed travel literature stands the tales of the English knight Sir
John Mandeville, whose narrative describes extensive and often rather incredible adventures
outside of Europe to the East in the first half of the 14th century. The authenticity of Sir John
Mandeville and his travels have been matters for debate for centuries - what is undeniable is
the popularity of the travel narrative, which was the most widely read of its time. Mandeville’s
stories are the bridge between the fabulous tales of the Middle Ages and the real, but
remarkable, encounters of Europeans venturing into the wider world. Apocryphal or not,
the Mandeville adventures set the stage for all of published travel literature. Notably, they
were published at the same time and place as the first edition of Marco Polo’s narrative of his
travels to China.
The Mandeville narrative has long been ascribed to one John of Burgundy, who died at Liege
in 1372; the earliest known manuscript version, in the Bibliotheque Nationale, is dated to
1371. This is the first of some three hundred manuscript versions created over the next
century, making the Mandeville narrative one of the most popular secular texts prior to
the invention of printing. It tells the story of a young English knight from St. Albans who
left Britain in 1322 and spent the next thirty-four years travelling in the East, visiting the
Middle East and Palestine before continuing to India, Tibet, China, Java, and Sumatra, then
returning westward to Egypt and North Africa. Records of the Mandeville family show that
a John Mandeville sold his land and property in 1321, then disappears from records until
1358, when a further record of him occurs. While some parts of the Mandeville narrative are
lifted from other sources, and others may be fabulous, it certainly seems that the text is built
around a core of truth.
Donald Lach, while arguing that the Mandeville narrative is a literary invention of either
a Burgundian or possibly written by Mandeville himself, points out that the book was
accepted at face value at the time, and was translated from the original Latin into every major
European language by 1500. He points out the many existing sources drawn upon, from
Pliny and Solinus to Odoric of Pordenone’s account of the Middle East and numerous other

contemporary sources. “Mandeville’s book certainly owes much of its popularity to the sheer
artistry displayed by the author in weaving the available sources into a rich backdrop for
his personal, fictional, narrative.” Lach acknowledges that many of the accounts of the East
given by Mandeville are accurate, citing his description of the use of the Southern Cross
in navigation from India to Sumatra, and the kinds of spices grown in Java. “Mandeville
utilized the travel and mission accounts to their fullest and sought to integrate this newer
knowledge with more traditional materials. Since his veracity was generally unquestioned
until the seventeenth century, his work helped to mold significantly the learned and popular
view of Asia.”
This is the fine Robinson copy of the second edition of this famous work. This edition is
evidently preceded only by the Zwolle edition of Pieter van Os, completed on Sept. 17, 1483,
also in Gouda (Goff M-159). There is a gap in the printed output from Leeu’s workshop from
the late summer of 1482 to some point in 1483 when he begins again with a new font - the
same font as used here. The colophon in the present work alludes to the Venetian origin of
the matrix, and it may be that the hiatus in Leeu’s output was because he took time to visit
Venice personally to collect the type.
The first edition, the year prior to this one, is so rare as to be impossible; no copy has appeared
on the market in modern times. Only two copies of this edition have appeared at auction in
the last thirty-five years.
BMC IX, 27 (IA. 47355); NCBEL I, 471-473; CA 1998; Cinquième Centenaire 129c, pp.280-8; Goff M-160; HC
10644*; IDL 3063; Klebs 652.3; Polain 2584; C.W.R.D. Mosley, “The Use of Sources” in the Travels of Sir John
Mandeville (1983); Lach, Asia in the Making of Europe, I, pp. 77-80; Howgego M39.
(#34960)
$ 150,000

48 OGILBY, John (translator and publisher, 1600-1676). - Johann NIEUHOFF (1630-1672); and
Olfert DAPPER (1639-1689).

An Embassy from the East-India Company of the United Provinces, to the Grand Tartar Cham
Emperor of China ... [With:] Atlas Chinensis: Being a Second Part of a Relation of Remarkable
Passages in Two Embassies from the East-India Company of the United Provinces to the Vice-Roy
Singlamong and General Taising Lipovi, and to Konchi, Emperor of China and East-Tartary ...
London: printed by the Author, 1672; Tho. Johnson for the Author, 1671. 2 volumes, folio
(16 1/8 x 10 1/2 inches). [Nieuhoff:] Title in red and black. Engraved additional title, doublepage map of China, 18 plates (1 double-page), 94 engraved illustrations within the text.
[Dapper:] Title in red and black. Engraved frontispiece, 40 engraved plates and maps (2
double-page maps, 38 plates [31 double-page, 1 folding]), 57 engraved illustrations within
the text. Contemporary calf, expertly rebacked to style, spine with raised bands in seven
compartments, red morocco lettering piece in the second, the other with an overall repeat
decoration in gilt.
Scarce set of Ogilby’s English editions of Nieuhoff ’s and Dapper’s accounts of the early Dutch
embassies to China: the most comprehensive descriptions of China in the 17th century and
among the most beautifully illustrated works on the region from that period.
The first work by Nieuhoff first appeared in Dutch in 1665. It describes the embassy to China
led by Pieter van Goyer and Jakob de Keyser on behalf of the Dutch East India Company.
Setting out from Batavia, they arrived in Canton on 17 March 1656, and were in Nanking
by 17 July. Chinese officialdom, court etiquette and the opposition of the Jesuits (including
Father Adams) conspired to prevent any major trading concessions being granted by the
Emperor Chun-Chi. The embassy returned to Batavia on 31 March 1657. Nieuhoff, an
eyewitness in his position as Steward to the Ambassadors, includes many incidental remarks
on the manners and customs of the Chinese, together with a second part comprising a general
description of the Chinese Empire. The fine plates and illustrations show town views in China,
Tibet and Tartary, together with subjects such as costume and natural history, most of which
“appear to have been based on Nieuhoff ’s own sketches” (Lach and Van Kley, p. 484). Ogilby’s
translation, first published in 1669 and with a second edition, as here, published in 1672,
includes excerpts from Kircher’s China Monumentis (1667). The second edition contains the
same plates as the first, though is entirely reset in a slightly larger format (i.e. to be more
uniform with the Atlas Chinensis).
Following van Goyer and de Keyser’s embassy in 1656-1657 to the Grand Tartar Cham
Emperor of China, the Dutch dispatched a number of subsequent embassies. The accounts
of these various journeys are here collected by Dapper, most notably including the 1663-64
expedition along the Fukien coast by Admiral Balthasar Boort and the 1667 embassy led by
Pieter Van Hoorn. Van Hoorn “reached Peking by way of Fukien province and stayed there
from [June 20, 1667] to [August 5, 1667] ... Van Hoorn’s embassy failed to secure the trading
privileges from the K’ang-hsi emperor and actually led in 1668 to the revocation of all Dutch
trade in China” (Howgego G85). Dapper’s account was first published in Amsterdam in 1670.
The following year, John Ogilby published the first English translation. Interestingly, on the
title page of the present work, Ogilby misattributes the original Dutch work to Montanus
instead of Dapper, though Lach and Van Kley suggests that his “confusion is understandable.
Montanus and Dapper seem to have formed a partnership for the compilation of these large,

illustrated volumes on far-away lands” (Lach and Van Kley, p. 491). Like Nieuhoff ’s earlier
work, Dapper’s account is beautifully illustrated with views and maps, and notably include
four engravings of Buddhist iconography “obviously of Chinese provenance” (Lach and Van
Kley, p. 491).
Together, Ogilby’s translations of Nieuhoff and Dapper form the most comprehensive English
descriptions of China in the 17th century. The English editions are both beautifully printed
and extensively illustrated. Beyond their accounts of specific embassies, each work includes
general descriptions of China’s government, religion, customs and history. Based in part
on prior works, including those by Trigault, Semedo, Martini and Kircher, each work also
contains information unique to the observations from the accounts of each embassy.
Sets comprised of both separately-issued works are very rare.
[Nieuhoff:] Cordier Sinica III.2347; cf. Cox I, p.325; Lust 536; Wing N-1153; Howgego G85; Lach and Van
Kley, Asia in the making of Europe, book 1, volume 3, pp. 483-484. [Dapper:] Landwehr 543; Cordier Sinica
III, 2349; Cox I, p.326; Lowndes 1719; Lust 525; Wing D-242; Howgego G85; Lach and Van Kley, Asia in the
making of Europe, book 1, volume 3, pp. 490-491.
(#33455)
$ 45,000

49 PAKISTAN, Jowaki Expedition - Lt. Oswald C. RADFORD, 3rd Sikh Infantry.
Jowaki [manuscript title of an album of watercolours and pen-and-ink sketches by Radford
recording the Jowaki Expedition in Kohat Pass].
[Kohat Pass, Pakistan: November 1877 - January 1878]. Oblong quarto (9 3/4 x 12 inches).
Watercolour title accomplished directly on the recto of the first album leaf, 28 watercolours
(mostly on sheets of drawing paper mounted into the album, though others drawn directly on
the album leaves), 7 mounted pen-and-ink sketches on thin paper (including rough studies for
some of the watercolours), 5 watercolour vignettes incorporating various date headings, all of
the above recto and verso on 23 album card leaves. Manuscript descriptions and captions by
Radford throughout, as well as related mounted newspaper clippings. Contemporary green
cloth album, covers decoratively blocked in gilt, blind and black (worn). Provenance: Mian
Hayaud-Din (inscription on pastedown).
A unique album of drawings depicting the Jowaki Expedition in the Kohat Pass preceding the
Second Afghan War, recorded by an eyewitness Lt. Oswald Radford of the 3rd Sikh Infantry: a
pictorial relic of The Great Game.
In the early 1870s, the British colonial government in India paid the Jowaki Afridi a tribute
payment to guard the Kohat Pass. The Jowaki Afridi were the most powerful Pathan tribe
in the mountainous borderland northwest frontier province between present-day Pakistan
and Peshawar. In 1875, a road was proposed to run through the pass, which was objected to
by the local tribes. To further complicate the situation, the amount of the tribute payment
was reduced in 1877, igniting conflict. The Jowaki cut the British telegraph lines and raided
across the border. A force of 1500 troops of the Punjab Frontier Force were dispatched under
Colonel Frederic David Mocatta in retaliation, joined shortly thereafter by a larger force
under Brigadier General Charles Patton Keyes.
The present album was created by Lt. Oswald Radford, an officer in the 3rd Sikh Infantry
who served on the expedition. Leaving Kohat on 9 November, Radford’s column advanced
to the Paiya Valley, meeting little resistance. After several skirmishes, the force moved to
the Shindai Valley, pushing back a Jowaki force assembled there. By the first of December,
the British force had taken the Jowaki stronghold of Jummu and chased their enemy though
the Naru Khula gorge before returning to Jummu in January of 1878. At the end of January
1878, fifty head men of the Jowaki tribe met with the British commanders in the Paiah Valley
(several depicted in the final watercolour in this album), though the British conditions for
peace were refused. Although the British force was able to push back the Jowaki and inflicted
considerable damage on their villages and crops, the Jowaki were not resoundingly defeated
and continued guerrilla assaults, though the building of the disputed road continued.
Radford’s watercolours show both the rugged mountainous landscape and its beautiful valleys,
interspersed with images of camp life and portraits of the combatants. Within the album is a
manuscript account of the expedition, as well as period newspaper accounts which augment
the contextualizing of the images. Many of the pen-and-ink sketches are preliminary to the
watercolours, and were no doubt done on the spot, with the more accomplished mounted
watercolours drawn in camp. The watercolours comprise (titled as per Radford’s captions,
supplied titles in brackets):

1) Jowaki [album title spelled out using swords and guns against a trench, with two soldiers
in the foreground and a mountain range in the background]. 9 3/4 x 11 3/4 inches.
2) Gandiali Ravine. 8 3/4 x 11 3/8 inches. Mounted.
3-4) Halt at the Summit of the Tortang Pass, Turki Valley / Shindai Valley [two views, each
mounted to same album leaf]. Each 3 3/8 x 9 3/4 inches. Mounted.
5-6) Paiah Valley / Amateur Reaping [two views on one album leaf]. Each approximately 4
x 10 inches.
7-9) [3 small watercolours, each mounted to the same album leaf, two depicting Khattak
horseman and one standing]. 3 1/2 x 5 3/8 inches to 9 1/2 x 5 inches. Mounted.
10-11) Kohat Valley / Turki Valley [two views on one album leaf]. Each approximately 4 1/4
x 11 1/4 inches. The first mounted.
12-16) [5 small watercolours, each mounted to the same album leaf, depicting camp life and
Jowakis, including two watercolours recto and verso of same sheet]. Approximately 5 1/2 x 3
1/2 inches (or the reverse). Mounted.
17) Khattak Dance, Turki. 8 1/4 x 11 1/4 inches
18) The Last Ridge [approaching Jammu]. 6 1/2 x 10 inches. Mounted.
19) Shai Khel, Jammu. 6 1/2 x 10 inches. Mounted.
20) Paiah Valley. 8 1/4 x 11 1/4 inches. Mounted.
21) [Unidentified mountain range, panorama on two sheets across two album pages]. 3 x 17
inches. Mounted.
22) [Unidentified valley with fire burning]. Approximately 8 x 10 inches.
23) Entrance to Naru Khula. Approximately 8 x 10 inches.
24) Gorge looking back. 10 3/4 x 8 inches. Mounted.
25) Gorge in middle of Naru Khula. 10 1/2 x 9 1/2 inches.
26) Commencement of Retirement from Jummoo Valley. 10 1/2 x 9 3/4 inches.
27) 3rd Sikh Mess, Turki. 7 3/4 x 11 inches. Mounted.
28) [Portrait of Akbar Khan of Hangu]. 8 x 5 1/2 inches. Mounted.
29) [Group portrait of Akbar Khan, Malik Jan and Mahomed Khan]. 9 5/8 x 8 inches.
Mounted.
The album is from the collection of Mian Hayaud-Din, a general staff officer for the British
who served with highest distinction in India and Burma before and after World War II. The
album was acquired by him prior to 1940. A unique pictorial record of a British colonial
military conflict in among the most rugged regions encompassed by The Great Game.
Cf. James Grant, Recent British Battles on Land and Sea (London, 1884), pp. 9-10, quoting Radford’s account
of the expedition.
(#26989)
$ 25,000

50 PEARY ARCTIC EXPEDITION - G. Frederick NORTON (1876-1917).
[Incredible album of photographs documenting Peary’s final expedition to the Arctic].
[Northern Greenland]: 1908-1909. Oblong small folio (11 x 15 1/4 inches). 238 silver
print photographs (comprising 71 panoramic images measuring 3 1/4 x 11 1/2 inches, 147
measuring 3 3/4 x 4 7/8 inches and 20 measuring 3 x 3 7/8 inches). Mounted recto and verso
on grey card mounts within the album. Some images captioned in ink on the mount. A few
cards detached, some fading to the images. Contemporary leather, missing part of one post,
leather worn. Housed in a morocco backed box. Provenance: G. Frederick Norton.
An important photographic record of Peary’s Arctic expedition.
In 1908, G. Frederick Norton accompanied Robert Peary on the start of his final Arctic
expedition. An acclaimed adventurer and hunter, Norton was additionally an amateur
photographer and here documents Peary’s journey north, as well as camp life, landscape and
natives of Greenland.
George Frederick Norton (1876-1917), born in Kentucky, attended the Lawrenceville School
and served as a partner at the brokerage Ex Norton & Co. However, his life’s passion was
travel, adventure and big game. Norton made numerous trips to the west and Alaska on
private hunting expeditions, and collected and donated specimens (with a particular
emphasis on bear skulls) to the American Museum of Natural History the Smithsonian and
other institutions. In 1901, he journeyed around the world and in 1908 he helped finance
the final Peary expedition to the North Pole, accompanying him aboard the ship Erik as far
north as Etah, Greenland.
The images include panoramic landscapes taken from aboard the ship, showing icebergs
and the coast of Greenland. The smaller format images include portraits and candid shots
of Peary, Matthew Henson, Captain Bartlett, Professor Marvin and other crew members at
work and repose aboard the ships Erik and Roosevelt, as well as numerous images of native
Inuit aboard ship and on land. Furthermore, images include landscapes and camp life at
the whaling station at Hawk’s Harbor, Holseteinborg, the Cape York settlement, Etah and
elsewhere en route. Among the Peary-related photos, are a series of images showing his
preparations to leave the ship at Etah.
An extraordinary album of vernacular photographs in the Arctic on a noted expedition.
(#32761)
$ 35,000

51 PÉRON, François Auguste (1775-1810); Louis-Claude de Saulces de FREYCINET (17791842); and Nicolas BAUDIN (1754-1803).

Voyage de Découvertes aux Terres Australes ... [With:] ... Partie Historique rédigée par M. F.
Péron. Atlas par MM. Lesueur et Petit ...
Paris: L’Imprimerie Imperiale, [1807-]1816. 3 volumes (2 vols. quarto text [12 x 8 1/2
inches]; large quarto atlas, two parts in one [13 1/2 x 10 inches]). Historique text: half-titles, 2
folding tables, engraved portrait frontispiece; Historique atlas: engraved titles (part one with
vignette), 40 stipple and line engraved plates (23 hand coloured, 2 double-page), 14 maps
(2 folding). Extra-illustrated with an additional portrait of Baudin bound as the frontispiece
in vol. 1 text, and 25 additional unnumbered engraved plates (9 hand coloured, including 2
plates of engraved sheet music), comprising all the plates added to the 1824 second edition
atlas. Nineteenth century green calf backed marbled paper covered boards, flat spines divided
into compartments with gilt roll tools, lettered in gilt in the second and fourth compartments,
the others with a repeat decoration in gilt, marbled endpapers.
The rare first edition of the official narrative of the Baudin-Freycinet Expedition: a unique
example extra-illustrated with additional plates from the second edition.
The expedition was sent out by the French government in 1800 with orders to complete the
cartographic survey of the Australian coast. Commanded by Nicolas Baudin, the expedition
left France in 1800 and sailed via Mauritius to the Australian coast in the region of Cape
Leeuwin, arriving in May 1801. Peron sailed as naturalist on the expedition and Freycinet as
cartographer. The vessels, Geographe and Naturaliste, sailed north from Cape Leeuwin. The
expedition surveyed the coast and made observations on the natural history and inhabitants,
until they crossed to Timor. After three months the two ships set out for Tasmania, the
party continuing to make detailed surveys, and went on to Sydney. They then undertook
a complete survey of the southern coast and an examination of the northern coast before
returning to Mauritius where, near the end of 1803, Baudin died. It was a celebrated voyage
which brought back to France the most important collection of natural history specimens in
the history of the French Museum, as well as a wealth of geographical and other information.
The narrative of the expedition was begun by Peron, and completed by Freycinet after Peron’s
death. A tacit agreement between Peron and Freycinet, both of whom disliked Baudin, kept
the commander’s name mostly absent from the present official account of the expedition.
Flinders completed his survey of the Australian coast before Baudin, but his imprisonment
by the French in Mauritius for seven years resulted in the French exploration account being
published first. Consequently, the Baudin-Freycinet narrative includes the first complete and
fully detailed map of the Australian continent. It is justly one of the most famous depictions
of Australia ever produced, with virtually the entire southern coast labeled “Terre Napolean,”
indicating possible French colonial ambitions. The Atlas Historique contains a group of
beautiful color plates, mostly of natural history specimens, many of which depict what the
French saw during their important visit to Tasmania.
In 1824, a revised second edition of the narrative was published containing 23 additional
plates (including four new portraits of aborigines), as well as two plates of engraved sheet
music, being the earliest notation of any indigenous Australian music and a rendering of
the Aboriginal cooee call. Unusually, the present set of the first edition is bound with these

additional plates as extra-illustrations, as well as an additional inlaid portrait of Baudin after
Joseph Jauffret stipple engraved by Mecou.
Hill 1329; Wantrup 78a, 79a & 82; Ferguson 449, 536; Dunmore, French Explorers in the Pacific II, pp.9-40;
Davidson, Book Collector’s Notes, pp.108-10; Sharp, Discovery of Australia, pp.232-39; Plomley, The Baudin
Expedition and the Tasmanian Aborigines 1802
(#31302)
$ 30,000

52 PREZIOSI, Amadeo (1816-1882).
Souvenir du Caire.
Paris: 1862. Folio. Engraved title, engraved list of plates and 20 chromolithographed plates,
printed by Lemercier after Preziosi. Publisher’s purple cloth, covers decorated in gilt and
blind, expertly rebacked to style with dark purple cloth.
First edition of lively lithographs by one of the best known of the artists living and working in the
Levant in the mid-19th century
The son of Count Gio Francois Preziosi of Malta, Amadeo initially studied the law before
turning to painting. After studying under Giuseppe Hyzler, Preziosi subsequently completed
his art education at the Paris Academy of Fine Arts. He moved to Constantinople in 1842,
fell in love with the city, and was able to make a living painting the places and people that
surrounded him. It is noted in the Atabey catalogue that “Preziosi was well-known .... His
studio is mentioned in Murray’s guidebooks for 1854 and 1871. By that time he had become
an institution in the city... He produced views of the city, and genre and costume drawings”
(The Ottoman World p.535). His paintings sold well to both the affluent local and the Grand
Tourist, and his reputation was such that also served as a court painter to Sultan Abdul
Hamid II.
Preziosi visited Cairo in 1862 and the colourful views here depict street scenes and local
inhabitants in the city and along the Nile.
Colas 2425; Blackmer 1352; Hilmy II, 135
(#34843)

$ 18,500

53 RATTRAY, James; Lieutenant.
The Costumes of the Various Tribes, Portraits of Ladies of Rank, Celebrated Princes and
Chiefs, Views of the Principal Fortresses and Cities, and Interior of the Cities and Temples of
Afghaunistaun.
London: Hering & Remington, 1848. Folio. Hand coloured lithographed additional title,
25 hand coloured lithographed plates (i.e. numbered 1-30, with plates 6/7, 14/15, 19/20 and
24/25 on single sheets). Expertly bound to style in half red morocco and period green moire
cloth boards, upper cover with original red morocco gilt label, yellow endpapers.
The finest illustrated book on Afghanistan and an important color plate book issued in the early
days of the “Great Game.”
Published in London between 1847 and 1848, this important work was one of the first texts
to chronicle the British conflict in Afghanistan. Rattray, who served with the 2nd Grenadiers,
Bengal Army, during the conflict, took great pains to note specific details of dress and local
customs of the Afghani soldiers and statesmen with whom he came into contact. He held the
Afghan landscape, costume, and architecture in high esteem and his collected views form
the most extensive and the largest of the colour-plate books on Afghanistan listed in Abbey.
This work is set against the background of the First Afghan War of 1838. A British force
replaced the emir Dost Mohammed with the pro-British Shah Suja as part of a policy to contain
Russian expansion. After two years, the situation in Kabul had deteriorated rapidly, leading
to a disastrous retreat. The list of subscribers suggests that the work was planned before the
confusion of 1841-1842 and includes Sir Alexander Burnes and Sir William Macnaughten
(both killed at Kabul in 1841). Asterisks mark the names of deceased subscribers, which by
1848 included all the senior officers in the Afghan campaign except General Pollock, whose
defence of Jalalabad was one of the few consolations to British morale. The book is dedicated
to the Kandahar force and its late General William Nott.
The illustrations include some fine native portraits as well as Dost Mohammed (while a
“Prisoner of state”) and the Shah Suja. The views include Kandahar, Kabul and Lugdulluk,
scene of the final annihilation of Elphinstone’s force.
Abbey Travel 513; Colas 2489; Lipperheide 1497
(#35122)

$ 37,500

54 ROBERTS, David (1796-1864).
The Holy Land, Syria, Idumea, Arabia ... With Historical Descriptions by the Revd. George
Croly.
London: F.G. Moon, 1842-1843-1849. 3 volumes, large folio (24 x 16 inches). Mounted on
guards throughout. Lithographic portrait of Roberts by C. Baugniet on india paper mounted,
3 hand-coloured mounted lithographic titles, 120 hand-coloured lithographic plates, all cut
to the edge of the image and mounted on card in imitation of watercolours, as issued, all
drawn on stone by Louis Haghe after David Roberts, extra-illustrated with a duplicate of the
title to vol.II here bound in vol.III. Expertly bound to style in dark green half morocco over
original green cloth-covered boards, the upper covers with large central morocco blocked in
gilt with the arms of Jerusalem, spines gilt retaining the original spine panels, cream glazed
endpapers, gilt edges.
Very fine copy of the deluxe hand-coloured edition of Roberts’ monumental work on the Middle
East: the Holy Land, Syria, Idumea, and Arabia, here with the plates in unusually fine condition.
Roberts’ masterpiece (including his companion work on Egypt) was issued in 41 parts over
seven years, and is the greatest lithographically illustrated work of the 19th century. In the
present example the plates (and their accompanying text) are bound in a logical but unusual
order, and are all in particularly fine condition. The plates were prepared with great artistry
and meticulous care by Louis Haghe, to whom Roberts paid tribute in glowing terms, “Haghe
has not only surpassed himself, but all that has hitherto been done of a similar nature. He
has rendered the views in a style clear, simple and unlaboured, with a masterly vigour and
boldness which none but a painter like him could have transferred to stone.” Abbey regarded
the work as “one of the most important and elaborate ventures of nineteenth-century
publishing.”
David Roberts was born at Stockbridge near Edinburgh, and at the early age of 10 apprenticed
to Gavin Buego, a house painter. By 1818 Roberts had become assistant scene painter at the
Pantheon theater in Edinburgh, moving on to work in theatres in Glasgow and finally in late
1821 to Drury Lane theatre in London, where he worked with Clarkson Stanfield. Both artists
exhibited at the Society of British Artists, Royal Academy and British Institution, and by 1830
Roberts was firmly established as a topographical artist and was able to give up his theatre
work. In these early years he toured the continent and Scotland, and in 1832-33 visited
Spain. In 1838 he made plans for his journey to the Near East, inspired by a love of artistic
adventure; departing in August 1839 for Alexandria, he spent the remaining part of the year
in Cairo, visiting the numerous tombs and sites. In February of the following year he set out
to cross the desert for the Holy Land by way of Suez, Mount Sinai and Petra arriving in Gaza,
and then on to Jerusalem, concluding his tour spending several months visiting the biblical
sites of the Holy Land, and finally returning to England at the end of 1839. The drawings of
his tour were submitted to F.G. Moon in 1840 who arranged to bring out a work illustrative of
Scripture History, paying Roberts £3,000 for copyright to the sketches, and for his labour in
supervising Louis Haghe’s lithography. Both the exhibition of his original watercolours and
the subsequent published work were an immediate success and confirmed his reputation as
an architectural and landscape artist of the highest order.
Abbey Travel II, 385
(#25194)

$ 160,000

55 ROGERS, Captain Woodes (d. 1732).
A Cruising Voyage Round the World: First to the South-Seas, thence to the East Indies, and
homewards by the Cape of Good Hope. Begun in 1708, and finished in 1711... Containing a
journal of all the remarkable transactions...an account of Alexander Selkirk’s living alone four
years and four months on an island.
London: printed for A. Bell and B. Lintot, 1712. Octavo (7 1/2 x 4 3/4 inches). 5 engraved
folding maps. Contemporary panelled calf, expertly rebacked to style, spine with raised
bands in six compartments, red morocco lettering piece. Provenance: Thomas Cholmodeley
(armorial bookplate).
First edition of an important early Pacific voyage and a British buccaneering classic.
Rogers, who was accompanied by William Dampier as his pilot, went out via Cape Horn,
rescued Alexander Selkirk from the island of Juan Fernandez (making this the source book
for Robinson Crusoe, with an account of his experiences), and then attacked Spanish shipping
on the west coast of South America and Mexico, succeeding in taking the Acapulco galleon
in 1709, as well as other prizes. The expedition went as far north as California, and put
into various ports in South America. The maps show the voyagers’ track around the world
and the South Sea coast of America from the island of Chiloe to Acapulco. The sources for
some of these maps include manuscripts taken from the Spanish on the expedition. Rogers’s
eyewitness account of his adventures provides an important contemporary source for its
vivid descriptions of buccaneering life on the high seas.
European Americana 712/194; Cowan p.194; Cox I, 46; Hill (2004) 1479; Howes R421, “b.”; Sabin 72753;
Streeter sale 2429; Wagner Spanish Southwest 78; Borba de Moraes, p. 744 (“very rare”); NMM, Piracy &
Privateering, 472.
(#33067)
$ 4,500

56 ROSS, Sir John (1777-1856).
Narrative of a Second Voyage in search of a North-West Passage, and of a Residence in the
Arctic Regions ... [With:] Appendix to the Narrative of a Second Voyage in Search of a NorthWest Passage.
London: A.W. Webster, 1835. 2 volumes, large quarto (12 3/8 x 9 3/4 inches). [Narrative]: 6
maps (1 folding engraved map, 5 lithographic charts and maps), 25 plates (9 hand-coloured,
comprised of 6 lithographs, 16 engravings, 3 mezzotints printed in colors). Errata leaf.
[Appendix]: 20 plates (4 engravings [1 hand-coloured]; 16 lithographs [11 hand-coloured]).
37pp. list of subscribers, 1p. with errata and additions to subscriber’s list. Contemporary half
dark blue dyed calf and marbled paper covered boards, flat spines gilt, marbled endpapers
and edges. Provenance: George P. Shearwood (early signature).
First editions of both the Narrative and the separately-issued Appendix to Ross’ second Arctic
voyage: the large-paper, “royal” issue, with additional hand coloured plates.
After his failure to explore Lancaster Sound in his first voyage of 1818, Ross had his 182933 second voyage privately financed. Although forced to abandon his steamship Victory in
the ice at Felix Harbour (a fact that in the present official account Ross blames largely on
the shortcomings of the boilers supplied by Braithwaite), his second expedition achieved a
number of milestones. Besides the most thorough exploration of Boothia Peninsula that had
been accomplished to date, James Clark Ross (John Ross’s nephew) undertook an overland
journey across the peninsula and became the first to reach the North Magnetic Pole.
Two issues of the Narrative were published, a standard issue containing 3 color plates (i.e. the
three colour printed mezzotints) and a “royal” issue, printed on larger paper and with 6 plates
additionally hand coloured.
Abbey, Travel II, 636; Arctic Bibliography 14866; Chavanne 1450; Sabin 73381; Staton & Tremaine 1808;
Lande 1462; TPL 1808.
(#35284)
$ 3,000

57 RUSSIAN

IMPERIAL ARCHAEOLOGICAL COMMISSION - NikolaiI Vanovich
VESELOVSKII (1848-1918) and others.
Mecheti Samarkanda ... Les Mosquées de Samarcande. Fascicule I. Gour-Emir [all published].
St. Petersburg: Expédition pour la Confection des Papiers d’État, 1905. Elephant folio.
Illustrated title in Russian and French printed in red and black, dedication to Empress
Alexandra Feodorovna printed in red and black, 4pp. text in two columns in Russian and
French with illustrations as head-piece and tailpiece, 1p. list of plates, 18 plates (numbered
I-XVIII, 12 chromolithographed, 2 double-page, one folding), after A. Shchusev, P. Poryshkin
and A. Minenko. Expertly bound to style in half black morocco and period cloth covered
boards, spine gilt with raised bands.
First edition, large paper en plano (i.e. unfolded) issue of an important illustrated Imperial
Russian work on Islamic architecture.
An important, large-scale and ambitious undertaking by the Imperial Russian Archaeological
Commission, whose work in the area prepared the ground for subsequent western studies.
This fascicle, the only published, is devoted to the Gour-Emire (“Tomb of the King”) mosque
in Samarkand, Uzbekistan, which to this day remains unparalleled in scale and significance.
The delicacy and clarity of the chromolithographs, based on paintings made on site by the
three artists, make it one of the most exquisitely printed and desirable Russian books of the
Silver Age and an important work on Islamic architecture.
(#34999)
$ 15,000

58 STAUNTON, Sir George Leonard (1737-1801); Michael SYMES (1761-1809); and Samuel
TURNER (1749-1802).

[Uniformly bound set of large-paper issues of the British embassies to China, Burma and Tibet,
from the library of William Beckford].
London: 1797-1800. 3 works in 5 volumes (imperial 4to and folio). Detailed collations as
below. Contemporary red straight-grained morocco gilt, wide gilt borders on the covers,
the Staunton atlas with elaborate cornerpieces composed of small tools, spines gilt in
compartments with double raised bands, inner dentelles gilt, blue-green endpapers in the text
and pale blue watered silk endpapers in the atlas, gilt edges. Provenance: William Beckford
(armorial stamps at the corners of each turn in).
The uniformly-bound Beckford set of an extraordinary extra-illustrated set of Staunton’s official
published account of the first British embassy to China, a rare large paper issue of the first
edition of the official account of Turner’s embassy to Bhutan and Tibet and a rare large paper
issue of the first edition of the best eighteenth-century account of Burma.
Comprised of:
STAUNTON, Sir George Leonard (1737-1801). An Authentic Account of an Embassy from the
King of Great Britain to the Emperor of China ... Taken chiefly from the papers of His Excellency
the Earl of Macartney. London: W.Bulmer & Co. for G.Nicol, 1797. 3 volumes (text: 2 vols,
quarto [12 3/4 x 10 inches], atlas vol.: large folio [22 1/2 x 17 inches.)] Text: 2 engraved
portrait frontispieces, of Emperor Tchien Lung in vol.I and the Earl Macartney in vol.II, 1
plate, 26 vignette illustrations after William Alexander and others. Atlas: 44 engraved views,
plans, plates, charts or maps (including a large folding world map, 3 natural history subjects
and 25 views). Extra-illustrated with an additional 57 engraved plates, including plates in
multiple states, as well as Alexander’s separately-published Views of Headlands, Islands, &c.
taken during a Voyage to and along the Eastern Coast of China, in the Year 1792 & 1793 [full
collation on request].
George Macartney, 1st Earl Macartney (1737-1806) was dispatched to Beijing in 1792
traveling via Madeira, Tenerife, Rio de Janeiro, the Cape of Good Hope and Indonesia. He
was accompanied by Staunton, and a retinue of suitably impressive size, including Staunton’s
11-year-old son who was nominally the ambassador’s page. On the embassy’s arrival in China
it emerged that the 11-year-old was the only European member of the embassy able to speak
Mandarin, and thus the only one able to converse with the Emperor. The embassy, the first
such to China, had two objectives: the first to register with the Emperor British displeasure
at the treatment that the British merchants were receiving from the Chinese, the second
to gain permission for a British minister to be resident in China. The first objective was
achieved, the second was not. Macartney was twice granted an audience with the Emperor
and in December 1793 he was sumptuously entertained by the Chinese viceroy in Canton,
and returned to England via Macao and St. Helena, arriving in September 1794.
The present set is simply extraordinary, with a large-paper issue of the text and the atlas
with added proof impressions of the plates and other extra-illustrations, bound in a superb
contemporary red morocco binding and from the library of the most noted English bibliophile
of the period.

Both Lowndes and Brunet note the existence of the large paper issue of the two text volumes
of this important work, but this seems to have been overlooked by subsequent bibliographies.
The uncut height of the regular issue is 12 inches (the present large paper issue is cut and 12 3/4
inches tall); the inner blank margins of the text leaves in the regular issue are approximately
a half inch narrower than the same pages in the large paper issue (demonstrating that the
text was printed from the same setting of the type but in two different forms); the regular
issue is on wove paper watermarked “I. Taylor / 1796” whilst the large paper issue is on wove
watermarked 1795, as here.
The existence of such sets extra-illustrated with proofs is described in a publisher’s ad leaf in
the rear of Sir George Thomas Staunton’s Ta Tsing Leu Lee (London, 1810), which includes
an advertisement for the first edition of Staunton’s Account of the Embassy noting sets for
sale on regular paper, on “fine paper” with early impressions of the plates, and “few copies
with proof impressions of the plates”. We have never encountered another set with proof
impressions, and find no other set with proofs in the modern auction records.
Of the 44 plates in the atlas, fourteen (i.e. principally the charts) are present in one state,
thirteen in two states, fifteen in three states and two in four states. Included are scratch
proofs, proofs before letters and progress proofs pulled from the copperplates before the
engraving had been finished. Of the progress proofs, some show only minor differences
to the final versions (e.g. before birds or clouds had been added to the skies), but others
show figures before completion. Even the plates in this set present in the final state are
special, being uniformly early, dark impressions, all on thick wove paper watermarked
1794. The impressions are noticeably better than usually found. For example, on plate 6,
within the view inset at the top of the sheet, the ship’s rigging is clearly visible on the present
impression, unlike most extant examples. That these plates are the earliest impressions is
further supported by the fact that many of the proofs are on the same paper as the final
versions present here, wove paper watermarked J. Whatman and dated 1794.
Most significantly, this copy of the atlas includes four very rare extra plates, present here in
two states each, which were separately-issued by the expedition artist William Alexander.
We have only once before encountered another set of Staunton with these extra-illustrations
(though only in one state) and can only find passing references to them in the literature on
Alexander (e.g. Archer, British Drawings in the India Office Library, vol. II, p. 371) which
record their existence but with no information about them. OCLC records only the British
Library copies of these four engravings.
[WITH:] SYMES, Michael (1761-1809). An Account of an Embassy to the Kingdom of Ava.
London: W. Bulmer and Co., 1800. Imperial quarto. xxiv, 504pp. Dedication leaf. 2 folding
engraved maps, 25 engraved plates.
Symes’s account is rich in topographical, historical and anecdotal detail. The first 288 pages
provide a valuable historical account of the Ava Empire, and the final part of the work includes
descriptions and illustrations of rare and curious plants. “One of the first detailed accounts
of the country written in English. In just over 500 pages, it addressed the history, geography,
culture, and economics of Burma” (ODNB). Published at 2l. 2s in boards, contemporary
advertisements reveal that a smaller number of copies were available in large paper, printed
from the same setting of type as the smaller regular issue but in larger size and on better
paper stock, at 3l. 3s.

[WITH:] TURNER, Samuel (1749-1802). - Samuel DAVIS (1760-1819, illustrator). An
Account of an Embassy to the Court of the Teshoo Lama in Tibet, containing a narrative of
a journey through Bootan, and part of Tibet ... To which are added, views taken on the spot,
by Lieutenant Samuel Davis; and observations botanical, mineralogical, and medical, by Mr.
Robert Saunders. London: printed by W. Bulmer & Co, and sold by G. & W. Nicol, 1800.
Folding engraved map after Samuel Davis, 13 plates (1 aquatint by De la Motte after Stubbs,
1 double-page line engraving of script, 2 engraved views by James Basire after Turner, 1
engraved plan and 8 views by James Basire after Samuel Davis), 1 engraved illustration
Acting on Warren Hastings orders, Samuel Turner’s expedition was despatched with the
aim of improving “trans-Himalayan trade after the Nepal war. Turner’s party, including the
surgeon and botanist Dr Robert Saunders, set off from Calcutta in January 1783. Davis was
to survey the route and record the topographical features of the country ... While in Bhutan
during their first audience with the Deb Raja in his palace at Tassisudon, Turner explained to
him that ‘drawing constituted in England a branch of education; and that we made unequal
progress in the art, I could boast but little skill in it, but that my friend Mr. Davis had attained
a great degree of perfection’ ... After four months in Bhutan waiting for permission to enter
Tibet ... the three men were told that only Turner and Saunders could proceed. Turner
believed that the authorities were suspicious of Davis’s drawing skills ... Leaving Davis behind
in Bhutan ... Turner and Saunders departed for Tibet on 8 September 1783. Their travels were
to last until March the following year” (Indian Life & Landscape p.194). The Table of Plates
notes that the plates were all engraved from originals in the possession of Warren Hastings
- including the image of the Yak. The Yak was one of a pair sent to Hastings, by his kinsman,
Turner. Only one survived the journey, and it is this animal that was painted by George
Stubbs from life. In the background, Stubbs incorporates Davis’s view of Punakha Dzong, the
summer palace in Bhutan. Published at 2l. 2s in boards, contemporary advertisements reveal
that a smaller number of copies were available in large paper, printed from the same setting of
type as the smaller regular issue but in larger size and on better paper stock, at 4l. 4s.
Although the binding on this extraordinary set is not signed and no binder’s ticket
has survived, Beckford, whose arms appear on the inner dentelles, was known to have
commissioned similar bindings by Christian Samuel Kalthober and Charles Lewis, two of
the most fashionable and talented London binders of the late 18th and early 19th centuries.
The binding on this set is certainly of that quality. Although from Beckford’s collection, this
set did not appear in the auctions of either the contents of Fonthill Abbey or the Hamilton
Palace library.
Staunton: Brunet V, 525; cf. Cordier Sinica 2381-2382; cf. Cox I, p.344; Hill (2004) 1628; Lowndes III, p.2502;
Lust 545 & 547; cf. Catalogue of the Asiatic Library of Dr. G.E.Morrison (Tokyo: 1924) I, 696-697; cf. Stafleu
& Cowan 12.835. Symes: Cordier, Indosinica 445; Howgego S200; Lowndes III, p. 2564. Turner: Cox I, 346;
cf. J. Egerton George Stubbs, painter: catalogue raisonné 284; cf. P. Godrej & P. Rohatgi Scenic Splendours India
through the printed image p.34; cf. Indian Life and Landscape p.194; Lennox-Boyd 140; Lowndes IV, p.2724;
Lust 208; Yakushi T140.
(#30000)
$ 125,000

59 STILLMAN, William J. (1828-1901).
The Acropolis of Athens, Illustrated Picturesquely and Architecturally in Photography.
London: F.S. Ellis, 1870. Folio. Title page illustrated with a mounted photograph. 25 mounted
carbon print photographs (images approx. 7 1/2 by 9 1/2 inches, or the reverse). Publisher’s
green cloth, upper cover lettered in gilt, expertly rebacked to style with green morocco.
The best 19th century photographs of the Acropolis: one of 100 copies printed.
Stillman’s The Acropolis of Athens “may be considered a precursor of the twentieth-century
modernist photobook in that self-expression is deemed as important as making a record.
Stillman’s title determines the book’s tone -- the Acropolis is ‘illustrated picturesquely and
architecturally in photography’, with the artistic side of the enterprise being placed before
the documentary ... [Stillman’s] work is nominally in a straightforward nineteenth century
topographical mode, fulfilling the brief of documenting the Parthenon and Erecheum, but it
also functions as a conscious vehicle for the photographer’s artistic ambitions. Stillman takes
us on a tour of the Acropolis in 25 well-executed and richly toned photographs that transport
us from far to near, beginning with distant views that place the hill and its monuments in
context, and ending with close-ups of statue fragments” (Parr and Badger).
Stillman, born in Schenectady, New York, trained as an artist under Frederic Church;
travelling to England and Europe in the 1850s, he became an important member of the PreRaphaelite circle, befriending Rossetti, Millais and others. It was around this time that he
also took up photography. Following the Civil War, Stillman was named U.S. Consul to
Crete, but fled to Athens during the Cretan Revolt. In the winter and spring of 1869 he began
photographing the Acropolis. Encouraged by others, he privately published his work, with
the carbon print photographs printed by the Autotype Company of London. Contemporary
advertisements reveal that only 100 copies were published at the price of $25 (with images
subsequently offered for sale individually at $1).
The work is quite rare on the market, with only a single example in the auction records.
Truthful Lens 155; NYPL 223; Parr and Badger, The Photobook, I:p. 68; Frederick N. Bohrer, “Fixing the
Acropolis: William J. Stillman and the Restoration of Athenian Antiquity” History Of Photography Vol. 40 , No.
3 (2016); Andrew Szegedy-Maszak, “An American on the Acropolis” in Antiquity in Photography, pp. 148-193
(Getty Publications: 2005).
(#34010)
$ 52,000

60 THOMSON, John (1837-1921).
Illustrations of China and its People.
London: Sampson Low, Marston, Low and Searle, 1874. 4 volumes, folio (18 1/2 x 13 3/4
inches). 222 collotype photographic illustrations on 96 plates. Publisher’s maroon moroccograin cloth, front covers with large pictorial designs and letters blocked in gilt, bevelled
boards, expertly rebacked to style, blue endpapers, gilt edges. Housed in two red morocco
backed boxes. Provenance: Ladyman (booklabel in vols II-III), Hugh Lupus, 1st Duke of
Westminster (1825-1899).
Thomson’s China: the first large-scale photographic documentation of China and a visual
encyclopedia of its lands and peoples.
Born in Edinburgh in 1837, it is believed that Thomson learned the photographic arts in
his school years in that city. He first travelled to the far east in the late 1850s or early 1860s
to visit his brother in Singapore, settling in Penang in 1862 at the age of twenty-five and
opening his first photographic studio. However, studio photography did not interest him
nearly as much as travelling the streets and countyside to capture the peoples and places he
encountered. Between 1862 and 1868, Thomson travelled in Singapore, Ceylon, India, Siam,
Cambodia, and Vietnam. In 1868, he arrived in Hong Kong: “it was a new beginning both
in his life and his work ... His fascination with the culture of China, the immense size of the
country, and the opportunity it offered him to chronicle unexplored regions, all intensified
his desire to travel there” (White, p. 17). Making four distinct journeys between 1870 and
1872, Thomson explored South China, Foochow and the River Min, Formosa, North China,
Peking, Shanghai and the Yangtze. Returning to London in 1872, he shortly thereafter began
work on the present work -- his most ambitious project.
“My design in the accompanying work” Thomson writes in the Introduction, “is to present
a series of pictures of China and its people, such as shall convey an accurate impression of
the country I traversed as well as of the arts, usages, and manners which prevail in different
provinces of the Empire. With this intention I made the camera my constant companion of
my wanderings, and to it I am indebted for the faithful reproduction of the scenes I visited,
and of the types of races which I came into contact.”
The selected 222 images were published on 96 plates, being collotypes produced from
Thomson’s original albumen photographs. “His imagery ranges from strict documentary
to the picturesque, from an elegant straightforwardness to a photographic lyricism. His eye
was that of the quintessential Victorian traveller, an incisive flaneur wandering the streets of
exotic lands, and an educated geographer. His motivation for photographing was to capture
the essence of these unforgettable and never-before-photographed regions, and to obtain
permanent records for visual delectation, instruction and verification” (White, p. 8).
“This ambitious work ... was the first photographic survey of the Chinese nation, providing
portraits, street scenes, monuments and landscapes. It was the first travel book to be
successfully illustrated with photomechanical facsimiles of albumen prints replicated in the
recently perfected collotype process” (Truthful Lens).
“The photographs taken on these journeys form one of the most extensive photographic

surveys of any region taken in the nineteenth century. The range and depth of his photographic
vision mark Thomson out as one of the most important travel photographers” (ODNB).
Mixed issue, with the first two volumes identified on the title as the second edition, and the
final two volumes being the first edition.
Cf. Stephen White, John Thomson: A Window to the Orient (New York:1986); Goldschmidt & Naef, The
Truthful Lens 168.
(#29573)
$ 70,000

61 VAILLANT, Auguste Nicolas (1793-1858); and others.
Voyage autour du Monde exécuté pendant les Années 1836 et 1837 sur la Corvette La Bonite
commandée par M. Vaillant Capitaine de Vaisseau. Publié par ordre du Roi sous les Auspices
du Département de la Marine.
Paris: Arthus Bertand, 1840-1866. Text: 15 volumes in 18, octavo (9 1/2 x 6 1/4 inches).
Atlases: 3 volumes, folio (19 1/4 x 13 inches). Text uncut and largely unopened. Detailed
listing and collations below. Text: Publisher’s pale yellow lettered paper boards. Atlases:
Bound to style in half morocco and marbled paper boards. Provenance: Marinens Bibliotek
(inked stamp on upper covers of text).
A very rare complete set of the account of the 1835-1836 Bonite Expedition to South America
and the Pacific, including all the separately-issued scientific publications.
“The principal aims of this voyage were political: to show the French flag in various areas of
the Pacific, including the Hawaiian Islands, China and Cochin China; to extend protection to
a number of French subjects; and to draw up comprehensive reports on the countries visited,
including Brazil, Chile, the Marianas, and the Phillipines” (Hill).
The Bonite departed France on February 6, 1836 on its 21-month circumnavigation. After
crossing the Atlantic and stopping in Brazil, the ship sailed around Cape Horn, making stops
in Chile and Peru before heading for the Hawaiian Islands. After just over a 3-week stay
in Hawaii, the Bonite proceeded across the Pacific to the Mariana Islands, Manila in the
Philippines, Canton, Singapore, Kolkata, Pondicherry, and Réunion, before rounding the
Cape of Good Hope en route home. It arrived in Brest on November 6, 1837.
The publications of the Bonite expedition are particularly desired for their Hawaiian content.
“Official visits took place and an audience was held between the captain and officers and the
king and chiefs, which is illustrated in the atlas by the artist on board the Bonite. Much of
Vaillant’s time in Hawaii was spent easing relations between French residents and the chiefs,
particularly in respect to the expulsion of Catholic priests” (Forbes). The Atlas Historique
includes six views of Hawaii after expedition artists Lauvergne and Fisque; the botanical
atlas includes 14 plates of specimens collected in Hawaii; and the Zoological atlas includes
approximately 15 plates of Hawaiian fauna, including a wonderful depiction of the Hawaiian
goose.
Published in livraison over many years, sets are rarely found complete, particularly with all
the scientific reports. This complete set, with provenance to the royal Danish naval library,
is comprised as follows:
[HISTORIQUE:] A. de LA SALLE. Voyage Autour du Monde ... Relation du Voyage ... [With:]
... Album Historique. Paris: 1845-1852. 4 volumes (3 volumes octavo text, folio atlas). [4],
xvi, 478; [4], 414, plus folding table; [4], 540pp. 4 engraved plates within the text. Atlas [4]pp.,
plus 100 lithographed plates. Forbes 1572; Hill 1752; Sabin 98298; Borba de Moraes (1983),
p.874; Brunet V:1028.
[BOTANIQUE:] Charles GAUDICHAUD; and Charles D’ALLEIZETTE. Voyage Autour du
Monde ... Botanique. Paris: 1844-1866. 5 volumes (4 volumes octavo text, folio atlas). [6], xi,

[1], 355, [1]; [8], 354, [2]; [8], 442, [2]; [4], 186, [2]pp. Atlas with [6]pp, plus 149 engraved
plates (numbered 1-150 and including a double-page plate). Includes the very rare fourth and
final volume of the text by d’Alleizette, which appeared fifteen years after the third volume
and was issued gratis to full subscribers of the set and evidently not sold separately. Hill 1752;
Forbes 1467 and 1468; Sabin 98298; Brunet V:1028; Nissen BBI 690.
[ZOOLOGIE:] Joseph Fortune EYDOUX; and Francois Louis August SOULEYET. Voyage
autour du Monde ... Zoologie. Paris: 1841-1852. 4 volumes (2 volumes in three 8vo text, folio
atlas). [4], iv, xxxix, [1], 132; [133]-334; [4], 664pp. With an 8-pp. publisher’s ad in the rear
of the first volume. Atlas with [2], 8pp, plus 101 engraved plates (96 printed in colour and/or
fully or partially hand coloured). Includes mammals (12 plates), birds (10), reptiles (6), fish
(10), crustaceans (5), insects (2), mollusks (53), zoophytes (2) and a squid. “One of the most
beautiful natural history atlases on the Pacific” (Forbes). See Forbes for collations of plates,
including bis plates and gaps in numbering, as issued. Hill 1752; Forbes 1263 and 1264; Sabin
98298; Brunet V:1028; Nissen ZBI 4208; Nissen IVB 305.
[GEOLOGIE:] Yves Eugene CHEVALIER. Voyage autour de Monde ... Geologie et Mineralogie.
Paris: 1844. 8vo. vii, [1], 435, [1]pp., plus 5 engraved plates. Forbes 1459; Hill 1752; Sabin
98298; Brunet V:1028.
[ZOOPHYTOLOGIQUE:] Jean Louis Maurice LAURENT. Voyage autour de Monde ...
Zoophytologie. Paris: 1844. 8vo. [4], xliv, 276pp. Forbes 1498; Hill 1752; Sabin 98298; Brunet
V:1028.
[PHYSIQUE - METEOROLOGIE:] Benoit Henri DARONDEAU. Voyage autour de Monde
... Observations Meteorologique. Paris 1840-1841. 2 volumes, 8vo. [4], lx, 336; [4], 310pp, plus
1 engraved plate in the first volume. With a 16pp. publisher’s catalogue dated January 1840
bound in the rear of the first volume, a 16pp. publisher’s catalogue dated January 1838 bound
in the rear of the second volume and a publisher’s 4pp. printed announcement concerning
another work in the front of the second volume. Forbes 1197; Hill 1752; Sabin 98298; Brunet
V:1028.
[PHYSIQUE - MAGNETIQUE:] Benoit Henri DARONDEAU. Voyage autour de Monde
... Observations Magnetique. Paris 1842-1846. 2 volumes in 4, 8vo. [4], 172; 173-386, [2];
307, [1], [311]-340, [387]-390pp, plus four engraved folding tables in the rear of the second
volume. With a 10pp. prospectus for Gaimard’s Voyages in the front of the first volume, and
a 16pp. publisher’s catalogue dated June 1842 in the rear. The final two leaves of the fourth
volume (i.e. the second part of the second volume) are re-issues of the errata and index for
the first volume (i.e. the second part of the first volume). Forbes 1332; Hill 1752; Sabin 98298;
Brunet V:1028.
(#33866)
$ 85,000

NATURAL HISTORY

62 AUDUBON, John James (1785-1851) and Rev. John BACHMAN (1790-1874).
The Viviparous Quadrupeds of North America.
New York: J.J. Audubon (-V.G. Audubon), 1845-1846 [but 1845-1849]. Three volumes,
elephant folio broadsheets (27 1/4 x 21 1/4 inches). Three lithographic titlepages, three leaves
of letterpress contents. 150 handcolored lithographic plates after John James Audubon and
John Woodhouse Audubon, the backgrounds after Victor Audubon, printed and colored
by J.T. Bowen of Philadelphia. Expertly bound to style in half dark purple morocco over
period purple cloth covered boards, spine with raised bands lettered in the second and third
compartments, the others decorated in gilt, marbled edges and endpapers.
[With:] The Viviparous Quadrupeds of North America. New York: J. J. Audubon, 1846-18511854. 3 volumes, small 4to (10 x 7 inches). Half-titles, list of subscribers. 6 hand coloured
lithographed plates [i.e. plate 124 and plates 151-155]. Expertly bound to style uniform to the
above in half purple morocco over period purple cloth covered boards, marbled endpapers.
A beautiful set of the first elephant folio edition of Audubon’s Quadrupeds, complete with the
separate text volumes.
This is Audubon’s final great natural history work. Unlike the double-elephant folio edition
of the Birds of America, which was printed in London, the Quadrupeds was produced in the
United States. It was the largest and most significant color plate book produced in America
in the 19th century, and a fitting monument to Audubon’s continuing genius.
The work was originally published in thirty parts, each containing five plates, and priced at ten
dollars per number. The first proofs were ready in 1842, but Audubon was fully employing the
services of the lithographer J.T. Bowen on the octavo edition of The Birds of America, which
was the greatest money-maker of any of the Audubon family ventures. Instead, Audubon and
his sons busied themselves in gathering subscribers, signing up over 200 by the summer of
1844 (eventually the subscription list reached 300). The last part of the octavo Birds appeared
in May, 1844, and publication of the folio Quadrupeds commenced immediately with the
first number being issued in January, 1845 and the first volume completed within the year.
Audubon’s health began to fail dramatically, and responsibility for new art work fell mainly
on his son John Woodhouse Audubon, with some help from his brother Victor. The second
volume was completed in March, 1847. But, as John Woodhouse travelled first to Texas, then
to London and Europe, the pace slowed further. The final number was issued early in 1849.
By this time the elder Audubon had become completely senile (“his mind is all in ruins”
Bachman wrote sadly in June, 1848). He died in early 1851. In the end, about half of the plates
were based on the work of John James and half on the efforts of John Woodhouse.

Audubon’s collaborator on the text of the Quadrupeds was the naturalist and Lutheran
clergyman, John Bachman, who was a recognized authority on the subject in the United
States. The two began their association when Audubon stayed with Bachman and his family
in Charleston for a month in 1831. This friendship was later cemented by the marriage
of Audubon’s sons, Victor and John to Bachman’s daughters, Maria and Eliza. Audubon
knew Bachman’s contribution to the Quadrupeds would be crucial, especially because of his
concerns over his own technical knowledge. By 1840, Bachman had become indispensable
to the Quadrupeds project, and as Audubon showed increasing signs of vagueness, found
himself writing most of the text, with some help from Victor (who was the primary business
manager of the project). The text appeared between December, 1846 and the spring of 1854.
Two issues of the third volume of the text are known, the present being the preferred second
issue, with the supplementary text and the six octavo sized plates issued in 1854, being images
not found in the folio atlas.
The elephant folio edition of Audubon’s Quadrupeds will always be compared to the
incomparable Birds. It should be judged in its own right, as one of the grandest American
works of natural history ever produced, and one of the greatest American illustrated works
ever created.
Bennett, p.5; Wood, p.208; Nissen 162; Reese, Stamped with a National Character 36; Sabin 2367; Ford,
Audubon’s Animals, New York, 1951; Boehme, Sarah, ed.: John James Audubon in the West, New York, 2000,
especially Ron Tyler’s essay, “The Publication of the Viviparous Quadrupeds of North America”, pp. 119-182,
and Robert Peck’s essay “Audubon and Bachman, a Collaboration in Science”, pp. 71-115.
(#28570)
$ 580,000

63 AUDUBON, John James (1785-1851), after - Joseph Bartholomew KIDD (1808-1889).
Republican Cliff Swallow.
Edinburgh: 1831. Oil on millboard, R. Davy label on verso. Approximately 18 1/2 x 11 1/4
inches. Framed.
An important original oil painting from the Audubon/Kidd collaboration.
In 1827, while in Edinburgh supervising the engraving of the first part of the double-elephant
folio Birds of America, John James Audubon met a young landscape artist named Joseph
Bartholomew Kidd, whom the engraver Lizars had employed to more artistically finish the
sky in the background behind one of Audubon’s birds. Audubon would write in his journal
on 1 March 1827 of Kidd: “I admired him for his talents at so early a period of his life, he
being only nineteen. What would I have been now if equally gifted by nature at that age?” In
the winter of 1831, Audubon would commission Kidd to copy some of his watercolours in oil
and paint in the backgrounds, with the intention of holding an exhibition of the oils, selling
the paintings and dividing the proceeds. In July 1831, Audubon sent to Kidd 67 drawings “to
be painting in oil by him for one pound each.”
A notice in an 1832 issue of the Caldedonian Mercury details the plan: “About a year ago
Audubon conceived the grand idea of a Natural History Gallery of Paintings, and entered into
an agreement with Mr. Kidd to copy all his drawings of the same size, and in oil, leaving to
the taste of that excellent artist to add such backgrounds as might give them a more pictorial
effect. In the execution of such of these as Mr. Kidd has finished, he has not only preserved
all the vivacious character of the originals, but he has greatly heightened their beauty, by
the general tone and appropriate feeling which he has preserved and carried throughout his
pictures.”
Although Audubon had intended to have Kidd reproduce all his drawings in oil for the
exhibition, the project was never completed. Kidd was among those at the sale of Lord Elgin’s
pictures in March 1833 when the floor gave way. Kidd’s injuries seem to have prevented him
from his work and engendered a financial dispute with Audubon. By December of that year,
Audubon advised his son Victor to “take all the pictures from him by goodwill or otherwise
and give him no more originals to copy.”
Kidd delivered to Audubon 94 paintings in all; approximately 60 are extant, including those
in the collections at Harvard, the American Museum of Natural History, Princeton, the
National Gallery, Yale, the Metropolitan Museum of Art and others.
This Audubon image depicts a male (bottom) and female (top) Cliff Swallow (Petrochelidon
pyrrhonota) among a cluster of nests, one with a young bird peeking its head out, affixed to a
rocky outcrop. The image would appear in the Havell edition in 1829 as plate 68, based on a
watercolour by Audubon accomplished in Cincinnati in 1820. See Audubon’s Ornithological
Biography I:pp. 353-357 for his description of the bird and their curious nests and his
encounter with them near New Port, Kentucky.

As usual with the Audubon/Kidd oils, the work is unsigned and undated. This painting
remained in the possession of the Audubon family until 1863, when Lucy Audubon (the
daughter of J.W. Audubon and Maria Bachman) gave it to her grandson Mark F. Zinck, whose
signature is on the verso of the board.
Fries, The Double Elephant Folio: The Story of Audubon’s Birds of America (Chicago: 1973), pp. 360-367.
(#29519)
$ 55,000

64 BOTANICAL DRAWINGS.
Botanic Plants Drawn by a Lady for Mrs. Bliss [manuscript title].
[Great Britain: circa 1800]. Folio (18 1/4 x 11 1/2). Manuscript title in gold within floral
and architectural wreath including pansies, roses, daffodils and a passion flower, 45
watercolours of flowers, most with contemporary pencil captions below the images, on
wove paper watermarked 1797-1801. Contemporary half red morocco and marbled paper
covered boards, flat spine ruled and lettered in gilt. Provenance: Mrs. Bliss (title inscription);
William Carlyon, Tregrehan, Cornwall (armorial bookplate); William H. Schab Gallery, Four
Centuries of Fine Illustrated Books (1962), item 143.
Beautiful album of botanical watercolours, possibly by Mary Lawrance.
Mary Lawrance (later Mrs. Kearse) exhibited at the Royal Academy from 1795 to 1830.
She belonged to a period when flower painting was considered one of the necessary social
accomplishments for ladies and was able to charge half-a-guinea a lesson. She “is said to
have been the possessor of much personal charm and exceedingly popular in London ...
[she] obtained her botanical specimens for her drawings from various nursery gardens,
including the famous Vineyard nursery at Hammersmith ... It was thought to be an honour
for the owner as well as for the flower when Miss Lawrence painted its portrait” (Henrey
II,pp.580-581).
The drawings here are of very high quality, lightly sketched in pencil, and accomplished with
watercolour, bodycolour and finished with gun arabic. The possible attribution to Mary
Lawrance is based principally on the presence of two images of the passion flower (including
the one on the highly decorative manuscript title). Although undated, the watermarks
confirm that these drawings were accomplished circa 1800, just at the time that Lawrance
was working on her now-fantastically-rare A Collection of Passion Flowers (1799-1800).
Sold by William H. Schab Gallery in 1962, their catalogue description identifies Mrs. Bliss as
Elizabeth Clement Breed (1778-1829) and suggests that the drawings were presented to her
by Enos Bliss (1765-1852) on their marriage on 11 March 1801.
(#35103)
$ 22,500

65 CATESBY, Mark (1683-1749).
The Natural History of Carolina, Florida, and the Bahama Islands: containing the figures of
birds, beasts, fishes, serpents, insects, and plants; particularly, those not hitherto described, or
incorrectly figured by former authors, with their descriptions in English and French.
London: Printed for Charles Marsh, Thomas Wilcox and Benjamin Stichall, 1754. 2 volumes,
folio. Titles in French and English and printed in red and black, parallel text printed in double
columns in French and English. 1 double-page hand-coloured engraved map, 220 handcoloured etched plates (218 by and after Catesby, most signed with his monogram, plates 61
and 96 in volume II by Georg Dionysius Ehret). With the 4pp. letterpress Catalogue of the
Animals and Plants Represented in Catesby’s Natural History, from the third edition, here
inserted in the rear of the second volume. (Scattered minor foxing). Contemporary russia,
covers bordered in gilt, expertly rebacked to style, expert restoration to the board edges and
corners, marbled endpapers. Provenance: Manchester Library (armorial bookplate).
The second edition of the “most famous colorplate book of American plant and animal life ...
a fundamental and original work for the study of American species” (Hunt). A beautiful and
vastly important work by the founder of American ornithology, this book embodies the most
impressive record made during the colonial period of the natural history of an American colony
and is the most significant work of American natural history before Audubon.
Trained as a botanist, Catesby travelled to Virginia in 1712 and remained there for seven
years, sending back to England collections of plants and seeds. With the encouragement of
Sir Hans Sloane and others, Catesby returned to America in 1722 to seek materials for his
Natural History; he travelled extensively in Carolina, Georgia, Florida, and the Bahamas,
sending back further specimens. His preface provides a lengthy account of the development
of this work, including his decision to study with Joseph Goupy in order to learn to etch
his copper plates himself to ensure accuracy and economy. The end result is encyclopaedic:
Catesby provides information not only on the botany and ornithology of the area, but also on
its history, climate, geology and anthropology.
Catesby writes in the preface of his method of working: “As I was not bred a Painter, I hope
some faults in Perspective, and other niceties, may be more readily excused: for I humbly
conceive that Plants, and other Things done in a Flat, if an exact manner, may serve the
Purpose of Natural History, better in some Measure, than in a mere bold and Painter-like
Way. In designing the Plants, I always did them while fresh and just gathered: and the
Animals, particularly the Birds, I painted while alive (except a very few) and gave them their
Gestures peculiar to every kind of Birds, and where it could be admitted, I have adapted the
Birds to those Plants on which they fed, or have any relation to. Fish, which do not retain
their colours when out of their Element, I painted at different times, having a succession of
them procured while the former lost their colours... Reptiles will live for many months...so
that I had no difficulty in painting them while living” (Vol.I, p.vi).

The first edition was published in ten parts, with the final part appearing in 1743, plus the
twenty plate appendix, which was issued four years later. Work appears to have begun on the
present second edition almost immediately, if not simultaneously with the publication of the
Appendix in 1747. According to Stafleu & Cowan, the second edition was published between
1748 and 1756. Recent discoveries have suggested that there are multiple issues of the second
edition, including early issues that may partly be comprised by sheets from the first edition.
The present set includes the first twenty text leaves in their corrected state.
Reese, Struggle for North America 16; Cf. Anker 94; cf. Dunthorne 72; cf. Fine Bird Books (1990) p.86; cf.
Great Flower Books (1990) p.87; cf Hunt 486 (1st edition); cf. Jackson Bird Etchings p.76; cf. Meisel III, p.341;
cf. Nissen BBI 336; cf. Nissen IVB 177; cf. Ripley Yale p.55; Sabin 11508; cf. Stafleu & Cowan TL2 1057; Wood
p.281 (‘A rare printing’); E.G. Allen ‘The History of American Ornithology before Audubon’ in Transactions of
the American Philosophical Society, new series, vol.41, part 3 (Philadelphia: October 1951); Amy Meyers &
Margaret Pritchard Empire’s Nature, Mark Catesby’s New World Vision (Williamsburg, 1998); Edwin Wolf
2nd, A Flock of Beautiful Birds (Philadelphia, 1977), pp.5-7 (Catesby “was the first to observe and depict
North American birds in their natural settings, combining ornithological details with botanic ones”); E. Charles
Nelson and David J. Elliott, The Curious Mister Catesby (University of Georgia Press, 2015).
(#33453)
$ 285,000

66 DRESSER, Henry Eeles (1838-1915).
A History of the Birds of Europe, including all the species inhabiting the Western Palaearctic
Region.
London: by the Author, 1871-1896. Large 4to, nine volumes, including index (Volume I) and
supplement (Volume IX) (12 5/8 x 9 3/4 inches). 5pp. list of subscribers, additional woodengraved title to each volume. 723 lithographed plates (721 hand-coloured, 2 uncoloured
plates, as issued), after John Gerrard Keulemans (678 plates), Joseph Wolf, Archibald
Thorburn and Edward Neale, printed by M. & N. Hanhart, Walter or the Mintern Brothers,
the colouring by Smith or William Mathew Hart. Contemporary red morocco gilt.
A definitive work of ornithology, wonderfully illustrated with hand coloured plates by Keulemans
and other noted bird artists.
First edition of a work which forms a comprehensive record of the birds of the entire Western
Palaearctic Region. This region is defined by Dresser in the introduction as comprising “the
whole of continental Europe to the Ural range, Scandinavia, Spitzbergen, the British Isles,
Iceland, the Faeroes, the Azores, Madeira, and the Canary Isles, a comparatively narrow strip
of North Africa, reaching to the border of the desert, Asia Minor (excluding the Jordan valley,
which is essentially Ethiopia), and the Caucasus.” It had been fifty years since the publication
of Gould’s The Birds of Europe, and the significant ornithological research conducted in the
interim required a systematic and accurate new work. Dresser based this monumental work
on his collection of 12,000 specimens, collected not only by himself but by a large network of
colleagues across the continent.
The plates include work from three of the greatest bird artists of their age: Wolf, Keulemans
and Thorburn, but the majority are by John Gerrard Keulemans (1842-1912). The over 650
images he produced for this work rank as one of his greatest ornithological achievements.
The work was originally issued in 84 parts, without consecutive numbering to text or
numbering to plates. The lengthy publication period and the issuance in parts without regard
to subject matter and without numbering, has led to many incomplete sets: the present set,
however, is complete.
Anker 120; Balis 111; Fine Bird Books (1990), p. 92; Mullens & Swann 179; Nissen IVB 267; Zimmer p.177
(#36167)
$ 27,500

67 EDWARDS, George (1694-1773).
The Bustard Cock [and] The Hen Bustard ... [Pair of ornithological watercolours signed,
depicting a male and female Great Bustard].
London: 1746. Watercolour and gouache on laid paper, signed and dated within the images
and with pen-and-ink inscriptions concerning the sizes of the birds. Sheet sizes: approx. 16
3/4 x 13 3/8 inches. Matted.
A lovely pair of original watercolours by George Edwards.
“Through the influence of Sir Hans Sloane, [Edwards] was chosen Librarian to the Royal
College of Physicians ... Almost immediately after he was appointed ... Edwards commenced
the preparation of a series of coloured drawings of animals and birds, used later to illustrate
[his Natural History of Uncommon Birds]; for these he was awarded the Gold Medal of the
Royal Society and subsequently elected a Fellow” (Lisney p.127).
Edwards’ would use these images within his Natural History of Uncommon Birds (part
II, plates 73 and 74), with the background of Stonehenge as depicted on the present male
Bustard as the background of the Hen Bustard. His description of the Hen Bustard makes
special note of the difference in size between the male and female, and corresponds to the
manuscript notations on the present watercolours. The watercolours were both drawn “from
life” from specimens purchased in London in May 1746, “presented to me fresh and in fine
order by Mr. Daniel Gwilt.” The Great Bustard would become extinct in Great Britain in the
19th century. In 1760, Edwards sold his portfolio of watercolours used to illustrate his work,
presumably including the present pair, to the Earl of Bute.
Edwards “has been well described as an unscientific but very accurate describer and painter of
animal life, and his writings will always remain of paramount authority, from the faithfulness
of his description of many new birds, subsequently incorporated in the Linnaean System. He
had, says Swainson, the simplicity and piety of Izaac Walton, and may be looked upon as one
of our greatest worthies. He retired about 1764 to Plaistow, died July 23, 1773” (Mullens and
Swann p.194).
(#33072)
$ 12,000

68 EDWARDS, John (1742- after 1812).
The British Herbal, containing one hundred plates of the most beautiful and scarce flowers and
useful medicinal plants which blow in the open air of Great Britain, accurately coloured from
nature with their botanical characters, and short account of their cultivation.
London: Printed for the author, [1769]-1770. Folio (17 7/8 x 11 1/4 inches). [2], 50 [2]
pp. 100 hand-coloured engraved plates by Edwards. Contemporary mottled calf, rebacked
retaining portions of the original spine, repairs at corners, endpapers renewed.
One of the most highly artistic flower books of the eighteenth century.
It is likely that the illustrations were coloured by Edwards himself, as he not only made the
drawings, but also etched and engraved the majority of the plates. Born in 1742, Edwards was
both a book-illustrator and an artist for the calico-printing industry. He specialised in flower
studies, and his works were exhibited at the Society of Artists and the Royal Academy.
Described by Henrey as “an outstanding folio volume”, Edwards’ work is not really a herbal at
all “as a number of the species figured have no medical interest, and without doubt the plants
were chosen for their decorative value” (Henrey, 2:17-18). There are various issues of the
first edition as the work was originally issued in monthly parts. The present example is with
the second issue title, as usual. A second edition, retitled A Select Collection of 100 Plates was
published in 1775.
Dunthorne 104; Great Flower Books (1990) p.93; Henrey II. p.17 and III, 675; Nissen BBI 578; Pritzel 2620;
Stafleu TL2 1624; cf. L. Tongiorgi Tomasi An Oak Spring Flora 64.
(#36285)
$ 22,500

69 ELLIOT, Daniel Giraud (1835-1915).
A Monograph of the Phasianidae or Family of the Pheasants.
New York: published for the Author, [1870]-1872. 2 volumes, folio (23 5/16 x 18 1/2 inches).
2pp. subscriber’s list. 79 fine hand-colored lithographic plates (including 1 folding plate of
feathers) after Joseph Wolf by Joseph Smit (58) or John Gerrard Keulemans (21), printed by
M. & N. Hanhart and P.W.M. Trap, colored by J.D. White, 2 uncolored lithographic plates
by and after Smit, on India paper mounted. Contemporary half dark purple morocco and
purple cloth covered boards, spine with wide bands in six compartments, tooled in gilt on
and on either side of each band, lettered in the second and fourth compartments, marbled
endpapers, gilt edges. Provenance: Archer (armorial bookplate).
A very fine copy of the most splendid of Elliot’s great monographs, and a rare American
contribution to this elegant class of books.
Issued in 6 parts between June 1870 and October 1872, A Monograph of the Phasianidae
is described by Sitwell as “the equal in every way to any work by Gould”. The magnificent
size and beautiful coloring of the plates after Joseph Wolf ’s drawings reflect the importance
which Elliot attached to the Phasianidae. Of all the families in the ornithological system, he
regarded it as the one most vital to the human race, “containing within it the species that
afford food for thousands of mankind, and also those which are the original source of all the
domestic poultry met with throughout the civilized world.”
Both Zimmer and Wood note that Elliot’s text in this work is probably the finest of his
monographs. The plates by Wolf (to whom The Pheasants is dedicated) earn him “the same
rank as Audubon and Edward Lear as a bird-painter” (Fine Bird Books). R.M. Mengel
gave the work further praise, writing that “of the great nineteenth-century ornithological
monographs, none save Audubon’s is so sumptuous” (“Beauty and the Beast: Natural History
and Art,” The Living Bird, 1979-1980).
Anker 130; Fine Birds Books (1990), p. 95; T. Keulemans & J. Coldewey Feathers to brush... John Gerrard
Keulemans 1982, p.61; Nissen IVB 295; Wood p. 331; Zimmer p. 206
(#35226)
$ 140,000

70 GOULD, John (1804-1881).
The Mammals of Australia.
London: Taylor and Francis for the Author, [1845]-1863. 3 volumes, large folio (21 1/4 x
14 1/2 inches). 182 hand-colored lithographic plates, most heightened with gum-arabic, by
Gould and Henry Constantine Richter, printed by Hullmandel & Walton. Contemporary full
green morocco, covers with wide gilt border, spine with raised bands in six compartments,
lettered in the second and fourth, the others with a repeat overall decoration in gilt, yellow
endpapers, gilt edges.
A lovely set of the first edition of Gould’s famous work on the mammals of Australia.
John Gould’s three-volume folio work on the Australian mammals is one of his finest works
and perhaps the most engaging of all colourplate Australian natural history books. “It was
not until I arrived in [Australia],” he writes in the Preface, “ and found myself surrounded
by objects as strange as if I had been transported to another planet, that I conceived the idea
of devoting a portion of my attention to the mammalian class of its extraordinary fauna.”
The publication of this magnificent book, with some of the finest depictions of mammals
ever produced, for the first time gave the world accurate descriptions and illustrations of
Australia’s extraordinary mammals.
In many instances he was the first to record Australian mammals, some now extinct. As
Sauer has pointed out, Gould was prophetic on this eventuality, and Gould’s comments on
the Tasmanian Tiger, Thylacinus cynocephalus, are poignant: “When the comparatively small
island of Tasmania becomes more densely populated, and its primitive forests intersected
with roads from the eastern to the western coast, the numbers of this singular animal will
speedily diminish, extermination will have its full sway, and it will then, like the Wolf in
England and Scotland, be recorded as an animal of the past.” The last Thylacine died in
Hobart Zoo in 1936.
Originally published in 13 parts between 1840 and 1863, Gould’s work represents his only
serious foray away from the world of birds and into that of mammals. The work, with its
beautifully hand coloured plates, represents one of the first concerted efforts to record the
extraordinary fauna of Australia. “This was one of the most important works ever attempted
by Gould, and he has often told me that he considered that he deserved more praise for
bringing out this work than for any other that he attempted, because he did it for the love of
science only, knowing well that it could never be remunerative” (Sharpe, Analytical Index to
the Works, p. xviii).
A lovely set, with beautifully coloured plates, in contemporary green morocco gilt bindings.
Wood, p. 365; Nissen ZBI 1661; Ferguson 10032; Sauer 14
(#35231)

$ 190,000

71 GUALTIERI, Niccolo (1688-1744).
Index testarum conchyliorum quae adservantur in Museo Nicolai Gualtieri Philosophi et
Medici Collegiati Florentini, Regiae Botanices Florentinae Academiae Socii in Pisano Athenaeo
Medicinae Professoris emeriti et methodice exhibentur tabulis CX.
Florence: Caietani Albizzini, 1742. Folio (17 7/8 x 12 1/4 inches). Titles printed in red and
black. Engraved frontispiece, portrait, 110 numbered full-page plates, 17 vignettes on section
titles, 18 other vignettes and plates in text. Expertly bound to style in half period mottled calf
and patterned paper covered boards.
A lovely wide-margined first edition of this beautiful shell book, depicting the author’s famed
collection of specimens.
Niccolo Gualtieri (1688-1744) was a professor at the University of Pisa and physician to
Cosimo III, Grand Duke of Tuscany. The Duke was a keen collector, whose cabinet of shells
included 360 species sent to him by Rumphius. The present work shows Gualtieri’s collection,
including examples given to him by Cosimo III.
One of the most beautiful books on shells ever published, the plates are engraved by P.A.
Pazzi after drawings by Giuseppe Menabuoni, which depict many of the shells standing on
their apices. Gualtieri’s collection is extant and can be found in the Museo storia naturale in
Pisa.
Cobres p 110 n 23; Nissen ZBI 1736; Dance, p. 57
(#29889)

$ 15,000

72 [HILL, Sir John (1716-1775)].
Eden: or, a Compleat body of gardening, containing plain and familiar directions for raising
the several useful products of a garden ... compiled and digested from the papers of the late
celebrated Mr. Hale, by the authors of the compleat body of husbandry. And comprehending the
art of constructing a garden for use and pleasure; the best methods of keeping it in order: and
the most perfect accounts of its several products.
London: printed for T. Osborne, T. Trye, S. Crowder & Co., and H. Woodgate, [1756-]1757.
Folio (16 5/8 x 10 inches). Engraved emblematic frontispiece, 60 engraved plates, all finely
hand-coloured by a contemporary hand, most plates unsigned but including work by C.
Edwards & Darly, J.Hill, Boyce, Philips, B. Cole, Ed. Alton and others, after Edwards, J. Hill,
Van Huysum and others. Early 19th century full dark green morocco, covers elaborately
bordered in gilt, spine with raised bands in seven compartments, lettered in the second, the
others with a repeat overall decoration in gilt, contemporary marbled endpapers, marbled
edges (expert restoration at joints).
An exceptional example of the first edition of this important 18th-century gardening book: with
very fine contemporary hand-colouring.
The work was issued in 60 weekly parts between August 1756 and October 1757, and was
available with plates uncoloured or coloured. The present example is truly exceptional: it is
among the best contemporary coloured examples that we have seen. The plates are coloured
by an assured and highly-talented hand, using a strong palate, and show oxidisation of the
pigments which is a reliable indicator of early colouring.
The work, intended as a companion to the Compleat Body of Husbandry (London, 1756), was
designed along very unusual lines for the period: each weekly part includes information on
what should be done in the garden during the following week together with descriptions of
the plants that should be at their peak at that time. In the introduction, the author’s intentions
are made plain: “We shall treat Gardens from their Origin, Design, and first Construction, to
raising them to Perfection, and keeping them in that condition; and we shall consider, in our
Course, their Products, whether of Use, Curiosity, or Beauty. These we shall describe in their
several Seasons, suiting our Publications to the Time of their Appearance.”
Henrey writes of Sir John Hill that “Not only was ... [he] industrious and energetic, but his
writings show him to have been a man of real ability and genius” (vol. II, p. 91). Unfortunately,
he was also conceited, eccentric and fond of self-advertisement: traits not conducive to
winning friends, and various false starts in his search for wealth and recognition led him to
pursue a number of careers: apothecary, practical botanist, actor, gardener (he apparently
assisted in the laying out of a botanic garden in Kew, and was gardener at Kensington Palace)
and, most productively of all, miscellaneous writer (the list of his works in the D.N.B. runs to
five and a half columns).
Bradley III, 109; Great Flower Books (1990) p.100; Henrey III 776; Hunt 559; Nissen BBI 880; Tongiorgi
Tomasi An Oak Spring Flora 53 (second edition).
(#29375)
$ 27,500

73 LAMBERT, Aylmer Bourke (1761-1842).
A Description of the Genus Pinus, with directions relative to the cultivation, and remarks on the
uses of the several species: also descriptions of many other new species of the family Coniferae.
Plates.
London: James Bohn, 1842. Folio (21 1/2 x 14 5/8 inches). 93 hand-coloured engraved
plates (including 7 plates of views of trees in landscapes, 86 plates of botanical details,)
after Ferdinand Bauer, J. Sowerby, J.T. Hart and others, engraved by Warner, Mackenzie, J.
Sowerby, E.S. Weddell, Quiroz and others. Expertly bound to style in half purple morocco
over original purple cloth covered boards, flat spine in six compartments, lettered in the
second and third, the others with a repeat overall decoration in gilt.
A fine copy of Lambert’s masterpiece: the ultimate edition, including spectacular plates after
Ferdinand Bauer.
Only a few copies of this edition, published by James Bohn, appear to have been printed and
no other copies are listed as having sold at auction in the past twenty-five years. It was the first
edition to gather all the plates into a single large-format volume (with a separate octavo text
volume not present here) thus eliminating any possibility of problems with the text offsetting
onto the image area
The majority of the plates are after Ferdinand Bauer, who with his brother Franz “may well
claim to be the greatest of all botanical draughtsmen. Their skill in execution of detail is
miraculous, yet they never lost sight of the wood for the trees; everything is understood,
balanced, controlled ... The splendid illustrations to [the present work] ... deeply impressed
Goethe ... The botanical draughtsman was no longer the mere recorder of floral beauty; he
now had the more difficult task of serving both Art and Science” (Great Flower Books, p.37).
The earliest edition of this work, with the fewest number of plates, was published in two
volumes between 1803 and 1824. It then appeared in various formats with varying numbers
of plates until the Bohn issue of 1842. According to Henrey the largest number of plates
found is 103 in a 3-volume folio edition published by George White between 1837 and 1842
(although Nissen gives a plate total of 117 for the same edition). The present example has one
more plate than the Lindley Library copy described by Henrey.
Lambert’s work is of primary importance as a record of the genus Pinus, and is often cited
in subsequent works. However as Renkema and Ardagh point out, the somewhat haphazard
way in which the work was published means that these citations are often contradictory and
to gain a full understanding of the information given by Lambert it is essential to have access
to not just one but all of the main editions, culminating with the present work.
Great Flower Books (1990) p.111; Henrey III, 925; cf. H.W. Renkema & J. Ardagh ‘Aylmer Bourke Lambert and
his “Description of the genus Pinus”’ in Journal Linnaean Society London, Botany (1930) vol.48, pp.439-466;
cf. Stafleu & Cowan TL2 4146.
(#26254)
$ 58,500

74 LE ROUGE, George Louis (1712-90, publisher).
Les Jardins Anglo-Chinois.
Paris: Le Rouge, July 1775 to November 1789. 21 parts, oblong folio (11 1/4 x 17 inches).
493 engraved plates (including engraved titles and text, many folding) [complete]. [Bound
with:] Traite des Edifices, Meubles, Habits, Machines et Ustensiles des Chinois ... Par M.
Chambers. Paris: Le Rouge, 1776. 30pp. [And with:] Description du Douzieme Cahier des
Jardins Anglais du Sieur Le Rouge... [caption title]. Paris: 1784. 8pp. Contemporary calf,
covers bordered in blind, flat spine divided into compartments, red morocco lettering piece
in the second, marbled endpapers. Provenance: Archibald Philip Primrose, Earl of Rosebery
(armorial bookplate).
A very rare complete set of Le Rouge’s monumental work on garden design and decoration: “the
most important engraved work concerning the history of European gardens during the 18th
century” (Bernard Korzus): from the library of the Earls of Rosebery.
Art historian Bernard Korzus writes: “the most voluminous and most important engraved
work concerning the history of European gardens during the 18th century. As a whole this
publication contains the most complete collection of views of gardens of Anglo-Chinese
or any other mode. These images document the history of gardening over an exceptionally
long period, from the projects of George Loudon at the start of the 18th century for the
alterations to Wanstead, to the gardens of Monceau and Ermenonville. The plates also contain
a quantity (in part the work of Le Rouge alone) of generic general plans, details of parterres,
stands of trees, mazes with views of pavilions, temples, kiosks, and other ornaments in
classical, neogothic or chinese style. Also included are numerous representations of bridges,
menageries, aviaries, theatres and amphitheatres, grottoes, ‘hermitages’, cascades, fountains,
garden sculpture and other things of that type. Not only are we offered a large overview of
the most important gardens, but also many of the second rank gardens of England, France
and Germany” (approximate translation, from B. Korzus’s essay “Georges Louis Le Rouge
Un cartographie franco-allemand du XVIIIe siecle” in V. Royet Le Rouge, Les Jardins anglochinois [Paris: 2004], p.50).
Georges-Louis Le Rouge (1707-1790) was a famous cartographer, engraver and architect. He
was born in Hanover, the son of the French architect Louis Rémy de la Fosse. From 1736 he
lived in Paris, where he obtained a position as military and civil engineer of King Louis XV
and Louis XVI. Le Rouge began to publish ‘Jardins Anglo-Chinois’ in 1775 and continued the
project over a period of fourteen years. Included are plans, views and details, often adapted
from earlier printed sources, and occasionally from original drawings, of Stowe, Kew, Blair
Atholl, Buckingham, Richmond, Chiswick, Esher, Claremont, Windsor, and Wilton, Roissy,
Saint-James at Neuilly, Marly, the Trianon, Desert de Retz, numerous other locations in and
around Paris, Schwetzingen, Wurzburg, Steinfurt and Orianenbaum. Of the greatest historical
importance are the quite detailed plans of a number of gardens that have either disappeared
completely or been altered to a point where the original intentions of the garden designer
are no longer evident (such as the garden at Raincy which now only exists on paper). The
theoretical works and garden design manuals on which Le Rouge also drew include works by
Thomas Collins Overton, William Wrighte and of course William Chambers.

On a more exotic note, and typifying the vogue for chinoiserie, the 99 plates of the gardens
and palaces of the Qianlong Emperor of China (in cahiers 14 to 17) are particularly valuable,
and evidently much more carefully executed than the versions published by Chambers. All
of the plates were engraved after Chinese woodblock illustrations or paintings. Prominently
featured is the Yuan-ming-yuan Imperial garden in the north of Peking. In 1744 the Emperor
had commissioned an album of 40 scenes that was painted by Shen Yuan and Tang Dai.
Woodblock versions of the album were printed in the Yu zhi Yuan ming yuan shi, an illustrated
book of poems by Qianlong that was published in a palace edition in 1745. A short note by
Le Rouge explains that the illustrations were copied for Baron Carl Frederic Scheffer [who
was the Swedish ambassador in France] and given to the Marquis de Biencourt. Curiously
enough, the original album was taken by French troops at the sacking of the Yuan-ming-yuan
in 1860 and is now in the Bibliotheque Nationale in Paris. The other Chinese scenes show
Imperial travel stations, temples, and gardens that were also copied from Chinese woodblock
illustrations.
The present example, from the famed library of the Earls of Rosebery, includes the text from
French edition of Chambers (titled Traité des édifices, meubles, habits, machines et ustensiles
des Chinois) bound between Cahiers IV and V, as well as another separately issued text to
accompany twelfth cahier (titled Description du Douzieme Cahier des Jardins Anglais du
Sieur Le Rouge...) bound between cahiers 11 and 12.
According to the auction records, the only complete copy of this work to appear at auction
was sold in London in 1982. The census of institutional copies, complete and incomplete, in
the United States and Europe included in Veronique Royet’s masterly work on Les Jardins
Anglo-Chinois notes 25 known copies. Of these, we could locate only nine complete copies,
with 16 incomplete.
Berlin Katalog, 3312 (19 cahiers); Inventaire du fonds français, Graveurs du XVIIIe siècle XV, pp. 56-72 (“Cet
assemblage de lieux disparates fait du recueil de Le Rouge un ouvrage unique et exceptionnel qui reflète dune
part la dimension sociale et culturelle de ce phénomène appelé jardinomania et dautre part la dimension
hétérotopique, pacifiste et universelle, propre au jardin de toute époque”); Ganay, 99 (“lls sont extrêmement
rares à rencontrer complets, même dans les bibliothèques publiques”); Veronique Royet Le Rouge, Les Jardins
anglo-chinois (Paris: 2004) 1-107, 129-483.
(#29323)
$ 125,000

75 LINCOLN, Edwin Hale (1848-1938).
The Orchids of New England and New York. Photographed from Life and Published by Edwin
Hale Lincoln [manuscript title].
Pittsfield, Massachusetts: 1930. 3 volumes, folio (14 x 11 inches). Manuscript title in each
vol., manuscript preface in vol. 1), and manuscript lists of plates in each vol. with both
Latin nomenclature and common names. 81 platinum photographs, each tipped to cream
Japanese vellum and mounted to larger gray sheets, each image captioned in manuscript.
Contemporary red half morocco and red cloth covered boards, spines with raised bands in
six compartment, lettered in the second and fourth, the others panelled in gilt.
A unique photographically-illustrated work on the orchids of the eastern United States.
This remarkable collection of photographs reveals Lincoln’s vision, his skill as a photographer
using a large camera and his superb craftsmanship producing difficult and time-consuming
platinum prints. Unsurprisingly, Lincoln developed strong connections with the American
Arts & Crafts movement, and his work appeared in several issues of Gustave Stickley’s The
Craftsman. Lincoln was a pioneer and his photographs can be viewed as elegant examples
of the modernist photographs produced in the 1920s and 1930s by Imogen Cunningham,
Edward Weston, Ansel Adams, and other members of the loosely associated Group f/64.
A proto-conservationist, Lincoln was pains-taking in his attempts to photograph each
specimen without further endangering the species: with this in mind he would carefully dig
up the selected plant, wrap the roots in moss, and return to his studio. Here he replanted
his finds, allowing them to continue to grow until they reached their peak. He then took the
required photograph using only the natural light from a window in his studio, taking only a
single exposure of each plant which was quickly developed and printed by hand on platinum
paper. After the exposure was made, the plant was returned unharmed to the spot in the
woods where he had found it. This care and attention to the individual plants well-being
seems to have suffused the resulting images, which are true “portraits” of individual flowers
and plants. The large negatives obviated the need for enlargements. Lincoln insisted upon
platinum paper as the best medium to convey the subtleties of his delicate subjects.
“This series of plates includes, with one exception, a life-size print on platinum of every
orchid known to grow in the United States east of the Mississippi and north of the parallel of
Washington. The scientific nomenclature is that of Professor Oakes Ames, prepared in 1924
for the American Orchid Society. All plates are made to scale and each print is mounted on
hand made cream Japanese vellum which in turn is mounted on a gray Japanese vellum of the
same quality. This is the first publication comprising the full series” (Preface).
Edwin Hale Lincoln (1848-1938) was born in Westminster, Massachusetts. Following service
in the Civil War as a drummer boy and work as a page in the Massachusetts House of
Representatives, he entered the photographic profession in Brockton in 1876. His early work
included photographing yachts under full sail and documenting large estates. He visited
Lenox initially in 1883 and moved permanently to the Berkshire area ten years later. His
move coincided with the height of the development of Berkshire’s “Summer Cottages,” and
Lincoln photographed many of these grand structures in the following years. Also at the end
of the 19th-century, Lincoln began what was to become his best known work: an extensive

study of New England wild flowers, all photographed with a large-format view camera. Selfpublished between 1910 and 1914 in sixteen parts, the eight volumes of this magnificent
work consisted of 400 platinum prints on individual mounts with printed captions, and titled
Wild Flowers of New England Photographed from Nature.
The present 3-volume work, with manuscript titles dated 1930 and complete with 81 plates,
would appear unique. In 1931, Hale would publish a similar 2-volume work containing 84
images and with printed lists of plates and titles, Orchids of the North Eastern United States.
Only three examples of that work are known (Yale [formerly the Massachusetts Horticultural
Society copy], University of Chicago, and the State Library of Massachusetts).
Cf. William B. Becker “Permanent Authentic Records: The Arts & Crafts Photographs of Edwin Hale Lincoln,”
in History of Photography: an International Quarterly, vol. 13, no. 1, January 1989; cf. Keith Davis An
American Century of Photography: From Dry-Plate to Digital, second edition, (Kansas City, 1999), pp. 57-58;
cf. Lisa Bush Hankin’No Record So True’: The Wildflower Photographs of Edwin Hale Lincoln, 1848-1938,
September 19-October 26, 20O2.(Richard York Gallery Exhibition Catalogue); cf. A Persistence of Vision:
photographs by Edwin Hale Lincoln. (Lenox, Ma., 1981). (Lenox Library Association / Berkshire Museum
Exhibition Catalogue).
(#35464)
$ 45,000

76 MILLER, John (1715?-1790?).
Illustratio Systematis Sexualis Linnaei ... An Illustration of the Sexual System of Linnaeus.
London: published and sold by the author, [1770-]1777. One volume bound in two, folio
(20 3/4 x 14 1/4 inches). Engraved frontispiece, engraved title, 4 engraved plates of botanical
details, 104 engraved plates, each in two states (uncolored and finely hand colored; 66 of
the hand colored plates also before letters), all by and after Miller. Extra-illustrated with 9
additional plates, each in uncolored and colored states (one before letters).
104 plates, each in two states: hand-coloured before letters and uncoloured with letters, with
9 additional plates, each in two states as above. 1 p. list of subscribers, 2 pp. errata at back
of second volume. Contemporary English red straight-grained morocco gilt in the style of
Staggemeier and Welcher, covers with wide decorative borders of fillets enclosing drawerhandle roll, decorative corner-pieces, spine in eight compartments with double-raised bands
decorated in gilt, green silk endpapers, gilt edges.
A fantastic example of the first edition, with the plates in both coloured and uncoloured states,
in a glorious contemporary binding and extra-illustrated with plates not usually found.
The usual requirement is for 104 plates present in two states and 4 plates in only one state.
The present copy includes all 108 plates from the first edition present in two states. The work
is further enhanced by the presence of the contemporary addition of the “extra-illustrations.”
These include the “Tea Plant” plate, also in two states, inserted with the descriptive text leaf
in the correct position in Linnæan class XIII in volume I; the 7 “Icones Novæ” plates (dated
1780 in the imprint) in two states; and at the end of the second volume, an unrecorded plate
of a climbing lily (Gloriosa Superba), also in two states (the uncolored state on wove paper
watermarked “1794,” the handcolored state before letters).
The work was issued in 20 parts between 1770 and 1777. According to the list of subscribers,
105 copies were ordered by 85 individuals. The uncolored plates invariably included lettering
for scientific purposes, while the handcolored plates are often without lettering and the vast
majority are printed using a warm brown ink with the intent of making the images more
aesthetically pleasing. The plants described and illustrated came in the main from Dr. John
Fothergill’s famous garden in Upton, Essex. Fothergill was an enthusiastic supporter and
indeed superintendent of the work, but refused Miller’s attempt to dedicate the work to him.
He felt that dedications were “more productive of envy to the patron, than of advantage to
the author.”
John Miller (1715-1780), born Johann Sebastian Müller in Nuremberg, came to England in
1744 and remained there for the rest of his life. He was a botanical artist and engraver of
considerable repute and came to the attention of the great naturalist Linnæus through the
connection of John Ellis. Linnæus had nothing but praise for the artist, stating that the plates
were “more beautiful and more accurate” than any he had ever seen. Referring to the work,
Lettsom in his 1789 Memoirs of John Fothergill writes: an “immense work of botany wherein
the pencil of Miller illustrated, in a style of unprecedented elegance, the sexual system of
Linnæus.”

Dunthorne 207; Great Flower Books (1990) p.120; Henrey III, 1153; Nissen BBI 1372; Sprague ‘John Sebastian
Miller’s Icones Novae’ in Journal of Botany, vol. 74 (London: 1936), pp.208-209; cf. J. C. Lettsom, The Memoirs
of John Fothergill [1789], p. 106.
(#34774)
$ 45,000

77 MILLER, Philip (1691-1771).
Figures of the Most Beautiful, Useful and Uncommon Plants Described in the Gardeners
Dictionary exhibited on three hundred copper plates, accurately engraved after drawings taken
from nature, with the characters of their flowers and seed vessels, drawn when they were in their
greatest perfection.
London: Printed for the Author; and sold by John Rivington [and others], [1755]-60. 2
volumes, folio (16 1/2 x 10 3/4 inches). Engraved allegorical headpiece to the dedication leaf
after and by J. S. Miller, woodcut headpiece and initial-frame. 300 hand-coloured engraved
plates (two folding) after G. D. Ehret, J. Bartram, W. Houston, R. Lancake and J. S. Miller
by Miller, T. Jefferys, and J. Mynde. Uncut. Contemporary marbled paper boards, expertly
rebacked to style in tan calf, spine gilt with raised bands. Housed in a slipcase.
A lovely set of the first edition of Miller’s illustrated supplement to his overwhelmingly popular
Gardeners Dictionary.
While conceived as a complement to an earlier publication, Miller’s Figures of ... Plants “is a
sufficiently complete work and may be rated on its own merits” (Hunt). In the preface, Miller
stated his intention of publishing one figure of a plant for every known genus, but abandoned
this in favor of, “...those Plants only, which are either curious in themselves, or may be useful
in Trades, Medicine, &c. including the Figures of such new Plants as have not been noticed
by any former Botanists.”
The plants illustrated were either engraved from drawings of specimens in the Chelsea Physic
Garden or drawings supplied by Miller’s numerous correspondents, including John Bartram,
the Pennsylvania naturalist (cf. plate 272), and Dr. William Houston, who travelled widely in
the Americas and West Indies and bequeathed Miller his papers, drawings, and herbarium
(cf. plates 44 and 182). For the plants drawn from examples in the Garden, Miller employed
Richard Lancake and two of the leading botanical artists and engravers of the period, Georg
Dionysius Ehret and Johann Sebastian Miller. Like Miller’s Catalogus Plantarum, many of
the etched and engraved plates are delicately printed in colour (i.e. green) to give a more lifelike impression after hand colouring.
The work was published by subscription in 50 monthly parts, with each part containing 6
plates, between 25 March 1755 and 30 June 1760. Two later editions were published in 1771
and 1809. Complete sets of the first edition are scarce, particularly in such lovely original
condition.
Nissen BBI 1378; Great Flower Books p. 121; Dunthorne 209; Henrey 1097; Hunt 566; Stafleu and Cowen TL2
6059; Pritzel 6241
(#34775)
$ 22,500

78 RAFINESQUE, Constantine Samuel (1783-1840).
A Monograph of the Fluviatile Bivalve Shells of the River Ohio, containing twelve genera and
sixty-eight species.
Philadelphia: J. Dobson, 1832. 12mo. 72pp. Hand-coloured lithographed frontispiece.
Publisher’s green cloth, lettered paper label on the upper cover, rebacked. Provenance:
William Hembel (presentation inscription on the front endpaper).
A rare work by Rafinesque, inscribed by the dedicatee.
Self-educated in France, Rafinesque visited the United States in 1802-4, returning as a
permanent resident in 1815. Settling in Ohio, he travelled extensively in the eastern and
midwestern United States, and served as a professor of natural history at the University of
Kentucky. His publications, though significant in their contributions to the study of American
natural history, were not widely published and are thus all rare and desirable.
This scarce work, translated from the French by C. A. Poulson, is an early publication on
North American freshwater mussels, and is here complete with the lithographed frontispiece
which is often lacking. Boewe notes that the plate is more usually found uncolored, but is
here in contemporary hand colouring.
This example with provenance to William Hembel, a patron of Rafinesque, the president of
the Academy of Natural Sciences (1840-49), a shell collector of note and the dedicatee of this
work. In 1834, Rafinesque sold Hembel his specimens which he used for his Medical Flora,
which Hembel later gave to the Academy.
Sabin 67460; Boewe/Fitzpatrick 608
(#35754)

$ 2,500

79 RENARD, Louis (1678/9-1746).
Poissons Ecrevisses et Crabes, de diverses couleurs et figures extraordinaires, que l’on trouve
autour des Isles Moluques et sur les cotes des Terres Australes.
Amsterdam: Reinier and Josué Ottens, 1754. 2 volumes in one, folio (15 3/4 x 10 1/8
inches). Half-title. Title printed in red and black, engraved arms of George II of England on
dedication. 100 hand-coloured engraved plates after Fallours (one folding, each showing two
or more subjects). Contemporary calf, spine with raised bands in seven compartment, red
morocco lettering piece in the second, the others with a repeat decoration in gilt, gilt edges.
Modern cloth box with leather label.
One of the rarest and most desirable work of natural history, containing brilliantly hand colored
plates of marine life from the East Indies, at the time virtually unknown to Europe.

This extraordinary work purports to show marine life from the East Indies at a time when the
natural wildlife of that area was virtually unknown in Europe. Noted as one of very few preLinnaean works on fishes to be published in color, the work was first published in 1719 in an
edition of only 100 copies. Following Renard’s death, the Ottens publishing firm purchased
approximately thirty unbound copies of the first edition, as well as the original copperplates,
from Renard’s estate. They had the remaining plates hand coloured and printed approximately
70 additional sets, replaced the title-page with a new one, and added a preface by Aernout
Vosmaer and a “Declaration” by Renard. This second edition, also limited to 100 copies, is
noted for its superb hand colouring.
Louis Renard (1678-1746) was a French Huguenot refugee who became a successful book
seller and publisher based in Amsterdam, as well as a spy for the British Crown. The
plates were engraved after drawings by Samuel Fallours, brought back to Amsterdam from
Amboina in the East Indies by Frederik Julius Coyett, son of the Governor Baltazar Coyett.
Fallours began his career as a soldier in the service of the Dutch East India Company, and
later between 1707 and 1712, held the title of Associate Curate to the clergy. As early as 1703
his artistic abilities were discovered by several important officials, also in the employ of the
Company.
“When he (Fallours) showed his portfolio of watercolours to the Directors of the East India
Company at Amsterdam, they could or would not believe that such fish really existed. So, to
convince these gentlemen, Fallours had written a letter to the Reverend Francois Valentijn
(1666-1727), who had also spent many years in the East Indies. In his letter, Fallours asked
Valentijn to confirm to the Governors that the fishes which he had painted actually existed.
Valentijn complied by writing on August 28th 1715, ... `I can assure you in all honesty that
in the waters around Ambon and the other islands belonging to the Moluccan Archipelago I
have observed a wide variety of fish whose colours are as variegated and brilliant as Fallours
has painted. I have seen his watercolours and can vouch that these fishes have been drawn
and coloured from life...’. Writing over one hundred years later, Bleeker remarked, ‘Although
these figures are partly exaggerated and partly unrecognizable, it later proved that practically
every one of them is based on a natural object.’ It was Louis Renard, one of the charges
d’affaires of H.M. King George II of England in Amsterdam, who decided to publish this
material” (Landwehr, pp. 44-45).
The plates depict 416 fishes, 40 crustaceans, 2 insects, a dugong, and a mermaid. Despite
their fanciful appearance, modern scientists have identified the species depicted in most of
the illustrations (the mermaid excepted). The work contains no text apart from the engraved
descriptions on the plates themselves, in which almost every fish is named and some assessed
in terms of its edibility (with some descriptions including brief recipes for preparation).
A beautiful example of the most fantastic book on East Indian ocean life and “one of the most
remarkable Dutch books with coloured plates” (Landwehr).
Landwehr 159; Nissen ZBI 3361; Nissen Schone Fischbucher 103; cf. Pietsch, Fishes, Crayfishes, and Crabs...
Baltimore: 1995, pp. 22-26.
(#30603)
$ 145,000

80 RISSO, Joseph Antoine (1777-1845) and Pierre Antoine POITEAU (1766-1854).
Histoire Naturelle des Orangers.
Paris: Imprimerie de Mme. Hérrisant le Doux, 1818-[1820]. Small folio. Half-title, 2pp.
dedication to the Duchesse de Berry, 109 fine stipple-engraved plates printed in colors and
finished by hand after Poiteau by V. Bonnefoi, Chailly, Dien, Gabriel, Legrand, T. Susémihl
and Texier. Scattered minor foxing. 19th century full green morocco, covers bordered in
gilt, spine with double raised bands in six compartments, lettered in the second and third
compartments, the others with a repeat decoration in gilt, glazed yellow endpapers, gilt edges.
Housed in a cloth box. Provenance: Barons of Brownlow, Belton House (armorial bookplate).
First edition of this beautiful work depicting sweet and bitter oranges, lemons, limes, citrons,
and grapefruit.
This work “contains exquisite drawings of every known variety of orange, lemon and grape
fruit, and their congeners, fruits that hang from the leaves, alternately like suns or moons,
with every kind of rind, and shaped like gourds or pitchers ... or again, authentic globes of
fire, whether pale, as of moonlight, or red-gold like the sun but half-hidden, as in poetry, in
its own green shade. A beautiful and inspiring work, in its way not less so than Redouté’s Les
Liliacées ... or Les Roses” (Great Flower Books).
The text covers every aspect of citrus fruit: its history and mythology, its taxonomy and
cultivar descriptions of sweet oranges, bitter oranges, bergamot oranges, limes, grapefruit,
lumies, lemons, citrons and related genera. The author, Antoine Risso, a French apothecary
and botanist, lived and worked in Nice in the south of France.
Antoine Poiteau, the illustrator, began his career as an apprentice gardener at the Jardin des
Plantes, and spent some time in the Caribbean collecting plants before returning to Paris in
1800 and turning to botanical illustration, with an initial style modelled on Van Spaendonck
and Redouté. Apart from the illustrations, he provided much information on citrus varieties
native to the Tropics.
The dedicatee of the work was the Duchesse de Berry, daughter of Francis I of Naples, and
her crowned coat-of-arms appears on the title-page. First published in 19 parts between July
1818 and August 1820, a second edition would be published in 1872, though the present first
edition is much preferred.
Oak Spring Pomona 76; Nissen BBI 1640; Great Flower Books p.73; Dunthorne 263; Stafleu and Cowan 9248.
(#33456)
$ 25,000

81 SALISBURY, Richard Anthony (1761-1829).
Icones stirpium rariorum descriptionibus illustratae.
London: William Bulmer, 1791. Broadsheet (21 3/4 x 17 1/4 inches). [6], 20pp. 10 handcoloured engravings by and after Salisbury, being watercolour and gouache over thin etched
line. Extra-illustrated with a duplicate of plate nine. Modern half black morocco over green
cloth covered boards, spine lettered in gilt.
An extraordinary rare botanical work of great beauty.
Richard Anthony Salisbury, botanist and botanical artist, was born Richard Markham. He
was left a legacy by Miss Anna Salisbury to aid his botanical studies, on the condition that he
change his name to honor the memory of her late brother. After completing his studies at
the University of Edinburgh, he resided at Chapel Allerton, Yorkshire, where he cultivated a
large collection of plants. “Salisbury was an enthusiastic and accomplished botanist. He was
a Fellow of the Royal and Linnean Societies and one of the Founders of the Horticultural
Society of London” (Henrey).
Dedicated to Banks, this privately-printed work was originally issued in two parts, each
containing five hand coloured plates. According to the author’s preface, he was assisted by
James Sowerby. The plates are extraordinary, being watercolour and gouache over very thin
etched line. That process, coupled with the absence of any text, plate numbers, captions, etc.
on the plates, give them the impression of original watercolours. Indeed even the plate marks
are barely visible to that end. The plants depicted, most flowering, include several North and
South American varieties.
The work is quite rare, with no other complete example appearing in the auction records for
the last thirty-five years, with no copies in the famed botanical collection of Plesch or De
Belder. Of the three copies examined by Stafleu and Cowan, two are incomplete.
Johnston 607 (this copy); Nissen BBI 1719 (incorrecty calling for 20 plates); Stafleu-Cowan TL2 10.118; Henrey
1298
(#29042)
$ 22,500

82 SCLATER, Philip Lutley (1829-1913).
A Monograph of the Jacamars and the Puff-Birds, or Families Galbulidae and Bucconidae.
London: printed by Taylor & Francis, published for the Author by R.H. Porter, October 1879July 1882. 7 parts in one volume, royal quarto (12 3/8 x 9 7/8 inches). 1p. list of subscribers,
letterpress title with wood-engraved vignette. 55 hand-coloured lithographic plates by John
Gerrard Keulemans, printed by Hanhart. With the original parts front wrappers bound in
the rear. Early red half morocco and red pebble-grained cloth-covered boards, spine in six
compartments with raised bands, ruled in gilt on either side of each band, lettered in gilt in
the second and fourth compartments.
First edition of this beautifully-illustrated monograph, limited to 250 copies, with plates by
Keulemans: “the major bird book illustrator” of his time (Jackson).
John Gerrard Keulemans (1842-1912) is described by Christine Jackson as “the major bird
book illustrator for 30 years at the end of the 19th century” (Dictionary of Bird Artists of
the World, 1999, p.314), and an artist who “worked to a consistently high standard.” This
is certainly true of the excellent illustrations in the present work. Every species is carefully
depicted against a naturalistic background, with the plumage precisely indicated and
beautifully coloured.
Sclater notes in the preface that “The Jacamars and Puff-birds formed the subject of some of
my earliest studies in Ornithology. Of the former of these families I published a Synopsis in
1852, of the latter in 1856. Since those dates I have not failed to add to my series of examples
of both groups whenever the opportunity has presented itself. Assisted by the additional
materials thus acquired, and by the excellent collection of the birds... in the cabinets of my
friends Salvin and Godman ... it has been a great pleasure to me to go over former ground
and ... to give a complete account of what is as yet known of the Jacamars and Puff-birds.”
The work was issued in seven parts by Sclater, each part priced at one guinea. The size of
the work was intended to be uniform with Dresser’s Birds of Europe, Sharpe’s Kingfishers,
Marshall’s Barbets, and Shelley’s Sun-birds.
The Jacamars and Puffbirds are insect-eating birds, natives of the Caribbean, central and
south America, and are apparently related to the trogons and woodpeckers. They inhabit the
dense tropical forest, and can usually be seen sitting motionless on trees from which they fly
out to catch insects on the wing, then return to crack them on a branch before eating them.
Anker 451; Fine Bird Books (1990), p.106; Nissen IVB 840; Wood, p.558; Zimmer, p.561
(#34424)

$ 7,500

83 SHELLEY, George Ernest (1840-1910).
A Monograph of the Nectariniidae or Family of Sun-Birds.
London: published by the author, 1876-1880. 4to. 121 hand-coloured lithographic plates
by J.G. Keulemans. Contemporary green half morocco and cloth covered boards, spine with
raised bands in six compartments, morocco lettering piece in the second, marbled endpapers,
gilt edges.
One of 250 copies.
Shelley, a nephew of the poet Percy Bysshe Shelley, made several trips to Africa, where this
family of birds is found. Issued in twelve parts, the author acknowledges the importance
of Keuleman’s specialist knowledge in his preface: “The illustrations which form such an
important portion of my Monograph, have all been executed by Mr. Keulemans, whose name
is sufficient guarantee for the accuracy of the details and for high artistic skill. The latter
is rendered perhaps more striking from his being acquainted with this family of birds in
their native haunts; and his notes upon the sun-birds inhabiting Prince’s Island have been
incorporated in my work.”
Fine Bird Books (1990) p.142; Nissen IVB 873; Wood, p.566; Zimmer p.588.
(#36169)

$ 13,500

84 [STONE, Sarah (1761-1844)].
[Pair of Original Watercolors of a Buffle-Headed Duck and a King Eider Duck, attributed to
Stone].
[London: ca. 1780-1790]. Two watercolors, each on laid paper, each approximately 9¾ x 13¾
inches. Matted and framed. Metal leaf gold frames, French mats. 21 x 24 1/2 inches.
Two original watercolors by Sarah Stone of American species of ducks.
A splendid pair of original watercolors featuring ducks by Sarah Smith (née Stone), a
prolific painter of natural history subjects in London between 1777 and 1806. Stone worked
exclusively for Sir Ashton Lever, documenting Lever’s vast private collection of ornithological,
zoological, and ethnographical specimens. Stone’s work is admired today for the delicacy of
the brushwork, a deft touch with color, and the requisite skill necessary to tackle such a
diverse range of subject matter. Of the various subjects which Stone saw fit to translate to
canvas, ornithological subjects were her favorite, and constitute the majority of her known
work. Her earliest studies of birds date from 1777, when she was only seventeen years
old. At the time, she concentrated her efforts on the sole subject at hand, only later adding
backgrounds and other life subjects into her paintings. Stone also favored sized paper, an
uncommon practice at this time in British painting, and used exceedingly fine brush strokes,
with brushes used for the lightest feathers likely containing only one or two hairs. Though
unsigned and undated, it is likely that the current examples emanate from this early period of
Stone’s work, since the ducks are featured by themselves, and on sized, laid paper, and exhibit
Stone’s fine brushwork. In addition, the contemporary ink annotations along the top edge
are in the same hand, though not Stone’s hand, as other known ornithological examples of
her work dated before 1790.
Whomever they belong to, the contemporary notations on Stone’s work contain important
information about each subject, including the name of each duck, in this case the “Buffelheaded Duck” and the male “King Duck.” Following the name of each duck is a citation
corresponding to John Latham’s General Synopsis, published between 1781 and 1785. For
example, the Buffle-headed duck carries the annotation “La. Syn. 6. p.533” which corresponds
to Latham, Synopsis, volume six, page 533. A similar notation is found along the top edge
of the King Eider duck. This is a practice peculiar to known examples of Stone’s birds, since
she and Latham were working from some of the same specimens in the Leverian Museum.
Further, Latham specifies in his text for the General Synopsis that he used specimens from
both his own extensive collection and that of his specimen-collecting rival, Ashton Lever.
Each painting also displays an annotation in Latin along the top right edge, corresponding to
the subject’s Linnaean classification.
Interestingly, in 1781, Lever acquired thousands of natural history specimens from Captain
Cook’s third voyage. It is possible that these two paintings represent ducks collected by
Cook’s crew on the Northwest Coast of America.
“During the late 1770s and throughout the 1780s, Sarah painted at Ashton Lever’s museum (or
the Leverian Museum, as it came to be called) in Leicester House, Leicester Square, London.
She may have asked permission to draw some object from this extraordinary collection of
natural history specimens, ethnographical artefacts and other curiosities, and so came to

the notice of their owner. Ashton Lever soon commissioned her to record the outstanding
articles, both zoological and ethnographical, in his collection. Sarah signed her watercolors,
and dated some of them, but the signed and dated watercolors are in the minority” - Jackson.
Indeed, Lever held a high opinion of Stone’s work, commenting in an advertisement for
an exhibition of over 1,000 of Stone’s watercolors at his museum in 1784 that Stone had
“succeeded in the effort beyond all imagination.”
Both of these paintings come from Credit Suisse’s Americana Collection and were previously
held by the Wall Street investment firm of Donaldson, Lufkin & Jenrette (acquired by Credit
Suisse in August 2000). The paintings were likely acquired by Richard Jenrette at Sotheby
Parke- Bernet Galleries in New York in April 1968, where Stone paintings of a Bufflehead and
a King Eider were offered. In that sale, the King Eider duck achieved $350 by itself.
A stunning pair of paintings from an artist whose place of importance in the history of 18thcentury ornithological studies is only beginning to be realized.
Jackson, Christine E. Sarah Stone. Natural Curiosities from the New Worlds. (London: Merrell Holberton and
the Natural History Museum, London, 1998), pp.9-36;138.
(#32992)
$ 18,500

85 STRONG, Asa B.
The American Flora, or History of Plants and Wild Flowers: containing a systematic and general
description, natural history, chemical and medical properties of over six thousand plants,
accompanied with a circumstantial detail of the medicinal effects, and of the diseases in which
they have been most successfully employed.
New York: Green & Spencer, 1853-1851-1852-1850. 4 volumes, quarto (9 1/16 x 7 1/4
inches). 4 lithographic frontispieces (1 uncoloured portrait of the author, 1 hand-coloured
portrait of Linnaeus, 2 hand-coloured plates), 4 hand-coloured lithographic additional titles,
182 lithographic plates, some printed in colours, all finished by hand, by Edwin Whitefield,
David W. Moody and others. Original red morocco, covers elaborately blocked in gilt, with
title in covers, the flat spines decorated in gilt (expertly rebacked and cornered with original
spines laid down).
A set of this rare American flora with charming plates, including the very rare fourth volume
The collation for this work varies, as Stafleu notes: “The copies listed in The National Union
Catalog show a great variation”, but it is clear from an internal examination that two more
plates are required in the first edition of vol.I, than in the second edition as here. Stafleu
mentions a second edition, and records the pagination correctly, but gives the incorrect
number of plates, and the dates vary as well: 1855-1856-1855-1855, as opposed to the present
example: 1853-1851-1852-1850. This edition of vol.I includes more text, but two less plates.
The numbers of plates in the remaining volumes is the same in both editions, but volumes III
and IV of the second edition each include 4pp. less text.
The present set includes an 1853 issue of volume I, which is complete with an uncoloured
portrait frontispiece, lithographic additional title and 48 plates. The second volume includes
a hand-coloured frontispiece, additional title and 44 plates; the third is complete with a
hand-coloured portrait of Linnaeus, additional title and 46 plates; the fourth also has a handcoloured frontispiece, additional title and 44 plates. Bennett writes: “The publisher clearly
did not count pages of color plates when listing the numbers on the title pages, but counted
every separate item on each page. “ (p.103).
Bennett p.103; Bradley Bibliography III, p.58; McGrath p.218; B.A. Norton Edwin Whitefield p. 145; Stafleu
& Cowan 13.290
(#20344)
$ 9,750

86 TREW, Christoph Jakob (1695-1769); Benedict Christian VOGEL (1745-1825); and Georg
Dionysius EHRET (1704-1770).
Plantae Selectae.
[Nuremberg]: 1750-1773. Folio, 10 parts in one volume (20 1/4 x 14 inches). 3 mezzotint
portraits of Trew, G.D. Ehret and J.J. Haid, 10 engraved section titles, all heightened in
red and gold, 100 hand-coloured engraved plates by Johann Jacob Haid and Johann Elias
Haid after Georg Dionysius Ehret, with lettering heightened in gold. Contemporary diced
russia, covers with outer decorative rule and roll-tool border, spine in eight compartments
with raised bands, lettered in one, the others with symmetrical overall tooling composed
from various small tools (flowers in the main), narrow gilt turn-ins, marbled endpapers.
Provenance: Beriah Botfield (Christie’s London, 30 March 1994, lot 89).
One of the greatest eighteenth century botanical books, with 100 exquisite plates after paintings
by Georg Dionysius Ehret.
Georg Dionysius Ehret, the greatest botanical artist of the 18th century, was unrivalled in his
ability to “achieve realism, majesty, ineffable colour, all in one breathtaking look.” (Hunt). He
was born in Heidelberg in 1710, and originally worked as a gardener, practising drawing in
his spare time. His artistic abilities led him into the service of a Regensburg banker named
Leskenkohl who had commissioned him to copy plates from van Rheede tot Draakestein’s
Hortus indicus malabaricus (1678-1693). It was during this period that Trew met Ehret.
“Trew was a Nuremberg physician, anatomist, and botanist who at various times served
as dean of the medical school at Nuremberg, as an Imperial Counselor, and as personal
physician to the Emperor. He was made a Pfalzgraf and served as a patron of botanical (and
anatomical) illustrators, filling roughly the same position in Germany as that occupied by
Sir Hans Sloane in England” (Cleveland Collections p.397). Trew was to remain a friend and
patron of Ehret’s throughout his life, and by 1742 the germ of what was to become the present
publication was already under discussion when Trew wrote to Christian Thran in Carlsruhe
“Every year I receive some beautifully painted exotic plants [by Ehret] and have already more
than one hundred of them, which with other pieces executed by local artists, should later on
... constitute an appendicem to Weinmann’s publication.”
Ehret moved to London in the late 1730s, where he painted the recently introduced exotics
at the Chelsea Physic Garden and established himself as a teacher of flower-painting and
botany. Discussions about the projected work continued by letter until in 1748 when Johann
Jacob Haid of Augsburg agreed to produce the engravings from Ehret’s drawings. The first
part was published in 1750, with six subsequent parts appearing before Trew’s death 1769.
The text to the final three parts remained unwritten and the plates to parts IX and X were still
to be produced. The work was bought to a conclusion by Benedict Christian Vogel, Professor
of Botany at the University of Altdorf.
This copy does not include the engraved general title, or the portrait of Vogel, as issued when
the decuria or part titles are present.
Gerta Calmann, Georg Ehret, Flower painter Extraordinary (1977) p.97; Dunthorne 309; Great Flower Books
p.78; Hunt 539; Nissen BBI 1997; Pritzel 9499; Stafleu & Cowan TL2 15.131
(#33442)
$ 75,000

87 TWINING, Elizabeth (1805-1889). .
Illustrations of the Natural Orders of Plants. Arranged in groups; With Descriptions.
London: Joseph Cundall [vol. 1]; Savill & Edwards for Day and Son [vol. 2] , 1849-1855. 2
volumes, folio (19 x 13 inches). 160 hand-coloured lithographic plates, heightened with gum
arabic, by and after Twining, printed by Day & Son. Expertly bound to style in half green
morocco and period green cloth covered boards. Provenance: Rugby School (presentation
inscription from the author).
First edition of a lovely and rare folio flower book, with hand coloured plates.
The fine plates depict plants arranged by botanical families using de Candolle’s classification.
Where a family is known to include a British member this is included, and each plate includes
between two and seven members of each family. This method produces fascinating groupings
of plants seldom seen together: British with Amazonian, Italian with Himalayan, etc. The
plants are generally arranged with a fine artistic sensibility on the plate, but clearly retain a
careful scientific accuracy.
Elizabeth Twining, philanthropist, educator and botanist, was a member of the famous teamerchant family. She began drawing plants and flowers at a young age. The present work,
her masterpiece, is largely after images drawn by her from specimens at the Royal Botanical
Gardens and Lexden Park. An octavo second edition, with the plates reduced and printed in
colours, was published in 1868.
Great Flower Books (1990), p. 78; Nissen BBI 2018; Pritzel 9591; Stafleu & Cowan TL2 15.410.
(#36168)

$ 37,500

MISCELLANY

88 BAYER, Johann (1572-1625).
Uranometria, omnium asterismorum continens schemata, nova methodo delineata, aereis
laminis expressa.
Augsburg: C. Mangus, 1603. Folio (14 1/8 x 10 inches). Engraved title, 3 preliminary text
leaves, plus 51 double-page engraved celestial charts with text recto and verso. Printer’s device
on verso of final chart. Scattered early manuscript annotations. Expertly bound to style in
early mottled calf, spine with raised bands in six compartments, morocco lettering piece in
the second, the others with a repeat decoration in gilt.
First edition of the first accurate star atlas.
Earlier star catalogues followed Ptolemy’s Almagest in using verbal descriptions to describe
the location of stars within the 48 northern constellations of classical astronomy, an awkward
system that occasioned constant errors and misapprehensions. Bayer, a lawyer and amateur
astronomer, was the first to identify the location of stars within a constellation by the use of
Greek letters (with the addition of the Latin alphabet for constellations with more than 24
stars). This simple innovation greatly facilitated the identification of stars with the naked eye,
just five or six years before the invention of the telescope. Bayer’s stellar nomenclature is still
in use today.
Bayer used Brahe’s recent observations for the northern sky, and included, in chart 49, twelve
new southern constellations observed by the Dutch navigator Pieter Dirckzoon Keyzer and
reported by Pedro de Medina. To simplify identification of the stars Bayer included in his
typographic descriptions both the traditional star numerations within each constellation and
the many names for the constellations employed since Ptolemy.
While later editions of Bayer appear with regularity on the market, the first edition of 1603
is rare. Only four examples have appeared at auction in the last twenty years, including the
Richard Green, the Earls of Macclesfield and the Haskell F. Norman copies.
Deborah Warner, The sky explored: celestial cartography 1500-1800 pp. 18-19; Norman 142; Zinner 3951.
(#35042)
$ 24,000

89 BIBLE IN ENGLISH.
The Holy Bible, containing the Old Testament and the New: Newly Translated out of the Original
Tongues: And Hath the former Translations Diligently Compared and Revised.
Oxford: John Baskett, 1717-1716. 2 volumes, folio (20 3/4 x 13 1/2 inches). Engraved
frontispiece in vol. I, engraved vignettes on general title and New Testament title, engraved
head- and tail-piece vignettes, and engraved initials. Contemporary black panelled morocco
gilt, the covers with gilt roll-tooled borders around a series of concentric gilt panels with
ornamental leafy sprays and corner-pieces, central lozenge gilt composed of similar small
tooling, spines richly gilt in nine compartments, morocco lettering piece in the second
compartment, gilt dentelles, marbled endpapers and gilt edges (discreet expert repairs at top
and bottom of joints). Provenance: Sir John Hynde Cotton (armorial bookplate); William
Charles Smith (armorial bookplate); Maggs Bros., catalogue 1212, Bookbinding in the British
Isles, item 86.
First edition of the monumental, splendidly illustrated “Vinegar Bible” -- a “magnificent edition”
(Darlow & Moule) here ruled in red and handsomely bound.
Commonly known as the “Vinegar Bible” from the misprint “the parable of the vinegar”
for “vineyard” in the headline above Luke, Chapter 20. While a contemporary lambasted
Baskett for this and other typographical errors in the text, calling it a “Baskett-ful of errors,”
Oxford historian of printing Harry Carter states that “only Baskerville’s Bible is its equal
among English Bibles for beauty of type, impression, and paper” (The History of the Oxford
University Press, 1975, I, p. 171)
In 1709 John Baskett purchased the exclusive royal patent to print Bibles in England, control
of which his family retained until 1799. This magnificent edition of the Bible is among
Baskett’s most important works, highly regarded for its large, elegant type; its 60 striking
copper-engraved vignette head- and tailpieces; and its many delicately engraved historiated
initials.
Two distinct varieties occur. This copy is Darlow & Moule’s issue A, with additional
engraved general title page depicting Moses writing the first words of Genesis (here bound
as frontispiece); vignette view of Oxford on the general title page; and vignette title page for
New Testament depicting the Annunciation, dated 1716.
The present example is noted for both its lovely contemporary black morocco gilt binding
and for being ruled in red throughout. Similar bindings on this edition of the bible are
noted in both the Wardington Collection and in Mirjam Foot’s Studies in the History of
Bookbinding p. 409.
Darlow & Moule 735; Herbert 942
(#33327)

$ 24,000

90 BODLEIAN LIBRARY - Thomas HYDE (1636-1703).
Catalogus Impressorum Librorum Bibliothecae Bodleianae in Academia Oxoniensi.
Oxford: Theatro Sheldoniano, 1674. Folio. [12], 480, 272, [2] pp. Engraved title vignette,
engraved headpieces and initials. With the errata leaf in the rear. Without the blank 3O4.
Contemporary mottled calf, covers panelled in blind, expertly rebacked to style retaining the
original morocco lettering piece.
First edition of an early printed catalogue of the Bodleian Library.
Hyde, chief librarian of the Bodleian, compiled this catalogue, the most complete of its
time. It was the third catalogue of the library to have been produced, and took nine years to
complete.
Wing O864; ESTC R14886; Breslauer & Folter 69; Madan 2999
(#35944)

$ 7,500

91 BRITISH POETS.
The British Poets.
Edinburgh: A. Kincaid, W. Creech and J. Balfour, 1773-1776. 44 volumes, small 8vo (5 7/8
x 3 5/8 inches). Vol. 44 without the general title, as issued. Contemporary red morocco, flat
spines gilt with green morocco labels, marbled endpapers, gilt edges. Provenance: Augustus
Phipps (armorial bookplate); Maria Thellusson Phipps (contemporary note inserted in front
of vol. 1); Robert Tyndall Hamilton Bruce (gilt stamp on each cover).
Creech & Balfour’s celebrated British Poets: a lovely set in a decorative 18th century binding.
Among the earliest uniform editions of various authors’ works and an important contribution
to the creation of the canon of English literature. “From the outset, Creech and Balfour saw
The British Poets as a vital national enterprise ... The publishers solicited advice from Hugh
Blair, Professor of Rhetoric and Belle Lettres at the University of Edinburgh” (Bonnell). Blair
would write to Creech following publication that “he does believe [the set to be] the most
Elegant Edition of any, and shall not fail to recommend it, and avow his having had a hand
in the Selection.” The first volume contains Milton’s Paradise Lost and the final volume the
verses of James Beattie of Aberdeen.
For a detailed look at the tortuous publication history of this work, see chapter three of
Bonnell. The set is scarce complete in all forty-four volumes in such a lovely contemporary
binding.
NCBEL II, 435; cf. Thomas F. Bonnell, The Most Disreputable Trade: Publishing the Classics of English Poetry
1765-1810 (Oxford University Press, 2008).
(#35934)
$ 17,500

92 FOWLER, William (1761-1832).
Engravings of the Mosaic Pavements ... [Bound With:] [Appendix to the above] ... [And With:]
[A Second Appendix].
Winterton and London: the author, [1798-]1804 (first series); 1809 (first appendix); 1824
(second appendix). 3 volumes, folio. Printed dedication to Sir Joseph Banks in each volume,
trimmed and mounted within a black-ruled border. 78 engravings, most hand coloured,
trimmed and mounted within an ink ruled border [complete]. Extra-illustrated with 25
separately-issued prospectuses and letterpress descriptions, as detailed below. Additionally
extra-illustrated with 7 unpublished engravings, as below. Expertly bound to style in half
purple morocco and blue-green cloth boards, original morocco labels on the upper covers.
An extraordinary collection, comprising the complete work with the very rare second appendix:
extra-illustrated with numerous prospectuses and unpublished plates.
“The immense works of William Fowler of Winterton in Lincolnshire -- builder, antiquary,
artist, engraver, born 1760 died 1832 -- cannot be widely known, for his three vast volumes
of hand-colored etchings, issued as single prints, have been rare for more than a century
...Of the third volume (second ‘Appendix’) [Henry] Ball wrote in 1888 that it ‘seems to be
quite unknown, no mention of it having ever appeared in print, to the writer’s knowledge.
This can only be accounted for in the supposition that the number of copies completed was
so extremely small that a perfect set of the three volumes has never yet been offered for
sale’ ... Fowler did not limit himself to mosaic: early stained glass interested him equally,
and wandering through those published collections a fine contrast establishes itself between
minutely recorded tesserae in mosaic and areas of splendid colour in the windows ... [Fowler
was] the creator of some of the finest English colour prints in that ample period, and a
pioneer artist-antiquary across the two unrelated themes of Roman mosaic and stained glass”
(Franklin).
There is some bibliographic confusion over the number of prints issued by Fowler, as some
early references have mistakenly listed prints with multiple images as separate engravings,
or listed nearly unique, unpublished prints (done for Fowler’s own amusement or as gifts for
friends) as being part of the published series. The present set is complete as issued, with 78
engravings, though is extra-illustrated 7 of the unpublished plates, as well as an astonishing
number of the ephemeral prospectuses. A complete list of contents available upon request.
Binnall, Peter B. G. “William Fowler: Artist and Antiquary” in Journal of the British Society of Master GlassPainters, vol. 2, no. 4 (1928); H.W.B. Notes on Mr. William Fowler, of Winterton (Barton:1869); Lowndes I,
827 (unaware of the second appendix and stating that thirty or forty copies only were printed); Hardie, English
Coloured Books, pp.13-14 (“The second appendix is almost unknown and a perfect set of the three volumes
seems never to have appeared in the sale room.”); Franklin, ‘William Fowler of Winterton,’ Book Collector,
2004, 318-412.
(#34998)
$ 29,000

93 GREIG, Thomas Watson (d. 1912).
Ladies’ Old-Fashioned Shoes ... [Bound with:] Supplement to Old-Fashioned Shoes.
Edinburgh: David Douglas, 1885-1889. 2 volumes in one, oblong folio (11 x 17 1/4 inches).
11 chromolithographed plates, some printed with gold and silver inks, each plate with
a corresponding text leaf describing the shoes. [Supplement, bound in rear:] 6 plates (4
chromolithographed). Publisher’s paper-covered pictorial boards, expertly rebacked to style
with red morocco.
The scarce first edition of this desirable illustrated monograph on women’s shoes of the 17th
century, complete with the scarce supplement.
“The following Illustrations of Old Shoes are intended to preserve in an intelligible form
what is fast crumbling into dust; and it has been my endeavour to collect the very best and
most authentic specimens, as well as to show the variety of shapes and the excellence of the
workmanship and design used by our ancestors” (Preface). Only 250 copies of the work were
printed.
Hiler, p. 395; Lipperheide 1744 and 1744a; Colas 1312-13.
(#34836)

$ 7,250

94 KENNA, Michael, photographer (b. 1953).
Huangshan. Poems from the T’ang Dynasty.
South Dennis, Massachusetts: Steven Albahari, 21st Editions, printed by Michael Russem at
the Kat Ran Press, [2010]. Square folio (16 x 14 inches). 13 platinum prints (12 tipped into
the work and one housed separately in the publisher’s paper folder), each signed on verso
by Kenna, the photographs printed for Kenna by John Marcy at 21st Editions. The poems
translated by Stanton Hager, edited and with an introduction by John Wood. Text set in
Centaur and Arrighi by Michael and Winifred Bixler. Publisher’s silk, designed and made by
Mark Tomlinson. Publisher’s silk covered box.
One of sixty numbered and signed copies.
In Kenna’s masterful photographs illustrating Huangshan, ethereal mists run like rivers
haunting the mountains and valleys of one of China’s most picturesque lands. Kenna, one of
the world’s greatest art photographers and the finest living master of landscape photography,
has indeed captured the very essence of Huangshan more perfectly than it has ever been
captured before. The hand coated, signed platinum prints are accompanied by some of the
greatest masterpieces of Chinese poetry, including many by famed mountain poet Han Shan
(Cold Mountain), all of which are translated by Stanton Hager, the finest and most poetic
translator of Tang poetry.
“Michael Kenna’s landscapes have always had the subtle magic of Chinese painting and
poetry....It was immediately evident to me that Kenna could not be creating such work were
he not sharing an aesthetic and spiritual affinity with the sources of Chinese art. One does not
simply take a camera to China, point, click, and return with such pictures. I could not guess
how many photographs of China and its mountains I’ve seen, but I had never before seen any
that looked like Michael Kenna’s-even those by contemporary Chinese photographers. The
source of Kenna’s imagery clearly came from within him but mirrored an earlier Chinese way
of seeing...” (Introduction by John Wood).
(#36177)
$ 8,750

95 KIPLING, Rudyard (1865-1936).
Kim. Translated into French by Louis Fabulet and Charles Fountaine-Walker.
Paris: Librarie Delegrave, [1921]. Thick large quarto (12 3/4 x 10 inches). 119 illustrations
(103 text; 16 full-page). [Extra-illustrated with:] 121 original watercolour studies and 118
preliminary ink line or wash drawings by Charles Fouqueray, each inlaid and mounted on
guards, publisher’s prospectus at the end. Green crushed morocco by Charles Meunier,
boards with sunken poly-chromed cuir-ciselé panels of earthen tones, the upper panel being
a portrait of Kim with Meuniers incised signature and the date 1924 in lower left corner, the
lower panel comprising a stylized array of Indian foliage, guards and doublures of dark blue
silk brocaded to a lotus pattern, the upper doublure gilt-stamped CH. MEUNIER 1924, wide
gilt-ruled turn-ins, marbled endleaves, wrappers, edges gilt; green morocco-backed chemise;
marbled slipcase edged in morocco. Provenance: Dr. Ernest Cadgene (sold Parke-Bernet, 30
April 1951, lot 410).
Limited edition, copy number 1 of 25 on papier japon: a unique copy, profusely extra-illustrated
with the original drawings and watercolours by Fouqueray and elaborately bound by Meunier.
The edition is a masterpiece of French bibliophilic integration of text, illustration and binding.
Meunier (1866-1940), whose most renowned style was the cuir-ciselé found here, achieves
his highest art in this bindings stylized carvings of Kim and Indian-inspired motifs. The
present binding is considered one of the finest examples of his use of cuir-cisele.
Fouqueray (1869-1956), studied at the Ecole des Beaux Arts under Alexandre Cabanel and
Fernand Cormon. On a tour around the world, he visited India, which no doubt inspired the
illustrations commissioned for the present illustrated edition of Kipling’s Kim.
(#29647)
$ 60,000

96 [LOCKE, John (1632-1704)].
Some Thoughts concerning Education.
London: A. and J. Churchill, 1693. 8vo. [8], 262, [2]pp. Title within double-ruled border.
Contemporary panelled calf, rebacked retaining the original red morocco lettering piece,
spine with raised bands in six compartments, marbled endpapers, gilt edges. Modern slipcase.
First edition of Locke’s influential work: the foundational eighteenth-century text on educational
theory.
Originally written as a series of letters to Locke’s friend Edward Clarke on how to best raise
his son, this work was immensely influential in its time, with over fifty editions published in
the eighteenth century. The work is now considered to be one of the earliest expressions of
the principles of modern developmental psychology. Of all Locke’s works, “Some Thoughts
[Concerning Education] is perhaps the one that reveals most about its author” (ODNB).
This issue with the corrected spelling of “Patronage” on verso of leaf A3, as usual.
Wing L2762; ESTC R213714; Pforzheimer 612
(#35909)

$ 6,000

97 MELVILLE, Herman (1819-1891).
Moby Dick, or, The Whale.
New York: Harper & Brothers, 1851. 12mo (7 3/8 x 4 7/8 inches). xxiii, [1], 635, [1], [6]pp.
Publisher’s ads in the rear. Foxing. Publisher’s red cloth, cover bordered in blind and with
central Harper & Brother’s circular stamp in blind, spine lettered in gilt, rebacked retaining
the original spine, original brown/orange coated endpapers. Housed in a cloth box.
Rare first American edition of arguably the greatest work in American literature.
The first American edition followed the three-volume English edition by a month and
contained some thirty-five passages which had been edited out of the English edition.
“[Melville’s] great book, Moby Dick, was a complete practical failure, misunderstood by the
critics and ignored by the public; and in 1853 the Harpers’ fire destroyed the plates of all of
his books and most of the copies remaining in stock [only about sixty copies survived the
fire] ... Melville’s permanent fame must always rest on the great prose epic of Moby Dick, a
book that has no equal in American literature for variety and splendor of style and for depth
of feeling” (Dictionary of American Biography).
“Moby Dick is the great conundrum-book. Is it a profound allegory with the white whale
the embodiment of moral evil, or merely the finest story of the sea ever written?” (Grolier,
American).
This example complete with the six pages of advertisements in the rear and in the publisher’s
red “A” cloth.
BAL 13664; Grolier American 60; Johnson High Spots 57; Wright II:1701
(#36148)

$ 24,000

98 MILTON, John (1608-1674).
The Poetical Works of John Milton. With a Life of the Author by William Hayley.
London: W. Bulmer and Co. for John and Josiah Boydell and George Nicol, 1794-1797. 3
volumes, folio. Engraved frontispiece portraits in each volume, 1 engraved plate by Smith
after Romney, 28 engraved plates, by Simon, Earlom, Smith, Kirk and others, after Richard
Westall. EXTRA-ILLUSTRATED with 15 original ink and watercolour drawings by Westall,
being the original designs for plates (6 signed with initials), each mounted facing their
associated plates. Scattered minor dampstaining at text edges, not affecting watercolours.
Full crimson morocco gilt, by Riviere and Son, marbled endpapers, gilt edges. Provenance:
Sotheby’s London, 19 July 1938; Hermann Marx (bookplate); his sale, Sotheby’s London, 19
April 1948.
An extraordinary large paper copy, extra-illustrated with original watercolors by Richard
Westall.
Westall was a Royal Academy member best known for his landscapes (and eventually
becoming a drawing tutor for Queen Victoria). His illustrations of Milton that Boydell
commissioned are striking in their vibrant Romanticism and would become perhaps the
most renowned depictions of the work throughout the next century.
“The edition is one of the major achievements of English typography. William Martin was
the brother of Baskerville’s typecutter, and Bulmer seems to have made use of many of the
technical advances, and much of the expertise, of Baskerville. The edition is regarded as
subordinate only to the Boydell Shakespeare, which was being published at the same time”
(Coleridge 223).
“Boydell’s magnificent edition, with plates after Westall ... By many thought to be the finest
production of Mr. Bulmer’s press” (Lowndes).
Lowndes, IV, p. 1556.
(#36206)

$ 55,000

99 STIRLING-MAXWELL, Sir William (1818-1878); and Nicolaas HENNEMAN (1813-1898,
photographer).

Annals of the Artists of Spain ... [With:] Talbotype Illustrations to the Annals of the Artists of
Spain.
London: John Ollivier, 1848 [vols I-III] - 1847 [vol. IV, but 1848]. 4 volumes, large 8vo (10
3/4 x 7 1/8 inches). [Vols. I-III:] Text ruled in red throughout. Letterpress title pages printed
in red and black (with a duplicate title in vol. 3), color lithographed additional title pages
(with an additional unnumbered title in vol. 3), 14 plates (including 12 mounted India paper
proofs), numerous text illustrations. [Vol. IV:] Interleaved with blanks throughout, mounted
Talbotype title, mounted Talbotype dedication, 66 mounted Talbotype photographs (on 62
leaves, one double-page), all by Nicolaas Henneman. Contemporary full red morocco by
F. Bedford, covers elaborately gilt with the arms of Spain on the upper covers and Stirling’s
monogram on the lower covers, spines with raised bands in six compartments, lettered in
the second and third, the others with a repeat decoration in gilt, marbled endpapers, g.e.
Provenance: John Dundas (presentation inscriptions by the author dated 18 July 1848 [vol. I]
and 12 August 1848 [vol. iv]); F. E. Dinshaw (armorial bookplate).
An incunable of 19th century photography: one of 25 large-paper presentation copies of Stirling’s
groundbreaking study of Spanish art illustrated with photographs by Henry Fox Talbot’s
assistant. One of the earliest and rarest of all photographically illustrated books and the first
photographically illustrated book on art.
“The existence of this fourth volume of Talbotypes has enabled the Annals of the Artists of
Spain to be hailed as the first art history book to be illustrated with photographs ... this volume
marked the beginning of a revolution in the methodology of art history, in which photographs
and photographically illustrated books would become essential tools” (Macartney).
In the mid-19th century, Spanish art was not well studied or appreciated outside of Spain.
On a Grand Tour journey to Spain and the Middle East in the early 1840s, however, Stirling
was greatly influenced by the art of the region and began collecting in earnest. Upon return
to England, and seeing a very slender body of English work on the subject, he conceived the
present work. After a draft of the work was rejected by publisher William Murray in 1845,
Stirling decided to privately-print this groundbreaking history which introduced the artists
El Greco, Velazquez, Murillo, Ribera and Goya to much of the English speaking world. Of
the text, Stirling would print 750 regular copies (of which 25 were specially bound), and 25
large-paper copies (like the present), described in the limitation: “with red marginal lines,
proof impressions of the plates on India paper, and two extra plates.” To these large-paper,
presentation copies, a fourth volume was added, containing 66 illustrations reproducing
examples of Spanish art using “the beautiful photographic process invented by Mr. Fox
Talbot” (vol. IV Preface).
The photographs in the fourth volume are by Nicolaas Henneman, William Fox Talbot’s
assistant, who is described by Stirling as “the intelligent agent of the inventor” (vol. IV
Preface). It is unclear what prompted Stirling to illustrate the presentation copies using the
new art of photography. On his initial tour in Spain, like many of the tourists from that
period, he brought with him a camera lucinda. His interest in photography was no doubt
further advanced by the publication of Talbot’s Pencil of Nature (1844-46) and Sun Pictures

of Scotland (1845), both of which had avid following among the Scottish elite. Macartney
further suggests that Stirling would have realized the duality between the exact reproductive
nature of photography and the defining realism portrayed in Spanish art relative to Italian
art.
Nevertheless, using photography to illustrate these Spanish masterpieces was not without
considerable difficulty. Indeed, the art selected to be photographed was greatly limited by
size and the necessity of bringing the art outside into the sunlight to be photographed. Early
on, Stirling also realized the delicate nature of Talbotypes, writing to a bookdealer in 1856
- just eight years after publication - that a client not rebind the photographs into the text
of the Annals (i.e. instead of their being in a separate volume, as intended), writing, “He is
lucky if his set is not fading, or faded; wh. I fear all have, is further increased, according to
some people’s opinion, if the plates are faced by paper of some particular quality...” (quoted
in Macartney). Many of the extant copies of the photographs show considerable retouching;
the present set without these crude repairs.
The experimental nature of this incunable of photography is further evidenced by the strict
limitation of copies printed. The large-paper issue was limited to only 25 sets. However,
from Henneman’s records which have survived, 50 sets of the photographs were printed.
Macartney suggests that these 25 additional sets were printed and mounted on smaller sheets
to accompany the 25 “specially bound” sets of the regular issue text; another possibility is that
they could have been printed to supply replacement photographs to the presentation copies.
Either way, it stands to reason, that the best prints were selected for the deluxe, large-paper
presentation issue.
“Because of its method of illustration [Stirling’s Annals] is to be regarded as the cornerstone
of all modern artistic connoisseurship, for it contained the first exactly repeatable pictorial
statements about works of art which could be accepted as visual evidence about things
other than mere iconography. It was no longer necessary to put faith in the accuracy of the
observation and skill of the draughtsmen and the engravers. These reports were not only
impersonal but they reached down into the personality of the artists who made the objects
that were reproduced” (Ivins).
The four-volume, deluxe, large-paper, presentation issue with the photographs is exceedingly
rare. Of the 25 copies which were printed, Macartney estimates that only 16 are extant
(including examples in the British Library, the Metropolitan Museum of Art, the Hispanic
Society of America, Museo del Prado, and the National Library of Scotland). The present
copy, in a glorious binding by Bedford, is inscribed by Stirling to noted solicitor and Writer
to the Signet John Dundas, who was a relative of the Stirling family, and a close associate and
neighbor of the author’s father.
Truthful Lens 157; Gernsheim 9; Macartney, H. “William Stirling and the Talbotype Volume of the Annals of
the Artists of Spain” History of Photography, 30 (4). pp. 291-308; Ivins, Prints and Visual Communication, p.
124; Encyclopedia of Nineteenth Century Photography, vol. 1, pp. 648-650.
(#26342)
$ 57,500

100

TOLSTOY, Leo (1828-1910).
The Novels and other Works of Lyof N. Tolstoï.
New York: Charles Scribner’s Sons, 1899-1904. 22 volumes, 8vo (8 x 5 3/8 inches).
Frontispiece plates. Full blue crushed morocco, covers elaborately tooled in gilt, spines with
raised band in six compartments, lettered direct in the second and third, the others with a
repeat decoration in gilt, red morocco doublures with wide gilt dentelles, red silk endpapers,
top edge gilt, the others uncut.
Copy number one of twenty-four sets of the deluxe autograph edition, including a full-page
autograph manuscript signed by Tolstoy and bound in an elaborate full morocco binding.
The autograph manuscript within the present set comprises a lengthy quotation from
Tolstoy’s short-story Walk in the Light While There Is Light (1893), which aptly summarizes
his Christian anarchist and pacifist beliefs: “You are seeking your best advantage, and so are
we; the only difference is that we see our advantage in different things. You believe that your
well- being consists in riches and honors; we believe in something else. Our belief shows
us that our advantage is not in violence, but in submissiveness; not in wrath, but in giving
everything away. And we, like plants in the light, cannot help striving in the direction where
we see our advantage.”
(#35078)
$ 45,000
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